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Yow ll do so much more in color with... 
New High-Speed 
ANSCOCHROME FILM! 


More in dim light . . . because high-speed 


Anscochrome xp index 42) 3 times 


faster than former color filme! You uet 


superb results with an (3.5 lens under 


conditions once calling for an f JO opening! 


More indoors... because entirely new 


Anscochrome has the super-speed and wide 


latitude to earry true colors right into the 


shadows! Increases by far the carrying 


power of your blue flash bulbs! 


More in fast action . . . because speedy 


new Anscochrome lets you use higher 


in 120, 620, and 
826 rolls, standard 
35mm magozines, and in bulk 

in the 35mm Easy-looder. 


shutter speeds with smaller lens opening! 


You shoot (and get!) action at | 400 seeond 


where | 100 was your former speed, 


Heres all you need to PROCESS ANSCOCHROME AT HOME! 


ANSCOCHROME 


Developing Outfit 


Contains all the chemicals vou'll need to 


ANSCO 
Developing 
Tank... 


with spring-grip, 


process Anscochrome in last. easy style, 


(Average developing time: 78 minutes!) Kit 


includes: developers, shortstop, hardener, 


bleach, fixer, and instructions. In quart, 


self-loading reel! gallon, and 3'9-gallon sizes. The quart kit 
Fic now roll Glen tank (tshes off Glen leaded? You ast wonderful results . enough to process & rolls of 
sizes from 35mm to 116) loads him with no processing blemishes. Clear Anscochrome (20 exp.) costs just $3.05! 
in seconds with no buckling. bind plastic top reel permits easy second Ansco, Binghamton. N.Y 
ing, or seratehing! Just «tart film exposure for color film, Only $4.95 A Division of General Aniline & Film Corp. 
twist reel flanges, and presto, it’s complete, Extra reels; $3.00, “Krom Research to Reality.” 


For new thrills in color... 
ask for New High-Speed ANSCOCHROME! 
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NEW! NEW! NEW! 


ENLARGER 


NEW! 


45 
accepts negatives up 
to 4°x5" from 
(Minox) on up 
through all standard 
and intermediary 
sizes. For every 
standard size you 
have available a Bes. 
eler Glassiess Nega- 
tive Carrier. Plus 
single Universal 
Negative Carrier tak- 
ing any and every 
size up te 4” « 5”. 


MODEL 45MCR: Net Price 
239.75 with Motor 
Lifetime Guarantee (248.75 


and 


M— MOTOR - the 
famous Automatic 
Electric Controls on 
the BESELER raise 
and lower the lamp- 
house te the exact 
position you want. 
Ne counterbalance 
springs or weights 
to break. The Meter 
does all the work for 
you — it's precise, 
smooth, feciproet, 
guaranteedtora 
lifetime ef use. 


— COLORHEAD 
~The new “SES. 
COLOR” head ac- 
cepts optically ac- 
tive of commercial 
tiiter material in 
their correct posi- 
tion ~ between the 
condensers. Special 
housing prevents 
folis from rippling, 
buckling, blistering. 
No heat absorbing 
filter needed. 


® —RESISTROL” 
Meunted above 
the Moter Housing, 
the “RESISTROL” 
unit is a variable re- 
sister that can 


larger Lamp, “RE- 
SISTROL” accur: 
controisthatine 
voltage input from 
60% up te maximum 
lime voltage. 


from Denver West 


HERE IS THE GREATEST ENLARGER OF ALL 
with 9 features that are EXCLUSIVE WITH 
BESELER! wo other enlarger approaches BESELER 


design, construction, performance, reliability, accuracy! 


1. From 8mm (Minox) to 4" x 5" 5, Absolute rigidity of framework 


negatives without changing con- 
densers! 
Automatic Electric Motor gives 
superb accuracy in lamphouse 
position. 


6. 


with famous Beseler Triangular 
Trusses. Die-cast construction 
for precision and quick inter- 
change of parts. 


Horizontal of any size 
~ at precisely 90 


3. New Bescolor Head (part of En- 
larger Condenser System) makes y 
Beseler finest Enlarger for color 
work. 

New Resistrol unit can control %- 
light intensity for thin, normal 
dense negatives. Opens new field 
for creative darkroom workers. 


. Lens stage tilts 20°, locks in any 
position. 

Lamphouse moves laterally for 
perfect positioning. 


9. Built-in Sliding Filter Drawer at 
Leus Stage. 


The BESELER 45MCR 
is the FIRST Enlarger you 4. 
should own — the LAST 
Enlarger you EVER have to 
own! It does so much, 
$0 fast, so easily, so 
precisely...so inexpensively! 

For Commercial, industrial, Press and Professional use, no enlarger beats the BESELER! It is designed by Professionals for Professionais, manufactured to 


excessively rigid specifications, recognized as the best Enlarger for critical users! Leading Photographic installations ali over America use BESELER ENLARGERS 
easier functioning, simpler performance, faster production, better results! 


Beseler manufactures the Most Advanced Eniargers in Photographic Wistery the 45M, 45MBR. 
45MCR, S7MB, S7MBR. Write to Beseler for on cach of trove ano tar “Th 
Development of the Modern Eniarger.”’ 
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Closing date for mews te the 25th of second pre 


coding mooth, in Stamlord Trading Pout meet 
be in Editor's hands by 20th of second preceding who is also one of the sweetest gals this side 
@eath Urgent end brief sews of im 


of Heaven. Have we also created a new 


may be ecoepted late th Tet of th te 9 
honor? Merging our own like that? 


coding month 

PSA dese tor manuseripte oF 
pletures; all fenetions of PSA are beeed on voluntary 
ectivity Manuscripts of articles 
diveet of through the Division Edit 


You haven't learned this earlier because 
it happened with true journalistic speed. 
Engaged December 3, married December 31. 

Ruth has left Buffalo and that well-known 
49 Johnson Park address now becomes 28 
Leonard St.. Stamford, Conn. Ruth will con- 
tinue most of her PSA activities, in fact, as 
a heusewife will have more time for them. 
How many of you knew that she was a top- 


be eubmitted 
end will be te 
led by sufficient 


tereed ae veable and asccomp 
poetege for retarn 

roel te to ell member clube end 
lt te for the wee of the on 
i not solely tor the individual te whom 


1966 1 the Phetegraphic Se 
clety of American, tax Reprodvection use of any 
materia: contained herein witheet permission of the 
te terbidden, exeept thet member clube end 


organizations may reprint, quote or ebetrect from | netch color parationist for a photo engrav- 

the Journal, previded the meaning ont altered 

without requesting permission to do so. Views os Don and Ruth Sage Bennett, AAPSA ing firm? For samples of her work see any 

pressed in the PSA Journal are those of the euthors Ansco ad, among others. She has also prom- 

end de wot represent theese of the Seotety od wi 
Single eopy price 61. Subscription te included in This is one time when your Editor is hap- ised to help 

py to use the Journal for personal pub- her influence can be sure it will be bet- 
wp tie jan eleewhere vie ue ublie en 

stitational Whreries, government agencies and edece licity, to announce his marriage to another ter than ever before. 


tional cuberribe ot © westel rete | PSAer and to one who is not only widely Will you forgive me if I brag a little? 
te ote ‘ 
terly) of OS ter « > pen ” ip ous —_ known for the superb work she does, for I'm just about the luckiest and happiest guy 


her many activities in behalf of PSA but alive at this moment.—db 


Publication Office: Orange, Conn. 


published Jenvery when two issues are published, by the Photo- 
2 inc., of Entered as second-closs matter july 1952 at post PSA JOURNAL 
office at Orange, Conn. under the Act of March 3, 1679 Vel. 22, Me. 2. Fobrwery 1956. 
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GRAPHIC: 
VIEW II 


VERSATILITY. ..DEPEND/ 


Featur ES you need for superior commercial photography are built into 
the Graphic View IL. Extreme adjustments with positive locks give you 
complete control in photographing any subject in the studio or on location, 

The triangular locking braces with click stops for fast adjustment of 
front and back parallelism and the Graflok back which accepts holders for 
sheet, pack, roll or Polaroid film are exclusive features that provide un- 
matched versatility and operating convenience. 

The Graphic View IL is unexcelled for portraits, interiors, exteriors, 
product pictures, extreme close-ups, and a host of other standard commer- 
with a simple adapter) and other 
You owe it to 


cial assignments. It accepts the lenses 
accessories you now have if you own a Pacemaker Graphic. 
yourself to see the Graphic View IL at your dealer's. 


A typical Graphic View It! outfit 
Graphic View Il with t« 5 Graflok Back 
film holder, Pan-Tilt Base and Fiber Carrying Cane 
162mm. (6°%") Graflex Optar 06.5 lens in No. 3 Synchronized Graphes 
Shutter 


includes removable viewing hood, 
$189.50 


118.00 
>.20 

24.95 
10.95 
23.95 
43.50 
13.95 
22.50 


Pacemaker Graphic 45" Lensboard Adapter 

Riteway Film Holder (unconditionally guaranteed two full years) 
(irafmatic Semi-Automatic Film Magazine (holds 6 sheet files 
Film Pack Adapter 

Koll Holder « of 244 3% 

Graphic Polaroid Back (for Polaroid films 

Focusing Panel for Polaroid Back 


Accordion-type lens shade 


FEATURES 


Picture size: 4 x 5 of 3% « 4% 

Movement of both front and back: 
Lateral shift—%” from center 
Lateral swing— 12° from center 
Tilt—26° forward and back 

Click stops at normal positions 

Three-point locking action 

Non-shifting focusing knob locks 

Interchangeable lensboards 

Combined camera base and tripod 
head 

16” bellows extension 

3” vertical 
movement 


rack and pinion lens 


Rigid V-shaped monorail bed 
All-metal construction 


Prices include federal tax where appli 
cable and ore whyjyect to change without 
notice Prices ore slightly higher Canada 


WRITE: OEPT. PP-26, GRAFPLEX, INC., 


Fesravary 1956 
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THE PHOTOGRAPHIC SOCIETY OF AMERICA 


OFFICERS FOR 1956-57 


President M. M. Pueciey, APSA 
$20 W. Riverdale Drive, Glendale 4, California 

Executive Vice-President V. E. Suimansxi, APSA 
WAN. 24th St., La Crosse, Wisconsin 

Services Vice-President P. H. Overman, Hon. PSA, FPSA 
2505 Moorman Ave., Cincinnati 6, Ohio 

Conventions Vice-President Eante W. Baown, FPSA 
19355 Greenlawn, Detroit 21, Michigan 

Publications Vice-President Atten Srimson, FPSA 

General Electric Co., 4 Federal St.. W. Lynn, Mase 
Secretar Mas. Canyt R. Finrn, APSA 
irappe, Md 
Treasurer, Cuances How, PSA, APSA 


519 Shortridge Drive, Wynnewood, Pa. 


BOARD OF DIRECTORS 


ZONE DIRECTORS Chapters W. Cmase, 
astern Mowen, APSA Missouri Pacific Bidg., St. Leale 5, Mo 
Rea 662, Ol Greeewich, Conn Conventions W. Reown, FPSA 
Central Joe E. Kewweny, APSA 19355 Grenlewn. Detroit 21, Mich 
1029 Keanedy Bidg.. Tules 3. Oble Aan APSA 
Western Fieve B. Evanc, FPSA cadquarters anop 
512 Grand Ave., Pasadene 2. Calif Providence Road, Wallingford, Pa 
Canadian Ware Woes, APSA Honors De. Cases C. Tonwan, FPSA 
30 Domisicn Sq. Bidg.. Montreal, Que Madison Ave Memphis. Tenn 
DIVISION CHAIRMEN International Eahibits Mies Many K. 
Cole Pour J. Weer, APSA 088. 4th Avenue, San Diego, Calif 
PO. Bes 206. Valley, N. Y Membership J. FPSA 
Metion Pte ture Tompson, APSA 1720 Cherokee Place, Bartlesville, Oble 
Same 5767 Ameobury Los eles 27, National Lecture Program H. Loum, APSA 
wre oo Peas, FPSA Weet Séth St.. New York 19, N. Y 
24 Dekin Chicago M, FPSA 
Phote Journalism Rare Publicetions 
P.O. Bos 35. Bayside 61. N.Y General Electric Co., @ Federal St., W. Lynn, Mase 
Pictorial M. APSA Public Relations 
1007 Sheriden Road, Chicago 26, M. Unoeawooo, Hon, PSA, FRSA 
Stereo Pou J. APSA Yerker Rochester 12, N. Y 
126 Butler, Pe Recorded Lectures Program Kowms, APSA 
Techni al HM. A. APSA 46th Rook lIelend, 
Rowe Ringhamton, N. Y Tope A. 
COMMITTEE CHAIRMEN W. Themes Rd., Phoenis, Aris. 
By Laws NH. Covee FPSA 
5501 Mt. Reed Bivd., Rochester 16, N. ¥ EX-OFFICIO 
Camera Clade W. Fee, PPSA Past Pressdent Hasawees, Hon, PSA, 
5956 Sheridee Road, Chicago th New York 22, N. Y 
PSA Heavouanrens: 2005 Walnut St.. Philadelphia 3, Pa 
Randolph Wright, Jr, Executive Secretary 
Fac ts it takes a deal of that PSA, with seven 
This is the time of year when another Divisions and a number of active committees 
step i taken in our democratic processes with a busy Headquarters staff, with more 
choosing the other half of our governing than a hundred activities, is as complex, on 
hody. Last vear we nominated and elected s emall scale as any “tate government It 
the national officers and zone directors: now takes a few months for the new ofheer to 


it is time te eleet the division offieers and find hie way around, learn his job and the 
the district representatives jobe that touch his 

This alternate year election may seen So we stand a chance of getting good ad 
complicated, but the purpose ix simple we ninistrator for an administrative job. we 
want to preserve a continuity of government use the nominating committee system inste ad 
of PSA which provides for emooth transi of the popularity contest «yetem. But if any 
tion from one administration to the next of those nominated are not popular with 
Any change produces some turmoil, and any you, You can introduce an opposition candi 
one who hae observed the meses that ie Wash late by petition You need ten co-signers 
ington around Inauguration Day knows how for a DR, 25 for a national office. You must 
confused things can get. We avoid that by also have a letter of acceptance from your 
only dropping half our Board, leaving a nominee. Get it to HO before April 1. If 
large core of experienced governors to in any jobs are contested, there will be a run 
loctrinate the incoming administration, And off election to settle the matter 


The President Reports 


The New Year 1956 is now very real No 
doult everyone has plans made tor acquir 
img mur h suceess in photography There 
are many oportunities offered, so take ad 
vantage of them. During the year there will 
be several photographic assemblies There 
will be roundups, Regional Conventions, 
Town Meetings and a National Convention, 
all of which provide interest to members 
and friends of the Photographic Society of 
America. Ascertain the dates of these events 
and plan to attend one or more of them 
You will find each will provide education, 
entertainment and social opportunities in 
the branch of photography in which you 
may hve ially interested. 1 hose who 
attend will find the meetings highly ben 
eficial 

Iwo Regional Conventions occur in May 
There will be one in Pittsburgh, Penna 
May 12-13. Another Northwest Regional will 
be held at Portland, Oregon May 26-27 

The next Los Angeles Roundup is 
scheduled for February 19th. PSA members 
who reside in this area should plan to at 
tend. Naturally these events will all be 
assisting to focus interest on the Annual 
PSA Convention to be held in Denver Colo- 
rado September 25-28. An excellent pro- 
gram ix being planned. The motto of many 
of us is that “We «hall see you in Denver.” 

The new officers of PSA are entering 
upon the task of administering the duties 
of the various ofhces The requirements 
and problems presented are extensive and 
varied, but effort is being made to surmount 
difheulties wherever they are found to 
exist. This all being carried on with the 
thought of aiding and assisting the best 
interests of PSA which is intended to mean, 
the Society, its Divisions and members From 
my point of view the Society is paramount 
It should function orderly in all divisions 
or groups. Each of these, operating within 
its own field contributes toward the overall 
success of the Society. If there is disturb- 
ance or lack of order or cooperation in any 
division or group the Society is affected. 
It is conceivable that the reason for these 
upeets may be “due to lack of proper in- 
formation or instruction”. If this is «0, the 
solution indicates that anyone in possession 
of the right information concerning a spe 
cifie activity should see that it is made avail 
able at once to the person or persons who 
are doing the work. The «pirit and will to 
work together should be the guide 

If the manner of meeting the specifica 
tions required in job performance has not 
been established there will be many dif 
ficulties and many misunderstandings. In 
all cases, tendencies to overlap administra 
tion of services should be avoided. Overlap 
im some caees may not alwave avoided, 
In such cases the administrators should be 
able to agree on obvious procedure to avoid 
friction 

Needless to say some questions and prob 
lems take time to solve. The answer is not 
always so easy to obtain but agreements 
can usually be reached by discussion of 
intent and the consideration of objectives 
The Society can work for the best interests 
of its members by carefully adhering to 
established practices 
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Here's what happens when 
you press the shutter release 


y 3 Diaphragm closes down to 
pre-set aperture 


» | Reflex mirror swings upward. 


(= 


4. Cover plate moves upward. 


5. Shutter opens and picture 
is taken. 


POPULAR 


because so far ahead in DESIGN and PERFORMANCE 


ary 1956 
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MADE IN WEST GERMANY 


CONTAFLEX 


There’s a good reason for Contaflex popularity. Both beginners and 
advanced amateurs find that this unique single-lens eye-level reflex 
enables them to get remarkably fine pictures with utmost ease. 

Raise a Contaflex to your eye and note what a large, brilliant image 
you see—right-side-up and unreversed. You use both ground glass and 
split-image rangefinder focusing simultaneously. When speed is essen- 
tial or when light is poor, the split-image is invaluable. In making close- 
ups or when your subject has fine detail and no clear-cut lines, the 
ground glass comes to your aid. No parallax problem, because you are 
sighting right through the lens. 

Proxar lenses permit close-ups to within 6”, with the camera hand-held 
—no extra focusing units needed. A wide range of accessories further 
broadens the versatility of the Contaflex. 

Contaflex has the famed Zeiss Tessar f/2.8 45 mm lens in Synchro 
Compur shutter to 1/500. Self-timer. Model Ii offers built-in ASA photo- 
electric exposure meter. 

See the Contaflex at leading dealers. Write for Contaflex booklet. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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EXCELLENT TONE STEP RANGE! 


NO MORE GRAIN PROBLEMS! 


you 
develop 
film 


(ONE MINUTE 


with 


ONE- MINUTE 
FILM DEVELOPER 


Yea, BFi No. 80 has an amazing 
developing speed just 
minute at 68°F. Yet you get top 
film quality, too without in 
crease in exposure time! You'll 
find ite use actually improves 
flash photographs — gives far 
detail in shadow areas 
burning out highlights 
enjoy good grada 
tone. And here's some 
Actual tests show that 
Bri No fine a 
grain as many fine grain devel 
market 


greater 
without 
ou'll 


tions in 


also 


thing else’ 
produces as 


opers on the 
You get 
too because 


surprising economy 
BFi No. 80 is a 
concentrate. [It costa no more per 
equare inch developed than most 
standard developers. One quart 
makes a full gallon of developer 

enough to 200 
negatives without replenishment 
or increase in developing time 
if slower developing in pre 
ferred, BFi No 80 may be di 
luted 6 to |, allowing develop 
ment in minutes 

No 80 soon. You'll 
like it. Ask your favorite dealer 


pro 


BROWN-FORMAN 
INDUSTRIES 


LOUISVILLE 


A Division of Brown-Forman Distillers Corp 
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Editor: George J. Mune, APSA 
Homestead Bergenteld, N. J 


News 


New York Central CC (Mich) 

The New York Central CC, Detroit, has 
started a new and this 
season, the best slide submitted each color 
slide competition night, will be turned over 
to the print Director. An 8 x 10 color 
print will be made, at the expense 
and displayed on the club easel along with 
the Blue Seal which will be awarded. 


wonderful idea for 


club's 


After the period of exhibition, the print 
will property of the 
the slide—a bonus, worth more than $3.00. 
Little gold, silver and blue stars will be 
awarded the Ist, 2nd and 3rd place slides 
each night. Honor Seals will be awarded to 
the winning prints in the assigned and un 
assigned class each print night. 

The above was taken from the club bul 
letin of the N.Y.C.C.C., edited by Wilbert 
E. Weilert. This club meets twice a month 
and provides programs for color, print and 
workers, with special 
given by the more advanced club members. 
Field Trip Kuschel is 
busy planning week-end train trips during 
the months of May, 


become the maker of 


movie instructions 


Manager Leorge 


August and October. 


Muskegon (Mich.) CCC 
A “Sequence scheduled 
by the Muskegon CCC with a deadline of 
May &th to be June Sth. The 
slides entered in this competition must have 
taken current club 
and consist of a of 2 but not 


Competition” is 
presented 


been during the year 
sequence 
more than 5 slides 
dollars for the 
dollar 
awards. Heights Camera Shop has donated 
$75.00 towards the money. Muskegon 
CC will make up the difference 

There are four 
People at work ofr 
or Nature. Another 


The awards will be ten 


first in each category and two five 


priv 


Children, 
Pets 
‘ lub 


Set” 


categories, 
Scenic and 
this 
“Instruction 


play, 
project for 
is the assembling of an 
of «slides for 


covet 


the beginner The set will 
copying, example shots, composition, 


etc., and will be loaned out to new members 


Springfield PS (Mass) 
The Januar y 
PS, was 


opening of the 


meeting of the Springfield 


held in conjunction with the 
18th Annual Springfield 
International Salon and the 4th Annual 
Color Slide Exhibition at the George Walter 
Vincent Smith Museum. A tea 


ceded the showing of the 


party pre 
prints followed 
lew the projecting of the color slides. 
“Planned Making Nature 
Slides” by APSA was 
a recent Campbell 
with his excellent lecture 


Action for 
Leonard A. Thurston, 
program, as was Les 
from lchertown 

Photography in the 
Both of these pro 
recomne nded by Elmer 


PSA Reps from the 


and slide 
are River 
grams are 
& Yvonne I 


Springfheld PS 


West Essex CC (NJ) 
New 


Annual Color 


presentation, 
Valley’ 

highly 
Johnson 


participated 
Slide Contest that 


Nineteen Jersey clubs 
in the Sth 
was held in Caldwell, judges for this pop 
ular competition were Harvey Falk, APSA, 
Martin Polk, APSA and Frank Soracy. 
With a total score of 236 points West Essex 
CC was the trophy and slide 


winner best 


in show was won by West Essex member, 
David A. Murray, APSA, with runner up 
winner, PSAer Muzzio. The nine- 
teen clubs thie contest are the 
largest number since the series of contests 
began, each club entered 15 slides. 


Troy CC (Ohio) 

A large crowd was on hand at a recent 
meeting of the Troy CC when the presented 
Laverne Bovair's “Table Top Tricks” a RLP 
PSA program. 


Vailsburg CC (NJ) 

Sam Budahazy, Chairman of the First 
Newark International Exhibition of Photog- 
raphy tells me of some mighty interesting 
programs planned in conjunction with this 


Ceorge 
entering 


show. 

Friday, Feb. 3rd, is to be known as 
Exhibitors Night and will be a 
of the show that officially 
day. Mayor Carlin of Newark 
hand and an interesting evening is planned. 
All exhibitors are attend. Feb. 
Sth will be known as Camera Club night. 
Adolph Fassbender, Hon FPSA, will speak 
and analyze the all clubs are being 
invited with the job of doing the “inviting” 
going to PSAer Drake De Lanoy 

Feb. 16th will be “Artist's Night” and 
should prove interesting when a 
panel of photographers takes on the artists 
in a discussion on the prints. (This I can't 


prev ew 
the next 
is to be on 


opens 


invited to 


show, 


really 


miss 

Arthur Mawhinney, 
moderator on Feb. 24th 
start at 8 P.M. The from Feb. 
4 to 29th and will be held in the Newark 
Public Library, 5 Washington Street, New- 


ark, N. J 


FPSA, will be the 
All programs will 
show runs 


P.P.A. (NY) 

From the pages of Light and Shade, the 
publication of the Pictorial Photographers 
of America, edited by good friend Ed- 
ward C. Wilson, APSA, news of 
another different type of called 
“Members’ Night”. The program introduces 
a number of presenting @ 
series of short talks, “Color in Unfavorable 
Weather” by Ruth D. Coleman, “Baby 
Photography” by Albert L. Lustig, “No 
Travelogues for Me” by “K” Webb and 
“A Different Approach to Photog- 
raphy” by Ken Willey 


Concord CC (NH) 
Concord CC 
Library 


comes 


program 


newer members 


Salon 


The recent exhibition of the 
held at the Mane hester Public 


a huge favorable 


was 
com 
Co. 
return of the Man- 
scheduled to go to Portsmouth, 


success with many 


ments being received by the Concord 


L pon the show from 
chester it is 
N.H 
Concord CC will be the hosts for the An- 
nual Spring Outing of the N. H. Ase’n of 


CCs in the Spring 


Teaneck CC (NJ) 

Teaneck CC was the host club to the PSA- 
CD International Club Color Contest class 
The three top scoring clubs were 
all from the Eastern Zone. Color Photo 
Club, Staten Island, was the first place win- 

(See Eastern, p. 42) 
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THROUGH ACHIEVEMENT 


Anniversary Year 


1956 is the 200th birthday for Voigtlander, world’s oldest manufacturer of cameras, lenses and acces 
sories. Beginning in 1756 as makers of precision instruments, the Voigtlander family soon acquired 
high fame in the field of optics. In 1840, one year after the invention of photography, Voigtlander 
made the world’s first mathematically computed lens and the world’s first all-metal camera, One 
achievement followed another. Today, Voigtlander cameras and lenses are second to none in quality, 


efficiency, value and popularity. Not only the world’s oldest but the world’s finest in each price range. 


This is the Coat of Arms 
belonging to the distinguished 


Voigtlander Family of opticians. Voigtlander lenses guarantee best 


Voigtlander Prominent — fin- 
est 35mm camera in ite class. 
Interchangeable lenses. With 
Voigtlander Ultron {/2 lens, 
220.00 


Fesruary 1956 


Voigtlander Vitessa “L” 
built-in exposure meter 
and LVS shutter, Automatic 
file transport, Voigthander 
(/2 Ultron Lens, 159.50 


possible color shots because they 
are especially computed for color. 


Voigtlander Vito B — fine 
35mm camera with automatic 
film transport and other ex- 
pensive features, Voigtlander 
Color-Skopar {/3.5, 45.50 


Voigtlander Vito 
folding camera, with auto- 
matic film transport, With 
Voigtlander Color-Skopar 
£/3.5 lens, 54,50 


Made in the Western Zone of Germany 
Ask for Voigtlander Cameras At Your Favorite Camera Store, or Write for Literature to Department PA-1 


VOIGTLANDER DIVISION, 110 West 32nd Street, New York 1, N. Y. 
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ascor 


ompiete line of electronic 


Only aecor makes a 
flash equipment. for more information on 
above units write for booklet T1112 


AMERICAN SPEEDLIGHT CORP. 


89-01 Metropotiten Ave, Middie Village 


K When writing advertisers, please mention PSA Journal 


D Wa. W. Tribby 
Memphis 4, Tenn. 


PsA 
engi 
the Memphis Pictorialiets on De 
suditorium of Brooks 
FPSA 


Tribby but all three 


third judging of the national 


rints competition for 1955 was 


the ow 
Art Gallery judges 
Fred Bauer 
of Memphis’ 
took 


went te 


were 
Durner 

ere represented and all present 
judging First place 
Young of Summit, N. Y for a dye 
entitled Survivor of Many Win 
plaudits 


It the unanimous 
jurors as well as the audience Mr 
awarded third HM for hi« 

ater Thernhill Read”, a 
and beautiful fall scene Second place was 


by Mre. Peggy 


or a tine dye transfer 


of the 

Wee 
brilliant 
Spotts of Tueson, Ari 
of canyon scen 
photographed in her home 
tate ite tithe Into the Big Blue Yonder” 
Mrs. Spott« aleo took third with an 


transter The 


ery. apparently 


place 
other dye Young and the 
Old This was a picture of a huge cactus 
with a little hey contrast in his 

Fourth 
of Philadelphia, Pa.. for an oil col 
Madonna Lillies” 
Dragon Blood Vase", was a ave 
Morton of Dalla» 
The Foundry” a dye transfer by 
l. Selby of St. Paul. Minn 
HM and a Marshall oil hand colored print 
Mischic Iwo by Mr- RK W 
Meadville Pa fourth HM 


lutions to the fetter luck next time 


providing 
place went to Francie A 


ered bromide print The 
birst HM 
transler by Lee Texas 
Rodney 


received second 


Pease of 
won Congratu 
winners 
to the lowers 


Thanks 


tine and others who sent in news this month. 


to the many editors of club bulle 


we have more material than could possibly 
he used in the column, This is a pleasant 
contrast with the summer months. Even «o 
there are numerous CC's in the CZ who have 
never been heard from 

of Miami, Fla 
sponsored the most recent Class B competi 
tion of the PSA Color Division 
man was Nan Judges were Mr«. J 
B. Colwell of Champaign, Ul. and 
Gables, Fla. Mr. Wilson Hicks. 
pieture editor of Life Magazine, now on the 
teaching staff of the of Miami, 
and Mr. Robert Kohn, commercial photog 
rapher of Miami 
that 
received awards, The 


The Photographic Society 
The Chair 
Justi 
Coral 
formerly 


University 


This editor's latest count 
from the CZ 
list is headed by Rus 
sell Forrester of Wichita, Kan. He received 
the silver medal for his slide entitled “Urban 
Darkness” 


shows seventeen lensers 


Wotruba was given an 
Meditation”. All others 
and six of these 
state of 


Tom 
“Mood 


received 


award for 
from CZ 
went to the Michigan was 
Wisconsin had two, Min 


Texas one each 


lowa 
second with four 
nesota, Kansas and 

The official organ of the Municipal Photo 
Club of St 


received by 


Paul, “Photo Flash”, has been 
ye ed for the first time. This 
fine publication boasts three editors, namely, 
Don Nick Burkowski and Don Edi 
con. Present officers are Ted Czyzewski. 
President; Nick Burkowski, Vice President: 
Kurnice W Secretary and Don Edi 


son, Treasurer 


Rayer 


Glende 
Nominees for a new slate of 
Winners of this 
‘and if) 


officers have been named 


election will be announced when 
“Photo Flash” is received again. 


Ne we” pub 

Evansville, 
Hendershot, 
President of 


According to “Camera Club 
lished by the Fine Art CC of 
Ind.. officers for 1956 are Don 
President; Ray Taylor, Vics 
pictorial division; Mrs. Ann 
Vice President of 
Frances Vette 


Hambuechen 
division and Miss 
The six 
Lichtenberger, Doro 
Clyde Gei 


Vern G. Mon 


as evidenced by 


color 
Secretary-Treasurer 
Harley 


Laverne Seifert 


directors are 
thy Lukemever 
ser, Garrett H. Gardner and 
roe. This is an active CC, 


Monthly 


1955 twenty-one 


their bulletin 
held. In 
entered a total of 
the list of 
Dorothy Lukemever, Ray 
Hendershot 
Hall is 


seven points while Ray Taylor is second with 


competitions are 
liflerent members 
195 slides. First four on 
winners are Ann Hambuechen 
Don 
In their pictorial division Grace 


Taylor and 


tops with twelve prints and fifty 


5 prints and 33 points 

Minneapolis Color-Photo Club. as we 
mentioned before, has many outstanding in 
ternational exhibitors 


vere 


There are now 


boast 2 of 


bee re who 
ceptances in 1955. The firet 
man with 87, Wilke with Limborg 
1 and Parlin with 48. Total of the 


ances in the complete list 


more a 
Sher 


with 


four are 


accept 
comes to 492. a 
Monthly 
exhibit competitions in Group “A” are led 
with 251 points, Van Meter 
with 248, Lokken 226 and Hirschoff 220 

Ed Hirschoff, of VCPC. 
phy Leeturette No 1” 
bulletin) says, “If there is any one rule that 
should be 


remarkably fine record for any (( 


by Sherman 


in his “Photogra 


( published in the 
religiously followed in striving 
to make an artistically pictorial photograph, 
it is this: eliminate every thing that 
does not add to the composition as a whole” 
There is lots of other 


“Lecturette”™” 


single 
good advice in this 
such as, “Avoid being ‘trigger 
happy’. Consider each exposure as the only 
one you have left. This will force you to be 
This, to be 
is the harder way: and you will not 


selective and analytical sure, 
have 
But you will be rewarded 
with more of higher caliber that 


responses in 


many pictures 
pictures 
will command emotional 
others.” 

A new CC (to us) has sent several copies 
called “Shutter Clicks” 
They are the Manitowoc (Wis.) Round 
Table \ from Bruno ( 
Reinicke, Vice-President, states that this CC 
was founded in 1948 and affiliated with PSA 
in 1953. A hold 
individual memberships in PSA. There are 
about 


of their bulletin, 


personal letter 


number of members also 
Five of them are enter 
ing the international exhibitions. Other of 
heers of MCRT are: James Gogats. Presi 
dent; Glenn Heide, Secretary; Paul Heffer- 
nan and Block, Editors of “Shutter 
Clicks” 

Two new member clubs of the Chicago 
Area Camera Clubs Association are Ovaltine 
CC of Villa Park and Tracto-Motive CC of 
Deerfield 

Leading CC in CACCA’s print competition 
is Fort Dearborn-Chicago with a total of 
161 points. They are closely 
Lawson with 159, Pottawattamic 
West Suburban 152 
also leads in the CACCA color competition 
with 151. Chicago Color CC is second with 


(See Central, p. 42) 


members. 


Dave 


followed by 
and 
Fort Dearbern-Chicago 
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How would you have lighted this picture? 


Philippe Halsman got the shot with four 
9¢ G-E PowerMite M2 flash bulbs 


You'd never guess that the world’s 
tiniest bulb—General Electric's M2, 
now called G-E PowerMite M2— 
could provide enough flash power 
to capture the soaring beauty of 
these ballerinas. Yet, when used 
with today’s faster films, PowerMite 
M2 can get results equalling or ex- 
ceeding those with bigger bulbs 


Philippe Halsman took this photo 
atop a Manhattan office building at 
dusk. He posiioned 4 PowerMite 
M2 bulbs so they would flash 
upward across the bodies of the 
dancers (see diagram), then set his 
synchronization about 5 milliseconds 
faster to allow for the 15 millisecond 
tume-to-peak of the PowerMite M2 

Using multiple synchro-flash, he 
triggered the bulbs at the peak of 
the dancers’ leap. Halsman used a 
Rolleiflex camera, with exposure of 
1/500 second, at {/8 

Only the size of ‘midget’ bulbs, 
PowerMite M2 (right, in compari 
son photo) costs 3¢ less, is easier to 


carry and use. Perfect for fast film 
and small cameras. Ideal for travel, 
and where equipment space is limited 
PowerMite M2 is the latest leader 
in the sre-fire General Electric line 
of bulbs for all your photo needs 


GENERAL @® ELECTRIC 
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THE WORLD'S FINEST 


CAMERA BACKS & 
SLIDING CARRIAGES 


FOR ALL VIEW AND STUDIO CAMERAS 


4x5" to 11x14"... from 
Theres 8 BACK for every $21.50 
camera trom 425 to 


and every job from one exposure or 4 on 
the same film You 


over 175 


heve 
Straight, Reducing 
Backs! Al 


they automatically 


your choice of 
Sliding Carriage 
engineered to perfection 


center image 


the ground ftocusin 

ans 

eaiming! Of top quality finished 
Noardweed and Metal, and Fully 
GUARANTEED. Write 


or complete 
price and 
FREE Annvel 
Teols 


94 page ‘Photo 


PSA 


Cateleg Dept 


MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in 
two styles, a pin back for the 
ladies and a lapel button for 
the men. Every PSA member 
should wear one of these so 
he is always known to other 
members. Many members 
have two, a lapel button for 
dress-up occasions and a pin- 
back for sports wear and 
camera togs. Sold only to PSA 
members. Specity style when 
placing your order. 


$2.00 


either style 
Seld only by 
Photographic Society of 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 


Western Zone NewSpe 


Editor: A. H. Hilton 
Box 828, Porterville, Calif 


From Arizona 
The fourth annual Tucson work 
shop will be held this month at the Tucson 
High School 
Arts Department, a Tucson paper and Gra 


photo 


It is sponsored by the Graphic 


flex Corp. Harry A. Goldstein, APSA, is 
the Chairman. Harry judged the color con 
test at the Pama County Fair and the 


Yuma County Fair recently 


In California 
Carey Carpenter, 3% 
Mesa, Calif 


rector of the 


Lemon La 
was recently appointed Di 
Portfolio of Portfolios in 


slides The PofP has taken on a new face 
lifting The pictures have heen copied on 
Kodachrome, mounted in glass and made 


available for all clubs 
Fac h print 


maker and for the 


credit line for the 
Portfolio the 
Each set is 


carries a 
print 
accompanied by 


comes from 


a one hour run of tape recorde d comment. 


from four of the leading pictorial photog 
raphers of the weet. There are @ alides 
to the set There ie no cost to the clubs 


except the postage to ship to the next club 
Carey urges you to send applic ation at 


once 


Plenty of Work 


PSAers in the 


Such 


take 
with 


Some of our weet 


on tremendous je the case 


Vella L. Finne, APSA, of 1827 Fast Fourth 
“! Long Beach, Calif. Director of PSA 
Club Color Slide Cireuits 

Vella has been very busy getting the 
new series of slide circuits prepared and 
on their way, which ix no light task as 
it takes days of preparation and typing 
to get the circuit going, and there are 
three during the year. Last vear 193 clube 


entered the circuits which was fifty percent 


than ever before 


more 

Then Vella ie the Western Dictributor 
for the Reeorded Leeture Programs which 
doubled in popularity the last vear and 
is inereasing each month. In November 
there were 24 orders for lectures and 17 
future orders to he processed This work 
takes at last two full dave each week, and 
every week of the year. Vella tell«e us she 

really delighted to «ee PSA activities 
growing «© much o faat And we might 


add that it proves we have something worth 
that we have 


their 


while for our members and 


worth while people giving of thine 


and efforts to help PSA progress 


Forest Grove, Oregon 

The first 
of Oregon recently 
and Portland 


Exhibition 
Fore 


Getzendaner 


Annual Color Slice 


iad two showings 
(rove Me. CG 
was the Chairman 

The show was handled in a “big league” 


style, and as a new twist was classified 
well 
{ lubs 
APSA 
District Representative to participate The 
Cascade Ci of Bend: The Dalles CC: 
the Klamath Falle C.C.: The Oregon C4 
The Portland Electric C.C.;: The 
Portland Photographic Society; The Oregon 


Color Slide Club; The Tillamook Camera 


and with comments as 
as tithes Fight PSA 


invited by Charles Getzendaner 


as to subject 
neighboring 


were 


Genera! 


When writing advertisers, please mention PSA Journal 


Club; all responding in PSA spirit, Ben 
Andrews was their announcer. 

As an added feature Dr. J. G. Chamber- 
lin their President, presented the Spirit of 
the Season, a set of slides carefully selected 
illustrating the change 
accompaniment syn- 
high-fidelity 
equipment. 


from the members, 
with musik 
chronized with full 


from 


of seasons, 
volume, 
designed 


music specially 


Two projectors were equipped with specially 


designed shutter dissolvers 


The first annual Forest Grove Color 
Slide Exhibition proved to be a great 

In the Wind and Sun 
Black and white photography has been 


given some impetus in the Wind and Sun 
Council of the RedlandsSan Bernardino 
area, by a decision to augment the annual 


print salon with regular through-the-year 
competitions Elmer Miller of Pomona 
Valley C.C. was named chairman, succeed- 
ing Bob Oefinger of Redlands 

Honoring the competitive spirit and en- 


of Bob, the 


Directors 


Chairman, 
the Council voted to establish a 
Bob Ocfinger trophy for black and white 
accordance with a 


thusiasm retiring 


rotate in 


Miller 


workers, to 


point system. Art reporting 


Club Slide Competition 


Again we have the results of the Na- 
tional Club Slide Competition, sponsored 
by the Color Division of PSA with Maury 
Lank as Supervisor. And again the Western 
Clubs come in for many top honors. In 
Class “AAA” the first five places were 
taken by our Clubs in the Western Zone. 
Camera Chromers of Low Angeles, Rainbow 
C.C. of Salt Lake City, El Camino Real, 


Los Angeles, Sierra C.C. Sacramento, and 
Circle of Confusion of Whittier, Calif. in 
that order 

And for the individuals in that class 
Louise Cramer of the Rainbow C.C. of Salt 


Lake took the top place and Murry Shaner 
of Long Beach Camera Guild was in fifth 
place 

Then in Class 4A” the Paramount 
Pictorialists of Los Angeles, The Santa 
Barbara C.C. and the El Dorado Pictorial- 
ists also of Los Angeles 


were the three 


top winners in the same order. For the 
individual honors, Dick Page of Sherman 
Oaks, Calif. was high man. Marie Lentz 
of Yakima with an «qual score, R. H. Cook 
of Klamath Falls Ore K D Arnold of 


Santa Barbara, and Rocky Nelson of Holly- 


wood, all award winners in that order 

In the “A” Class The Camera Circle of 
Glendale, Calif. took second place The 
Dalles Oregon Club fourth and Leica Pic 
torialists of So. Calif. fifth place And 
for the individual winners, Arthur Y. Neili 
of Glendale was in second place while 
 ¢ Chamberlain of the Forest Grove 
Oregon C. C. tied with second and third 
plac 

The Western Clubs won in Class “B” also. 
The Euclid Ave. C. C. of Ontario, Calif. was 
in top place, and the International Arts 
Club of Salt Lake third place. And for 


(See Western, p. 42) 
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"See the LEICA M.3 for yourself. Become 
adaptability to your photographie 


Fearvany 1956 When writing advertisers, please mention PSA Journal 


wooden chamber, fitted with a meniscus lens, and the photographic : 
process was complicated series of manipulations with silver. 
“hyposulphite of soda.” This veritable alchemy of the nineteenth — 

Teday, photography hos grown’ to meet more diverse demands. 
The magic box is here to stay, but it has undergone appropriate a B a 
transformation. For example, the LEICA M-3, latest in the LEICA 
embodies the most progressive mechanical advances of our modern 
finest | optics and precisely-related components with 
@n integrated system of automatic controls. Functional design 
makes the LEICA inetrument of efficiency for the | 
ar camera, who wants to experience a new photographic ability 
INC 468 FOURTH AVENUE. NEW YORK 16 ¥ : 


New low prices for high-precision cameras 
Stereo Colorist, °69°°... Stereo Vivid, 129° 


TOC COLORIST (top) at a low $69.50 
saves you $15! Built-in deep focus sends be- 
ginners off to a sure start in sharp stereo. 
Film advance cocks shutter, prevents double 


exposures, Rich leather covers metal body. 


TOC Vivid is now $129.50 (a $20 saving)! 
Exposure dial automatically selects shutter 
speed and lens setting. Depth-of-field scale 
shows nearest and farthest objects in focus. 
Single window rangefinder-viewfinder. 


New TDC Stereo Vivid Deluxe Projector 
with Twin 750-Watt Lamps 


Stereo in color is so real that viewers feel they're 
actually on-the-spot. New TDC Stereo Vivid De- 
luxe treats your audience to full-screen projec- 
tion. Improved blower cooling permits use of two 
750-watt lamps for the brightest picture of all. 
Matched {/3.5 lenses bring out every detail in 
fine-line sharpness 

Equipped with three changers: TDC Stereo 
Selectron, as shown (eliminates slide handling), 
plus manual changers for both stereo and 2” x 2” 
slides. With 5-inch lens, $179.50. 


TDC DIVISION OF 


Bell & Howe 


7144 MCCORMICK RO. Cwicaco 46, tte. 


Editor J. L. Zakas 


Argentina 

Dr. Leo Lencioni, President of Petia Foto 
grafica Rosarina, has been elected Secretary 
of kederacion Argentina de Fotografia to 
which nearly all Argentinian CC« are affili 
ated. They held the 2nd Annual Convention 
at Santa Fé, approving among others the 
New Miniumum Salon Requirements. Na 
tional Salon Rules and Photographic ¢ opy 
rights. Other Officers are lyr Armando 
Yodice, President, and Sr. ¢ le Maria, 
Treasurer. They wish to contact photo 
graphic organizations throughout the world 
to exchange publications, information, photo 
graphs, ete. Write the Secretary at Sar 
miento 633, Rosario, Argentina. Pefia Foto 
grafica Rosarina last November held its 
th International Salon, receiving 1414 B 
& W. and color prints, fron M4 countries, 
exhibiting %62, reproducing 114, or 31° 
in one of the most impressive catalogues 
to come out of Argentina or any other 
country for that matter. Their Sth Salon 
closes August Ist, 1956. The Argentinian 
American International Portfolio has been 
returned to Dr. Leo Lencioni, by the U. 8 
General Secretary, Russ Eckerstrom. Com 
ments on the prints are being published 


monthly in the Pefia’s Bulletin 


Mexico 
R. Cacheaux, FCFM & J. L. Zakany 


(First Latin American ever to appear in 
Tops in Stereo in the PSA's Stereo Di 
vision Bulletin' exhibited a color slice 
travelogue of their trip to the Boston 
Convention, at the December monthly meet 
ing of Club Fotografico de México, where 
Angel de Moya, Hon. PSA, celebrated his 
return to México, by taking Ist & 2nd 
plac e in color slide competitions The 
Editors of this column and all CFM mem 
bers congratulate Don Bennett, APSA, and 
his bride, on their marriage which took 
plast last New Years Eve, at Stamford, 
Conn 


Argentina 


El Dr. Leo Lencioni, Presidente de la 
Peta Fotografica Rosarina, fué electo Secre 
tario de la Federacién Argentina de Foto- 
grafia, a la que pertenecen la mayor parte 
de los Clubs Fotograficos Argentinos. Cele 
braron su 2a Convencién Anual en Santa 
Fé, aprobandose entre otros los Requisitos 
Minimos para Salones, Reglamento del 
Salon Nacional y Derechos de Autor 
Otros Directivos son: Dr. Armando Yodice 
Presidente, y Sr. C. de Maria, Tesorero 
Desean cambiar publicaciones, informacion, 
fotografias, ete.. con otras organizaciones 
fotograficas en todo mundo. Escriba al 
Seeretario en Sarmiento 633, Rosario, Ar 
gentina. Fotograéfica Rosarina exhibio 
en noviembre su 4° Salén Internacional, 
recibiendo 1414 impresiones en monocolor 
y color, de 38 paises, reproduciendo 114 
de las 362 aceptadas, o sea el 31%, en uno 
de los mas excelentes catalogos que han 
salido de la Argentina o cualquier otro 
pais. Su 5° Salon cierra el 1° de Agosto 
de 1956. El Portafolio Internacional Ar 
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gentino-Norte-\mericano, ha sido devuelto 
al Leo 


Ru-- 


s 
gratia ¢ 


Lencioni por su Seeretario 


heckerstrom 


reproducer mensual 


General Los comentarios 
sobre las tots 
mente en el Boletin de la Pena 


Mexico 
R. Cacheaux y J. L. Zakany 


Tops in Stereo de la 


Latino 
PsA) 


viaje a ia 


(ler 
en hgurar en 
exhibieron transparencias de su 
Salon de 


donde Angel de 


Boston en el 
diciembre del CFM, en 
Mova, Hon. PSA ] y 2” lugares 
en transparencias. Los Editores de 
columna y el CFM, felicitan a Don Bennett 
Editor de este 
la noche de 


Convencion de 


gane 
esta 


matrimonio 


“am 


Journal, por su 
celebrado ano nuevo en 


ford, Conn 


CAMERA CLUBS 


Hexay W APSA, ARPS 


$92 Hope St.. Glenbrook, 


Banker 


Conn 


“So You Want To Start a Camera Club?” 
That's the title of the first 
pamphlet in a “Camera Club 
PSA. Ably 
written by Camera Committee mem 
ber Maurice H APSA, the 


publication is designed to answer the many 


intriguing 
series of 
published by 
Club 
Louis, 


Guides” to be 
new 


questions that plague anyone who is trying 


to organize a club 


From the time when the idea of forming 


a club is just a gleam in someone's eye 


until the infant organization is on its feet 


and running «smoothly, its organizers and 


officers will be able to find aid and solace 


in the information packed into the pages of 


this little booklet 
And, a« Cap'n Andy of Showboat fam: 
was wont to say, “It's only the beginning, 


folks!” 


For «ome months now, the Camera Club 
additional 


Fred 


working 


Committee has been planning 


member-clubs, Chairman 


APSA, has 


new 


ervices to 
Fix, Jr.. 


number of 


been huey 


out a ideas which 
is the 
to take the 
Club Manual 
these little 

time 
PSA 


will covet a 


among 
Planned 
Camera 


publication of the Guides 
PSA 


now out of 


place of the 
which is 
booklets will be 
distributed 


print 
new issued 


from time to and without 


charge to any member-club 

Each of 
ject. For example, the 
will deal with club publicity 
should be handled. This 
available, is the work of 
APSA one oft the 
writers of camera 
Mr. Grierson 


public itv most eflective: 


them separate sub 


second in the series 


and how it 
one, soon to be 
Samuel Grierson, 
best known 


information. In it, 


country's 
club 


advises how to make club 


how to do publicity 


for newspapers, magazines and radio; and 


aleo how to avoid the common mistakes 


uninitiated 


usually made by the publicity 


chairman who, perhaps, is doing such work 


for the firet time 


in Guides on con 


preparation are 


tests and competitiens, programming, club 


salons, and the editing of club bulletins 
Fach of these will help fill a need which 
has been felt «ince the firet camera club 


was formed 


See Camera Clubs, p. 45) 
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Famous 70" now has lens turret and 
viewfinder turret that turn together 


HERE'S THE LATEST, greatest Bell & 
Howell Model 70 in its long, proud history! 


you change lenses, you automatically engage 
the proper viewfinder, Design permits paral- 
lax adjustment with viewfinder, Let your 
Bell & Howell dealer show you all the new fea- 
tures in the 70-DR., With {/2.5 lens, $361.50, 


For those who make 16mm movies with 
imagination, the new 70-DR presents oper- 


ating controls never before available. When 


More Fun in 8mm, too, with Bell & Howell Turret Cameras 


THE EXPLORER is a fast-action movie- 
maker: magazine loads in 3 seconds, a twist 
of the turret changes both lenses and view- 


finders. With {/2.5 Comat lens, $169.95, 


lowell 


THE TRI-LENS has a built-in knack for 
versatility: 3-lens turret with matching view- 
finders and 5 shooting speeds. Uses roll film. 
Equipped with £/2.5 Comat lens, $139.95. 


Bell el 
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PSA 
Cuts 


Electros of the PSA Olificial Sea! 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery, 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou. 
sands of impressions. 


No. 9A 


Prices 
No.5... ..$2.75 No.9 .....$3.25 
Ne.7..... 3.00 No. 12.... 3.75 


How To Order: 


Send your order with check or 
money order to Headquarters. Ship- 
ment will be made from stock. 


Photographic Society of America 
2005 Welnut St., 
Philadelphia 3, Penne. 


Canadiana 


Editor 
37 Bleer St... 


Rea Frost, FPSA 
W., Terente 


Associate Director Eastern Canada 
Mins velyn Andrus of 134 Bloor St. W. 
leronto has been Associate Di 
rector of PSA for Eastern Canada, to work 
Wally Wood the 
Director. Thie the 


exer utive 


nominated 


Society's National 


hiret 
Society has 


with 
time senior 
position in the been 


held by a 


sex, although 


Canadian member of the fair 
held 


Blossom Caron of 


several have important 


Montrea! 
years edited the Journal’« 


posts, notably 


whe, for several 
Canadian news column 
Firets are 


She wae the firet 


Andrus 
President of the 


nothing new for Evelyn 
woman 
Toronto Camera Club, and only woman to 
that 


years of history 


serve it in capacity during its 67 


Evelyn Andrus was the Canadian 
degree of 


(rest 


first 
\asociate 


Society of 


woman to earn the 
the Royal Photographic 
Britain in color photography, and shares 
with Blossom Caron one of the two feminine 
APSA 


honors in Canada. 


Andrus has been a professional 
years, woe a ataff 


Services of the 


photographer for 


member of the Photographie 


University of Toronto for 9 years. is now 


engaged in her own business, «specializing in 


dental and other branches of 
related to 


research 


medical 


photography medicine, science 


and university 
Over the period of ber professional career 
lecturer 


she has been an exceedingly active 


aml demonstrator in amateur circles speak 


ing at camera clubs an average of a night 


every week, In addition Evelyn A. has 
conducted a weekly meeting in the camera 
hobby class of Toronto's Variety Village 


training school for handicapped children, 


for «ix consecutive years 

4 member of PSA eight years, she has 
heen ai keen supporter of the Seciety’s 
activities in the (intario zone and has 


attended several regional and national con 


ventions, She has 


ted as judge at num 
erous local, national international 
salons both black and white and color 


Is regarded as an authority particularly 
in color photography and processing. 

qualification for her 
PSA, she has a 
reputation for always being on the bit with 


More 


job she gets 


Important as a 
Associate Directorship in 


new ideas important still, when she 
takes on a 
on time 

Of basic 
born in Hamilton, Ont. as 
likes to admit, is 


130 pound brunette 


things done, and 


Norwegian heritage, she was 
few years ago as 
5 ft. 10 ins 
with an always 


any woman 
tall. a 
she enjoys 
Boston con 
when she has 
is a stickler 


ready emile. In a personal way 
when at a 


cook 


which is rarely. She 


era food ially 
vention i* a good 


time for it 


on apple sauce with roast pork, of cran 
berry jelly with turkey. Meaning she likes 
the trimmings, end has a keen eve for the 


finer detaile of any project she has on hand 
PSA’‘ers will Evelyn Andrus 


luck in her new responsibilities 


wish good 
which past 
discharged as 


well as 


eripenences indicate will he 


siduously and conscientiously, as 


promptly 
New Associate Editor, PSA Journal? 


Canadian PSA'‘ers, individually and col- 


When writing advertisers, please mention PSA Journal 


lectively will want to wish good luck and 


all happiness long down through the years 


lo another fine lady who has taken on 
bride 


New 


new 


new responsibilities, by becoming the 
Don Bennett's 

resolution. Naturally, the 
Editorship of the PSA 
masthead 


and inspiration § of 
Years’ Eve 
Associate Journal 


is not an official page 2 listing. 


But the traditional hitching post being what 


it is, leads to presumption, that now there 
are two “d.b.’«.” the course of love and true 
editing will be doubly beneficial 

and durably benign 


Maritimes Color Achievement 
edition of “Canadiana” we 


lack of Canadian 


In a recent 


commented concerning the 


exhibitors in the Vancouver Color Slide 
Show, held im conjunction with Pacific 
National Exhibition, mentioning Mike Cros- 


sley, and Bill Schwartz as eastern standard 
bearers 

name, Tim 
color 


third 


whe had 


It seems we missed a 
Randall of Halifax 


acceptances in 


three 


slide Vancouver. Apologies 
please! 

This means that of the 
listed in the 


contributed by the 


13 Canadian slides 
catalogue 8 
Haligonians 


Vancouver color 


were three 
mentioned above. A fine performance. 


Victoria B.C. Color 


At Victoria B.C. color show, a mete half 
hour air ride from Vancouver, western 
{ anadians- mostly lo« al folk swamped the 


exhibitors 
15 Victor- 
Vancouverites made the ac- 
Olmstead of Medicine 
The Maritimes 
Proving 


Frank 


catalogue, by with 
living on the 
ians and 3 
ceptance grade 
Hat, Alta. notched a single 
were unrepresented, and Quebec 
had a Montreal's 
Simard 

From Ontario, the Soper-Merrifield 
Arthur duo of North Wee Cf 
a single also did 
Toronto and Geo. Bennett of 
Toll, Windsor, Ont 

Hong-Kong-lana 

commented on the 


comparison 


Atlantic seaboard 


lone showing by 


Port 
slid through 
Cliff Pugh, 

Agincourt 


(rant scored twice. 

Several times we have 
prolific performance of Hong Kong pictorial- 
Canadian Salons. At Victoria it 
was much about the year. 


In the B.C. capital's B and © 


% Canadian contributors ente 


ists im 
same a« all last 

International 
red 140 prints. 
13 successful exhibitors had 21 acceptances 


From Hong Kong 21 contributors submitted 


84 prints, 14 exhibitors had 25 accepted 
Francis Wu, of Hong Kong. the almost 
inimitable PSA’‘er, with some 22 letters in 


behind his 
nearly 70 per 


the honors name writes saying 
that 


awarded in 


medals 
black 
and white ealons during were won by 
Hong Kong ites The ’ took all the 
major awards in the Rolleiflex competition, 


cent of the 
international 
1955 


world wide 


and the top hve places in the vear’s “Who's 
Who in Pictorial Photography world list- 

This tremendous performance 
the Hong Kong 
about 350 members 
of what 
sume a slower pace of life in the Far East 


stems from 

Photographic Society, f 

a stimulating example 

enthusiasm can do, plus, we pre 

which enables the devotion of more time to 
See Canadiana, pg. 43) 
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Nominations for annual elections filed 
DRs and Division Officers to be elected 


Every year in February the Journal prints 
a new list of nominees for PSA offices. Last 
year the list included the National Officers 
and Zone Directors. This year it includes 
the other half, the District Representatives 
and the Division Officers 

The national nominating committee, 
chaired by H. Low Gibson, FPSA and con- 
sisting of Nestor Barrett, APSA, George A. 
Driscoll, APSA, Mrs. Anne Pilger Dewey, 
Hon. PSA, FPSA, Maurice H. Louis, APSA, 
0. E. Romig, FPSA and Mr. Gibson, faced 
the task of locating PSAers who would serve 
as DRs, yet would be scattered through the 
state, in some cases, to fairly represent the 
distribution of members. Many members 
assisted the Committee and the Committee 
wishes to thank them for their help through 
this column. 

The PSA electoral procedure specifies that 
nominations shall be by committee action, 
that such nominations shall be published, 
that additional nominations for any post 
may be filed by petition of a specified num- 
ber of members, provided that a letter of 
acceptance from the nominee accompanies 
the petition. Where a petition is filed, the 
National Elections Committee then causes 
a ballot to be prepared for all contested 
posts and an election is held. If no petitions 
are received by the closing date, April 30, 
the nominee is declared elected and takes 
office at the time of the next Convention. 

Ten signatures are required on petitions 
for DR nominations, 25 on petitions for na- 
tional officers. 

Each Division has a Nominating Commit- 
tee to prepare a slate which may be pub- 
lished to the Division members through the 
Division Bulletin or the Journal or both. 
Where lists have been received from the 
Divisions, they are included 

The list of nominations for District Repre- 
sentative have been arranged by zones, and 
the number after each state name indicates 
the number of DRs to which that state is 
entitled on the basis of one for each 200 
members, and the number to be elected. 
Where no name is given, the Committee was 
unable to obtain a member to serve and 
such vacancy may be filled by Presidential 
appointment 


WESTERN ZONE 
Floyd B. Evans, FPSA, Director. 


Arizona (1) 

Bruce e Cole 

Harry A. Goldstein, APSA 
Calilornia (7) 

Dewitt Bishop, APSA 
Boris Dobro FPSA 
Walter EF. Harvey 

Leo S. Moore, APSA 
Chas. J. Norona, APSA 
Ellis Rhode 

Guilford H. Soules, M.D. 
Coloradea (1) 

John Krimmel 

Idaho (1) 

Don E. Haasch 

Vontana (1) 

Lyle E. Downes 

Nevada (1) 


1956 


John V. Tellaisha 

New Mexico (1) 

\. Eastwood 
Oregon 

Gwladys Bowen 

C. W. Getzendaner, APSA 
Utah (1) 

Mattie Sanford 
Washington (1) 

Hale VanScoy 
Wyoming (1) 

Alford W. Cooper 
(1) 

Russel C. Smith, M.D. 
Hawaii (1) 


Fred M. Itagaki, APSA 


CENTRAL ZONE 


Joe E. Kennedy, APSA, Director. 
dlabama (1) 
Finis MeCluney, Jr. 
4rkansas (1) 
L. A. Whittaker, M.D. 
Illinois (4) 
Allen Curtis 
Elsie Rayfield 
Arthur W. Papke, APSA 
Evelyn M. Robbins, APSA 
Indiana (1) 
Irma G. Havelwood, APSA 
lowa (1) 
W. H. Shorey, APSA 
Aansas (1) 
Stanley D. Sohl, APSA 
Kentucky (1) 
Eugene B. Worth 
Louisiana (1) 
Wm. G. MeClanahan, APSA 
James J. Ganucheau 
VWinnesota (1) 
Robert C. Nyquist 
Vississippi (1) 
C. Jerry Derbes, APSA 
Wissouri (1) 
Norman R. Brice, APSA 
Nebraska (1) 
Sten T. Anderson, APSA 
Vorth Dakota (1) 
Fred A. Maides 
Oklahoma (1) 
Clark H Hogan 
South Dakota (1) 
J. W. Fox 
Tennessee (1) 
Herbert Jackson, APSA 
Texas (2) 
S. D. Chambers 
L. E. Stagg, Jr.. APSA 
Wisconsin (1) 
Lowell G. Hanson 
Canal Zone (1) 
Capt. C. Stuart Townshend 
EASTERN ZONE 
Henry C. Miner, Jr.. APSA, Director 
Connecticut (1) 
Edward W. Hutchinson, APSA 
Felix W. Laminen 
Delaware (1) 
J. Joseph DeCourcelle 
District of Columbia (1) 
Sandra R. Thaw 


Florida (1) 

Herbert C. McKay, FPSA 

Georgia (1) 

E. W. Saggus 

Vaine (1) 

G. Lewis Johnson 

Varyland (1) 

Frank Southworth 

Wassachusetts (2) 

Dr. Nathaniel H. Pulling, APSA 

John Vondell, FPSA 

Douglas Wanser, APSA 

Wichigan (2) 

Lyall F. Cross, APSA 

Maxine Fason 

Vew Hampshire (1) 

Eric M Sanford, APSA 

New Jersey (2) 

Mort Goldman 

David A. Murray, APSA 

Vew York (8) 

Howard E. Foote, APSA 

Barton King, APSA 

Rey Boyd A Little, APSA 

Lowell Miller, APSA 

George W. Parker 

Susan Sherman, APSA 

Vineent Stibler 

Fritz Derech 

Vorth Carolina (1) 

Hoyt L. Roush 

Ohio (3) 

Mrs. E. H. Roper 

J. Ivan Sherry 

J. F. Thompson, APSA 

Pennsylvania (3) 

Mrs. Ward C. Goughnour, APSA 

0). Romig, FPSA 

Frederick Calvert, APSA 

Rhode Island (1) 

Frederick C. Heeley 

South Carolina (1) 

Clayton O. Webster 

Vermont (1) 

Samuel J. Hatfield 

Virginia (1) 

Frank A. Noftsinger, APSA 

Frederick G. Stephenson 

West Virginia (1) 

Cecil W. Richardson 

Puerto Rico (1) 

Frank Liuni, Hon. PSA. 

CANADIAN ZONE 

Walter F. Wood, APSA, Director 

Maritime Provinces (1) 

Ezra Parsons 

Province of Ouebec (1) 

William K. Joseph 

Province of Ontario (1) 

Mre. H. R. MeGregor 

Province of Manitoba (1) 

Ed. Matthews 

Province of Saskatchewan (1) 

Dr. Frank Mould 

Province of Alberta (1) 

N. P. Ochotta, APSA 

Province of British Columbia (1) 

H Robinson 


Division slates 


The Pictorial Division has nominated a 
slate of officers for the coming two-year 
period as follows 
Chairman, Lewis T. Reed, APSA. 
Vice-Chmn., James T. Johnson, APSA. 
Vice-Chmn., Ralph L. Mahon, APSA. 
Vice-Chmn., Ollie Fife, APSA. 

Secretary, Mre. Lillian A. Ettinger. 
Treasurer, Frank R. Kuper. 
(Cont. p, 16) 
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following «late 
‘haw Herbert A Var Donoug 
V ive4 haeirma K. BAgerton 
Tree (it Neuumer 
hve Vor Pieture Divisior committee 
hea ate 
(hair Dick Bird 


fu na beerett Sear 


etar reasuret Margaret ton 


The Journaliem Division hae named 
Chairman, Ralph Milles 
haw n, Kebin Garland and Vincent 
secretary Hy Schwartz 

(Mher now shion will be reported as re 

nominee ee the Di m tulle 


50 by a gal 
bu ia 


gen ston i the gal, and filty of 

her print ere hung mn the 

Memoria Art Callery im Memphi im mud 

January Knowing bugenia we re trent if 

priced feat mixture of travel 

nature md pietorial ihiects included 

Benser repeats Since the rains and floods in Connecticut last fall, which were quite serious though not as 

His tour last fall was so successful that bad as those which hit northern California and the Northwest, there have been some off 

perce - beat suggestions made, about the Editor being all wet; or that he was in over his head; 
and one member proposed a campaign to send corks so we could make a life raft. It so 
happens the Editorial Oft.ce sits on the 100-toot contour and the floods were down near sea 


level, but they were very real to the victims as this prize-winnin, United Press shot by Ted 
Kell shows. It was made about a mile from here and among those on the Dukw is our 
milkman and his family, rescued after a rather terrifying night 


change before the tour gete very far we 
would ugeest that you check with the 
nearest Leica dealer for the date and 


nearest place he can be heard. The tenta 


tive schedule calle for an initial appearan 
ut Norfolk, Va. then south and west to ternational salons, The first series of month Review 
Phoenix, Ariz. on Feb. 28. March will find ly contests starts Feb. 1 and ends in June We don’t often review a magazine, espe 
him starting in Loew Angeles and working the second series will begin Sept. | and cially a “house organ” but this one is so 
sll the way to Vancouver BA \pr i end January 20, 1957 striking we cant help but pass on our 
hve pent in the West and midwest and tp to four prints may be entered in each enthusiasm about it 
May around New York and New England class every month but they must not have It is Grossbild Technik, or Big Film 
been accepted in a salon, Class A is Pic Techniques, printed in English in Munich 
Enlarges torial, Class Bois General. Prints should = and distributed here by Kling Photo Corp 
Image, the journal of the George East be 8x10 and unmounted, Detailed rules and 235 Fourth Ave. New York 3. It is based 
nan Herne ha been enlarge d in sive and inetructione may bee obtained from the largely on work done with the Linheof 
number of pages and will be published ten Director, Wellington Lee, FPSA, 4 Mal camera 
times a year, Subseription is ineluded in berry St. New York 15, N.1 What interests us particularly is the 
(dies as an associate of Eastman House ($5 quality of the color printing. And it isn't 
s year). Minor White is the editor, as Not April Fool that German film is used, because some of 
isted by staff members of George Eastman April | has been set as the closing date the most «triking shots are on Ektachrome 
House The fest issue is a nice blend of for receipt of Honors Applic ations at Head Authors and photographers are trom every 
old and new, with a litth: something for quarters for consideration for the 1956 where. Many Americans are represented 
everyone » laste Honors Awards, according to an announce It will be published quarterly 
ment by Dr. Carroll ¢ Turner, FPSA 
Contest of the Stars Chairman of the Honors Committee Phe PoP on slides 
To enter thie contest you must have Star necessary forms for filing an application \The Pertfolic of Portfolios has had a face 
status if not the actual rating, or, 3 ax may be obtained on request to Headquar lifting. The most outstanding prints of the 
ceplanece of ix different pictures in in ters collection have been copied on Kodachrome 
and assembled in sets of 40, each accom 
panied by a one-hour tape commentary 
Two Regionals Scheduled Kodachrome was used so the toning and 
Th month { May should be very ay, with East and West at bay. Should you — color would show to full advantage 
: > Any club can get these slide sets by apply 
up Oregon way, vou ll fod a Regional at the Benson Hotel in Portland 
from the Joth te the 27th Charles Getzendaner reports the date in now firm, so ing to the Director, Carey Carpenter, 9336 
Lemon Ave. La Mesa, Calif 
mark 
Hut if vou are closer to the East, and Pitt«sburgh i« nigh, you'll want to make Nature Division Print Set 
it there r at least try. The Roosevelt Hotel will be the place and lith te litth It will interest PSA camera clubs who 
the cate Ollie Romie ie the man who makes with the programe Louise Haz the are planning their programs for the new 
General Chairman. They «ay it is no longer the Smoky City, but that makes for year that the Nature Print Set makes an 
better pix oud there will be industrial held tripe «© we can capture the epites enjoyable evening of viewing good prints 
snd stacks and tewerlng column And the theme of the meeting will be “tlow as well as receiving instruction and stimulus 
To —”. How to what’? Plan to be there and find out 
See Nature p. 42) 
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See all the stars in 
Kodak's sparkling 
new movie line-up 


BROWNIE MOVIE CAMERA. Only 
one simple setting of its fine, fost (/2.7 or 
tens. Every ounce « movie maker. 
Uses low-cost 8mm rolls. 


BROWNIE MOVIE CAMERA, TUR- 
RET £/ 1.9. Exciting telephoto, wide-on- 
gle, and stenderd 8mm shots—Brownie- 
eosy ond inexpensive. Complete with 
turret end three lenses for ne more then 
you'd expect te pey for a | -lens camera. 


CINE-KODAK ROYAL MAGAZINE 
CAMERA. magerine loading. 
Takes slow motion. single frames Comes 
with superb Ekter //1.9 Lens. Accepts wide- 
angie, telephoto lenses. 


CINE-KODAK K-100 CAMERA. 
lomm camere for the expert. 
Runs 40 feet with one winding, edepts te 


ond 
With Ekter {/1.9 or Ekter {/1.4 Lens. 


lite. Truly emezing velve. 


CINE-KODAK SHOWTIME 8 PRO- 
JECTOR. Shows brillient 8mm movies 
screen 5 feet wide! 
Projects reverse action, “stills,” too. Hes 
power rewind Never needs oiling 


Fastest, surest loading ever! 
Cine-Kodak Medallion 8 Camera 


... the magazine movie camera with 


Once you snap this camera cover shut, it 
stays shut—and the camera's instantly ready 
for action. There are no knobs or levers to 
twist or turn—the pulldown is automati- 
cally brought into position. And there are 
no lost scenes due to hasty loading because 
the cover wasn't shut al/ the way / 

But that's only part of the Medallion 
story. Newly designed and styled through- 
out, this palm-sized movie maker has a host 
of built-in luxury features. It films every- 
thing from animated movies, using single- 
frame exposures, to dazzling action cap- 
tured in slow motion. Makes continuous 
runs, too, so you can get in your own 
movies. You can move in as close as 12 
inches with its fast, focusing //1.9 Lumen- 
ized lens. The enclosed optical finder 
quickly adjusts for ‘wide-angle and tele- 


Beh you wall dows payment savy 


exclusive “snap-shoot” cover 


Price includes Federal Tax and is subject to change without notice. 


photo lenses (6.5mm to 38mm). Eyepiece 
has unique tri-focal arrangement to meet 
individual eye requirements. 

Its many features make the Medallion 
capable of professional-quality 8mm films, 
Yet, if desired, you can merely follow the 
simplified “red dot” settings for “snapshot” 
ease and convenience. True film economy, 
too! A single 8mm magazine of Koda- 
chrome Film will give you up to 50 average- 
length scenes in full color. See it—all 24 
ounces—at your Kodak dealer’s—soon! 


Medallion 6, 1/19, with 4 speeds, 


KODASCOPE ROYAL PROJECTOR. 
Super for lémm silent movies Provides 
brilliert screenings, needle sherp trom 
corner te corner Lifetime lubricated Built 
In Construction 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 
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BROWNIE MOVIE PROJECTOR. a 
single control shows Emm normal movies. 
ills, reverse ection—eon screens vp te 3 
feet wide. Power rewind. lubricated fer 
A 
a 
built in exposure guide, 
megetine leed Accogm D mount 
lenses directly for wide-angle, i 
telepheote effects. $144.50. 
. 
~ 
~ 
‘Kodak 
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Incredible New 


New-type “dual-purpose” indoor-outdoor Kodacolor Film works either with daylight or 
clear flash WITHOUT FILTERS OR BLUE BULBS . . . yields properly balanced color prints 
with both. Impossible, of course, but Kodak found a way. We append also some handy 
dope about timers, darkroom guess work-eliminators, safelights, handling beautiful Ko- 
dak Opal and Ektalure papers, and the unique compactness of the new Super-M flash. 


incredible color film 


Everybody knows you can't balance the 
same roll of color film for both daylight 
and clear flash. Sure, it would be a great 
convenience_no filters to worry about 
no blue bulbs start a roll in daylight, 
finish it with standard clear flash, switch 


back and forth at will. But 
So Kodak did it anyway 


It's the new Kodacolor Film, one type 
only, for daylight and clear flash, and 
it's wonderful stuff, It has a finer grain 


structure and higher acutance (less “im- 
age spread’) than the old Kodacolor 
so, with a good lens, it yields sharper 
color negatives which make sharper 
color prints. And you use it freely in- 
doors and out with no conversion filters 
and no blue bulbs 

May be 
secret, It's partly in the film, and partly in 
We build this film so it will 


embrace the full color range of a subject, 


you've already guessed the 


the printing 


either by daylight or flash. In printing, 
the negatives are identified by subject 
indoor or outdoor, The color of the print 
ing light ws then adjusted accordingly 
yielding a properly color-balanced print 

This amazing new Kodacolor Film is 
available in all the most popular roll 
film sizes. See your dealer tomorrow 
and try out one of the astonishing de 
velopments in modern color photog 
raphy. Prices (not including processing 
or prints): CU127, $1.10; 120 and 620 
$1.25: 116 and 616, $1.75: 828, $1.00 
Processing. any sive roll, 9O cents via 
your Kodak dealer 

P There is one special case w/e re 
vou might use a blue bulb with the new 
Aodacolor. lt would be for Hash fill in a 
davlight shot. (For other types of shots 
stick to either daylight or clear flash not 
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a mixture of the two—nor a mixture of 
miscellaneous odd types and colors of 


light.) 


Lightroom 

“Darkroom” is a word of historical in- 
terest only. It belongs back in the distant 
days when photographers worked their 
alchemy in pitch-black caverns. Nowa- 
days the wise men go for a bright, softly 
safelit room—as light as you can get it 
without causing fog on film or paper 
Mostly paper, for that matter, because 
the majority of photographers now de- 
velop their film with the bright lights 
on.* 

All this doesn't mean that a good 
safelight isn’t a darkroom necessity. It 
is. And it should be chosen with care. A 
safelight that doesn’t put light where 
you want it, leaks light, or has a second- 
rate filter, is going to make good dark- 
room craftsmanship next to impossible 

Kodak safelights leak no white light; 
the filters are highly accurate Kodak 
Wratten Safelight Filters; and we make 
the lights in a number of styles to fit just 
about every darkroom, yours included 
For a versatile light at a modest price, 
there's the Kodak 2-Way Safelamp. It 


can be screwed into an ordinary light 
socket on ceiling or wall, swivels all the 
way around, holds a filter on both sides 
to give you light in both directions at 
once or in just one direction if you wish 
$6.95, with safelight filter 

Then there's the Kodak Adjustable 
Safelight Lamp which is mounted on a 
double-swiveled shank and bracket that 
you can attach to a wall, shelf, or bench 
and swing or tp as you will, Comes 


with a 6-foot cord and 5'4-inch circular 
Series OA Filter. Price, $11.75 

If you have a large darkroom, you'll 
want to consider the Kodak Utility 
Safelight Lamp, Model C, which hangs 
from the ceiling on chains and gives 
you even, indirect illumination over the 
whole room. Holds a 10 x 12-inch filter 
(Series OA is supplied) and costs $20.25 
You can mount it on the wall with a 
special wall bracket which we sell for 
$3.50. Then vou not only can use it as a 
safelight but also as a transparency 
illuminator. Ask your Kodak dealer 
about it 
* The Kodak Day-Load Tank is the handi- 
est thing we know of for developing 35mm 
film— black-and-white and Ektachrony 
Do the whole job with the lights on. $9.95 
For black-and-white roll film, the 
Kodacraft Roll-Film Tank which has to he 
loaded in the dark hut vou do the rest in 
the light. $2.95 including two aprons for 
620-120 and 127 films 


Tempus fugit 


It's hard to believe that anyone with a 
darkroom doesn’t have a good timer 
But, on the off chance that you don't, 
we thought we'd better remind you of 
the Kodak Timer. It has a tilting base 
and a hook to hang it up on the wall. It 
can be started or stopped with a handy 
lever in front, quickly reset to zero. The 
big hands and large numbers make it 
easy to read in the dimmest safelight. And 
it lets you measure time down to the 
second. For $8.75 you're set for years 
to come 


Sartorial sensibilities 


Practical as well as proper is the 
Kodak Darkroom Apron. It's made of 
vinyl that resists chemicals. A cuff-like 
turn at the bottom keeps the drips and 
drops of chemicals off your shoes and 
pants. No stain, no bleach. And the cost 
of this convenient covering is just $2.75 
for the medium size, $3.50 for the large. 
Stop in at your Kodak dealer's for a 
fitting. 


Guesswork eliminators 


Guesswork in your darkroom can be an 
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expensive business if it wastes paper and 
film. Trying to eliminate guesswork by 
mental arithmetic can be pretty frustrat- 
ing. 

The solution? We suggest the com- 
pany of a Kodak Dataguide, hanging in 
a friendly fashion from your darkroom 
wall or bound into your Kodak Photo- 
graphic Notebook, if you wish. What 
are Dataguides? They are large, dial- 


type computers that are easy to see, easy 
to read, and always good for a quick, 
accurate answer when you need it. 
Answers to what? That depends upon 
the Dataguide; let's look and see: 

The Kodak Enlarging Dataguide cal- 
culates changes in exposure time for 
changes in magnification or aperture, 
gives exposure and paper grade com- 
puted from density measurement, in- 
cludes a focusing negative, costs 75¢. 

The Kodak Dye Transfer Dataguide 
calculates exposures according to density 
readings, relates density, lens aperture, 
and magnification. For color printing by 
the Kodak Dye Transfer Process. $1. 

The Kodak Data Book, “Kodak Pa- 
pers” is another handy darkroom refer- 
ence. Its 64 pages cover the character- 
istics, use, and selection of Kodak con- 
tact and enlarging papers, plus hints for 
making finer prints. 50¢. 


Zone-focusing Duaflex IV 


We still think the Kodak Duaflex Cam- 
era, //8, is just about the best family 
snapshot camera ever built. Handy to 
handle... lens fast enough for Koda- 
color shots even when the light isn't per- 
fect . . . color-corrected for sharper neg- 
atives .. . fast enough for all normal- 
range flash shots, and stops down enough 
for flash close-ups . . . double-exposure 
prevention... big brilliant viewfinder, 


with hood... rugged metal body and 
back, with tough molded side panels 
locked in...and twelve thrifty 24%4- 
square negatives to a roll of 620 film. 
Now all the basic Duaflex virtues have 
been put into a new Duaflex 1V—with 
extras. New, rapid “zone-focusing”™ 
scale, marked for Close-ups, Groups, 
and Scenes, in addition to the 3'4-feet- 
to-intinity scale. Also a better click-stop 
lens arrangement, with a very legible 
plate marked both in //stops—&, 11, 16 
and in light conditions: Hazy Sun, 
Bright Sun, and Bright Sun—Snow or 
Sand. Also a pleasing new brown-and- 
tan color scheme. $24.50. Your wife 
have a birthday coming up soon? Or 
how about a Duaflex to keep your teen- 


ager from borrowing your jealously 
guarded umpteen-dollar cameras? 


Popular papers 


Kodak Opal Paper, like the Rock of 
Gibraltar, has been around for a long 
time. Kodak Ektalure, same type as 
Opal but twice as fast, is younger. Studio 
photographers like them both because 
they are wonderful papers for portraits, 
Same with amateur photographers. 
Same with us 

Kodak Opal Paper gets its popularity 
from its warm tone and long gradation 
scale, its moderate printing speed which 
leaves you plenty of time for leisurely 
dodging, its adaptability to toning, and 
the wide range of surfaces it comes in. 

The “twice-as-fast” Kodak Ektalure 
has an edge with those in a hurry. The 
tone is a bit warmer, the shadow areas 
clean and open. It comes in five surfaces. 

Each paper is made in only one print- 
ing grade, for normal-contrast nega- 
tives.* Both are available at your Kodak 
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dealer's. If you haven't tried them you 
should. 


*Some people ask us what they're sup- 
posed to do with negatives that aren't 
“normal contrast.” We tell them that 
Kodak Selectol and Selectol Soft Devel- 
opers, used together, give a hroader print- 
ing range with both Opal and Ektalure. 
Use Selectol Soft for maximum softness, 
Selectol for maximum contrast, By par- 
tial development in Selectol Soft and fin- 
ishing with Selectol, vou can get interme- 
diate contrasts. Try it, 


Super-compact M 


We keep finding more attractive fea- 
tures in our new Kodalite Super-M (for 
“midget") Flasholder. For instance, 
“midget™ is an understatement. This 
whole unit disassembles quickly—re- 
flector, bracket, and battery case—and 
takes up no more space in a gadget bag 
than two or three packs of cigarettes! 

And small as it is-—-this $9.95 B- 
unit with its mirror-bright 3-inch re- 
flector and a tiny M-2 bulb lets you use 
a flash guide number of 140 with Kodak 
Tri-X Film...85 with Plus-X... 50 
with Kodak Ektachrome Type F (using 
the No, 81 filter). That's a lot of power 
in a mighty snug package. You can also 
use No. 5 and 25 bulbs, no color-film 
filter needed, same guide numbers as 
for the M-2 

(Another handy thing—the Super-M 
has a spare tripod socket in the bracket. 
Useful when your camera is already at- 
tached to the bracket, and you want to 
affix both to your tripod, Also, the 
bracket is slotted so you can attach 
practically any camera, regardless of 
where its tripod socket is.) 


P Telephoto shots taken without filters 
often lack contrast. A Kodak Wratten 
G Filter does the trick by penetrating 
distant haze. From $1.75 in Series IV. 


Prices include Pederal Tax 
where applicable and are 
subject to Change 

without notice 


When writing advertisers, please mention PSA Journal 
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The 
PSA 
Family 
Haasch 


By Barbara Haasch 


The photographic PSA family Haasch Don and Barbora on either side of the view 
camera, daughter Dianne, the cause of it all beside them, and down front twelve-year old 
Stephen and seven-year old Gay 


The name of Haasch has been rising in PSA activities these past few 
years, in activities and in the Barbara Haasch Certificates for Portrait 
Portfolios. Then a popular magazine had a story on the photographic 
Haasch family. Even though we were scooped, we think the story is worth 
telling again, It has a pattern of development in skill through PSA activity 
that typifies the spirit of PSA. Barbara has even let us print some of her 
early attempts at pictures, just so you can measure her improvement 
under PSA, 


At left, the stert of @ long climb up. Barbara regretted there were no baby pictures of her, 
determined her children would be adequately recorded from infancy. Some of her early results 
were pretty sorry, but these aren't bed snapshots. At top is Dianne at three months, again 
at eight months, then at three years holding Stephen, aged nine months. Without training, 
it is evident thet Berbera even then had an eye for pictures, that needed only guidance. 
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Time cannot be turned back. All 
those incidents that happen 
from day to day must be preserved, or 
forgotten. I turned over these thoughts 
in my mind as I looked at my baby 
daughter fourteen years ago. It became 
more and more that I 
must begin taking many pictures of my 
Dianne. If I didn’t, I'd soon forget. 
Like most young couples, we were on 
budget and afford 
visits to the photo studio in 
become 
box 


precious 


evident to me 


a limited couldn't 
frequent 
town. It 
“snap-shooter”. So | 
camera and began. 


My pictures were often failures. Some- 


was up to me to 
borrowed a 


times I became very discouraged over 
having to retake a picture so many 
times, but I was determined to obtain 
those certain expressions and those 
characteristic poses that I wanted to 
preserve for the future. 

My enthusiasm was bolstered when 


my husband Don became interested. We 
soon the first what a 
lot of fun photography can be. 


realized for time 

Then came the purchase of a 35 mm 
camera and an 8 mm movie camera. I'll 
never forget the sight Don captured of 
Dianne after polished off a 
mouthful of dirt; or the movie scene of 
baby brother Stephen falling into the 
pile of packages under the Christmas 


just she 


tree: or Dianne’s howls as we shouted. 
“Let the baby pull your hair, Dianne, 
We must get this picture”. 


One day Don came home with a ten 


dollar developing kit and a small, cheap, 
second-hand enlarger. After the children 
night we 


were in bed at would turn 


Don uses his camera often in doing his job with the power company. His boss has found that 
a series of properly made pictures can tell much more than several thousand well-chosen words 
Some nice elements of design can be found in this utilitarian scene, showing that good 
composition can be used to tell a story as well as an emotion 


kitchen into a darkroom. We didn't 


our 

have such good luck at first. The film 
came out with pinholes, and the prints 
had streaks. Everything we did was 
strictly trial and error. But we were 


pleased that we could control our prints 
to the degree that we could make them 


any size and could print to whatever 
shade we wished 

The advent of a new basement dark 
room made us feel very “professional”, 
Don built it himself and were we proud! 
At last we had a safe place for chemicals, 
iway from the reach of little hands. We 
had a spot, far from the out 
side world’s demands, Here Don and | 
could spend evening after evening, At 
the same time we were saving babysit- 
ting fees and costs of an evening “out”, 
Who said photography was an expensive 


hobby 4 


In spite of the new darkroom, our 
results left much to be desired. Some 
how our pictures didn't look like those 
we saw in photo magazines, Our prints 
were muddy and sepia prints turned 
rainbow colors. But whose advice could 
we seek’ In our small town there was 


no one to whom we could go for help 
There was no art gallery and no photo 
exhibitions. We seemed to be at a stand 
still 

Then one day Don heard of a Photo 
Socety of America which 


in helping 


graphic 


showed promise aspiring 


photographers. Don joined PSA, and 
we were amazed at the services the 
group offered. But we discovered we 


couldn't sit back and be spoon-fed. PSA 
was for those who dug in and worked 


Dianne recruits her models from q her 
baby-sitting customers .. . here has recorded 
the playful smile of a shy child. There are 
slight imperfections, but could you hove done 
better at fourteen? 
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Each of the children served @ term as model 
before graduating to the camera. This is Gay, 
token three or four yeors ago. Barbara says 
she found it easier to obtain natural poses if 
the child was given something to do or a 
familiar object to play with. Gay is now the 
oh! so candid, member of the group! Beware 
your ludicrous habits when she is around. 


their own separate bottles. They learned 
follow printed instructions 
with simple step-by-step procedure. Don 
and I were relieved of much darkroom 
work. Now the line-up was at the dark- 
room door instead of the bathroom door. 


We found the in all her front of a camera. 
That is, all exeept the time I dressed 
her in a dress she didn't like. Her lower 
amateurs, for no Where lip shot out, and with knitted eyebrows, 
else could we find expert help at only she sulked. I released the shutter. Who 
PSA dues? could want a better expression? It was 
portrait portfolio and fun concocting environments for pic- 
friends. We tures, and how Gay did enjoy digging 
lor criticism, into the cake icing, slurping watermelon, 
brushing her teeth, or peeking through 
of the slats of her crib while I was busy 
clicking away at the camera. 

dodging Don took on the Secretaryship of one 
meaning of composition, ete. of his portfolios and accepted the job 
time we could see of District Representative for PSA. We 
hope of We had PSA membership, 
to work for. We felt we were on «0 | too was now a member. | joined «a 
hand-coloring folio and later another 
portrait portfolio. We began to enter 
local photo contests with excellent suc- 


glory in 


at their photography 


to carefully 


organization with top 


struggling 


we Il supplic d 
photographers, all helping 


remuneration, 


the «mall coat of 
Don 
made a 


Because Don could ably handle a 
camera, his employer increasingly sent 
him out on smal! photo jobs, taking 
pictures of electrical line design, safety 
This provided Don with 
more varied was a change 
from spending the entire time at a desk. 

Off to our first PSA National Conven- 
1953, Don and I traversed with 
great expectations, dream 
came true. of our 
PSA correspondents and portfolio mem- 
bers. Never was there such a congenial, 
interesting group as were those shutter- 
together. We lived and 
photography those five days. 
encouragement re- 


host of new found 


we could send in prints 


and we could view print sets made by 


result procedures, et 


eminent photographers, As a 
PSA 
tricks of 
others, the 


Now for the 


improvement 


ifiliations we soon began to learn work, and 


burning in areas, 


tion in 


and every 


met 


definite took out a family 


Here we many 


things 
the upgrade 
With the 


pieture-t iking 


third child, 
forward in full 


advent of our 


sul ged 
bugs gathered 


breathed 
The 


‘ ceived 


“shoot- Photography was becoming more 
Gay. fun all the time. It was at this stage 
had begun to take pictures of inspiration 
they make nice there with us. 

pictures rather than just pictures of At last we felt ourselves ready to 
people and objects because we wanted a take the leap—to work over our pic- 
record of them. tures in order to ready them for ex- 


swing. Dianne was confidently Cess 


ing” little friends and baby sister 


that we and 


Stevie, at five years began rolling film 


just the things because would stayed 


disaster 


Brownie 
hands. But 


came one day in the mountains when the 


through a miniature 


size for his small 


was left reclining on 


possession 


prized 
miles later 
was the Never did 
Stevie spend such a sad day. 

though the children 
shots, I 


» large rock. Not until many 


loss discovered 
But even were 
taking their 
tinued taking views of the children in 
all different As Gay grew, she 
became addicted to modelling. She was 


own record oon- 


moods 


Darkroom work was becoming bur- 
densome. It was surprising how fast the 
rolled film through their 
After a family conference, we 
and Stevie to the dark- 
their first lesson in darkroom 
technique. Never had they felt so im- 
portant. Their chemicals were placed in 


children 
cameras 
took Dianne 
room tor 


hibitions. We went to work, made up 
our pictures, and sent them out. Many 
were rejected, but we were encouraged 
by each acceptance. When the totals 
were tallied, we had had comparatively 
good success, and we were proud to 
find ourselves in the Who's Who in 
Photography list for 1954. Then I ven- 
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The kids use their cameras freely, without 
strict supervision. Stephen made this on a 
Boy Scout hike. Strong sunlight may hove 
burned up the central background, but note 
how the leaves frame the scene, the fore- 
ground ties the subject matter together. 


tured into a few national contests, and 
won top prizes in two of them during 
the year. Confidence in our pictures was 
mounting. Perhaps that was another 
milestone. 

Wanting to help with PSA work, Don 
accepted Assistant Directorship of Pic- 
torial Portfolios and Directorship of the 
Judging Service; and I 

Haasch certificates and 


Camera Club 
offered Barbara 
trophy to portrait 
Maybe in some small way we could help 
repay for all the help and satisfaction 
PSA had given us. 

Now that has grown to picture- 
taking age, we are five jolly photog- 
raphers. On every trip, our family lim- 


portfolio members. 


Gay 


ousine is loaded to the gills with cam- 
eras, tripods, and gadget bags. It is also 
loaded with “Man, dig that 
erazy view or Stevie's “Stop quick, Dad, 


Dianne’s 


Gay satishes her 


by cate hing us im 


| see a_ picture.” 


mischievous humor 
ungraceful poses with her Polaroid Land 
camera 

Just between you and me, I think Don 
prefers photographing pretty women. My 
favorite subjects are small children and 
old be-whiskered men, but I photograph 
pretty girls too because that’s where 
Don is. 

Our family, from Don on down to Gay, 
all like photography because it is some- 
thing we can all do together. It makes 


for companionship and family unity. We 
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Serious students and circumspect adults must 
beware when Gay is around with her Poleroid! 
She specializes in neat poses like this one, 
or in recording the energies needed to restore 
a disploced garter. Anything, but anything, 
is grist for her camera. And what will happen, 
pray tell, when Dianne starts dating in another 
yeor or so? We had thought it was the young 
brother who had to be bought off? And are 
Polaroid shots at two bits each very profitable? 
Seems like four bits will be a more business- 
like graft. 


Dianne likes pictures of her pets and of 
children. She has infinite patience in getting 
something like this. The expression she ob- 
tained by dangling a piece of string in front 
of the kitten 


may be taking pictures of different types 
of subject matter, from female curves to 
road curves, and from towers to grass 
hoppers, but that isn't important. The 
important matter is that we are together, 
enjoying what we are doing and enjoying 
each other. 

You'd be surprised how loyal we are 
about each other's pictures. | know how 
long and patiently Dianne worked with 
her kitty to catch a certain wide-awake 
expression she was hunting for. To me, 
it was a most successful shot, The fact 
that Gay can achieve top cooperation and 
ease with her models is much more im- 
portant to us than whether her picture 
was tipped or showed camera movement, 
When Stevie brings home a camp scene 
from a scouting trip, it is beautiful to us, 
We notice how he has framed his picture 
with trees to get the right effect. 

Just because we are loyal doesn’t mean 
we are self-satished with our pictures, 
We are always working for better ones, 
Perhaps there will never be a perfect pie- 
ture. | hope there won't, because then 
there would never be anything to work 
for 

Some folks express themselves through 
poetry and song. Other folks find satis 
faction and peace of mind from reading 
or fishing. All this is ours—self-expres- 
sion, peace of mind, deep satisfaction— 
through our family photography. 
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Do You Use Cut Away Shots? 


By Tullio Pellegrini 


lt may not be the same parade, or the same city, or the same year, 
but @ brief cut away to an obviously related scene can interrupt the 
tedium of even marching bathing beauties! 


A scene like this con mean almost anything what's Daddy doing? 
When's Grandpa coming? Look at the funny man! Peace, it's wonder 
ful. They could even be watching themselves in action twenty yeors 
later. Only your filmic skill limits it 


o4 


According to the basic principles of cinematography, the 
way to shoot movies is to start with a long shot, followed by 
a medium shot and then a close-up. Somebody forgot to in- 
clude the cut away shot. 

Not all movies will profit by a cut away shot, but most 
movies will, and the beginner as well as the advanced worker 
can improve the impact of his films if he will use the cut 
away shot whenever his film will gain by employing one. 

What do we mean by a cut away shot? 

A cut away shot is a scene of the sidelines, so to speak, 
a scene of the people who are watching the action—the 
crowds at a football game, the railbirds at a horse race, the 
spectators at a boxing match, proud mothers smiling as their 
five-year-olds entertain at a birthday party, a cat on a fence 
watching two dogs fight, and dozens of other similar scenes 
related to the subject matter being presented, yet not 
exactly a part of that action, 

Individually, the cut away shot doesn’t mean very much, 
and a string of them if thrown on the screen would be rather 
boring. But when used between one scene and another their 
potentiality becomes evident. 

They are also called insert* shots, reaction shots, and even 
break-up shots, for they help break up an otherwise long 
tedious camera angle 

To demonstrate, let's discuss a sequence or two from some 
of the different subjects from which a movie is made. 

Let's start with a sequence from a family picture. The man 
of the house has just purchased a young fruit tree which he 
is going to plant in the back yard. He has just paid the 
nurseryman and is loading the tree on the car to take it 
home. Is it necessary to show him traveling towards home? 
No. How do we bridge this gap? There are of course several 
ways. One would be to cut to a scene of the wife dragging a 
large spade out of the garage, going over to the spot in the 
yard where the hole is to be dug 

At this point we can insert a cut away shot, showing 
Junior watching his mother from the bedroom window, 
showing interest in what she can be doing with the spade. 

We can cut back to mother now, trying to decide just 
exactly where she wants to start digging. She can't make up 
her mind. She looks at this spot, then at that one. Again, 
another cut away shot of Junior looking even more puzzled, 
as much as to say, “What IS mother doing?’ 

Anytime now it is time to show a shot of dad driving in 
the driveway with the tree still securely tied to the ear. He 
gets out and begins to untie the tree. Obviously we do not 
want to expose all the film that would be required to show 
him untying the tree. This would become boring on the 
screen due to its length. 

So we go back to mother who has finally decided just 
where the tree is to go and we show her plunging her spade 
into the ground and taking out the first shovelful of dirt. 
Again, it would be tiresome (and expensive) to show her 


imeert sore pr erly «2 of stats teach map, sign 
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digging up all the dirt that will come out of that hole, so we 
cut back to dad who has now untied the tree and is lifting 
it from the car and is carrying it into the back yard. 

Now dad and mother are together. We can't cut back and 
forth from them anymore, so the cut away shot must be 
depended upon. After every few shovelsful of dirt we cut in 
a shot of junior watching the procedure. Perhaps he has a 
couple of little pals who have come to see what is going on. 
A shot of them would make a good cut away shot. Then 
there is the neighbor who leans across the back fence and 
has two cents worth of advice to offer—free. Include a shot 
of him. 

Next, a shot of the family dog, or cat, intently watching 
what is going on can be used as a cut away shot, Of course 
these cut aways can be photographed weeks later—or earlier, 
and if your dog doesn't pose well while dad digs a hole, then 
hold a piece of meat in front of him, out of camera range of 
course, while the shot is made! 

Notice that these cut away shots have several purposes 
First, they relieve the monotony of a subject whose action 
by its very nature, is repetitive, such as digging the hole 
Second, they denote a lapse of time. A lap dissolve does 
too, but it is more likely to denote a lapse of several days 
in this instance, and would indicate father was taking his 
own sweet time at digging the hole. Quick cut away shots 
indicate the lapse of only a few minutes—even seconds, 

Third, cut away shots add human interest to the picture, 
showing the action is not without interested spectators 
Fourth, they help introduce other members of the family (as 
in our illustration above) and round out what could easily 
become a routine sequence, 

But let's go on. Parades are hard to film. Not hard from 
the camerman’s viewpoint, but from the editor who must 
make a pleasing picture out of a lot of footage which is 
usually all shot from the same point in the crowd, press box, 
or viewing stand. All the footage is stereotyped, usually, and 
the use of different focal lengths is to be recommended as 
at least some relief. 

Here cut away shots are a must. Scenes of the crowd are 
the most natural and the most plentiful. But with any parade, 
there are spectators looking out office windows, peering over 
roof tops, clinging to fire escapes. When there is a lull in 
the parade, or when the float going by at the moment isn't 
of especial interest, switch quickly to a telephoto and shoot 
a few feet of these parade watchers. They make excellent 
cut away shots. 

Another use for the cut away shot is when two shots are 
made with the same lens from the same location, yet the 
action changes greatly between the two. Here the cut away 
shot comes to the rescue by completely eliminating this 
jump. Another angle—even a change of lenses—-would have 
done the same thing to some degree, but sometimes the film 
ing is completed and retakes are impossible. The cut away 
shot, which can be filmed weeks later, is the answer. 

Do the professionals use cut away shots? Indeed they do. 
all the time. Remember Cecil B. DeMille’s “The Greatest 
Show on Earth”? He used cut away shots of the audience 
to eliminate the break caused by the sudden change of 
settings in the rings. 

And how can you forget the two attentive owls seen to 
observe the snake dance sequence at night in Walt Disney's 
“The Living Desert"? How many of you were aware that 
while our attention was being drawn to the owls, the direction 
of movement was being constantly changed? What's more, 
in this instance the cut away shots were also being used to 
lengthen the sequence—another very valuable use of the 
cut away. 

A movie should be planned with cut away shots, and it is 
best to shoot them at the time the movie is being taken. But, 
due to their nature, they can be filmed weeks later, miles 


away from the scene of the action, so there is no excuse for 
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This could be @ marvelous running gog. No matter what is going 
on back of the camera, the owls will always be not in favor of it 
Read the article and learn how to use them 


not employing them when their use will improve the conti- 
nuity and interest of the film 

Usually they are kept very short on the screen, a second 
or two is normally sufficient, since they do not contribute, 
materially, to the primary action of the story 

They serve many purposes: They imply lapse of time, 
they bridge distances, they patch up wrong directional conti- 
nuity, they avoid pseuce animation, render the audience less 
aware of uneven color or density between two shots, and 
when used primarily for purposes of reaction can imply 
violence, fear, joy, sorrow, suspense, impatience, tragedy 
and many other things 

Don't overlook the potentiality of the cut away shot. It is 
a valuable tool in the movie maker's bag of tricks 


Another parade cutaway. No matter how obscure the subject, the 
cut away shot can save you hours of screen time, make your film 
move faster, enhance your story 
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How To Fill Shadows 


By Don Calamar 


We are all trying to take better pictures and here's 
information that will help. A valuable piece of equipment 
when taking pictures outside is your flash gun 

Pictures taken on a sunny day, particularly of people 
have what is known as a high lighting contrast ratio. The 
shadow areas are dark compared with the sun-illuminated 
part of the subject. The amount of light reaching the sun 
illuminated areas of your subject compared to the light 
reaching the shadow areas will be in the ratio of from 4 to 1 
to as high as 10 to 1. This is a high ratio for most types of 
color photography and is usually unsatisfactory 

If we turn the subject so the sun is squarely on the subject 
and a minimum of shadow area the ratio is 1 to 1. However 
this will cause the subject to squint or twiet his face and we 
end up with a picture that is not a pleasing likeness of the 
subject. It is 
lighting and fill the shadows in some way. We will discuss 


flash strobe and reflector fill procedures. 


much more satisfactory to use side or back- 


It is interesting to note that when the subject is viewed 
with the naked eve this lighting contrast is not noticeable. 
\ color contrast viewing glass will make the shadows more 
apparent when the subject is viewed thru this type of glass. 
If the actual lighting contrast ratio must be known it can be 
measured with exposure meter The reason this contrast is 
not readily noticeable is that the eye automatically increases 
sensitivity when it is directed toward shadows and you can 
see into them with ease and you are not aware of the 
lighting contrast 

The firet logical point to consider is a way to measure the 
lighting contrast ratio. If you have an incident light meter 
you place it in position at the sunlit side of the subject and 


Wouldn't you say the lighting is well balanced on this one? Well it 
wasn't, until the author added a fill light to put some light in those 
shadows where the picture is 
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aim it toward the sun. Let's say the meter needle goes to 
500. Now place the meter at the shadow side of the subject 
and aim it toward the illumination source which probably 
will be the sky 
highest reading by the lowest reading and the answer is the 
lighting contrast ratio, in this example, 4 to 1. The sunlit 
receiving 4 times more illumination than the 
shadow areas. Generally 4 to 1 is the highest ratio satis- 


Let's say the meter goes to 125. Divide the 


are 


factory for use with color film that is to be projected. Lower 
lighting ratios will usually print more satisfactorily. The 
qualifying words are used because there are special types of 
pictures that require higher lighting ratios to be effective 
Color photography is changing +*o that positive statements 
cannot be made to apply to every situation 

If you wish to use a reflected light meter the procedure is 
very similar. The difference is that you use a product such 
as the Eastman Neutral Test Card (gray card) with the 
meter. The card is held at the sun-illuminated side of the 
subject and a meter reading taken off the card. Then hold 
the card at the shadow side of the s«ubject and take a meter 
reading off the card. Divide the higher reading by the lower 
and the answer is the lighting contrast ratio 

As you can see the basic idea is to measure the main 
illumination and the shadow illumination so that you can 
see if it is within the lighting ratios that give you good color 
in both the highlight and shadow areas of your picture. 

Next let us assume you have measured the lighting con- 
trast and have found it is about 8 to 1 and you wish to 
reduce it to a lower ratio, A handheld reflector such as a 
light colored cardboard, a white piece of cloth or other 
product that reflects light into the shadows can be used. 


ra 


The scene without fill, and no picture’ All of the interest lies in the 
foreground shadow area. Background hasn't changed, but the fore- 
ground become a picture rather than a silhouette 
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This doesn't look like a flash picture, does it? That is because the fill 
in light is not overpowering. There is just enough to make the features 
visible without destroying the modeling, the texture, the detail 


Generally speaking a reflector with a matte reflecting surface 
surface. Re- 
member that the ideal is to reduce the lighting contrast to 
not eliminate shadows, It is desirable 
to keep the modeling shadows. Do Nor overfill shadows as it 
will give an artificial look to the result and call attention 
to the fill procedure 

Sometimes it is possible to move the subject to a location 


will be more satisfactory than a mirror-like 


the point you want it 


where the lighting contrast is lower because of reflection 
from the natural surroundings. Sometimes a light colored 
building, a sidewalk or the sand at the beach can be used 
as natural fills. Just be sure the reflecting surface does not 
reflect colored light such as red or green unless it is used 
for a special purpose. 

There are three basic flash fill methods. They are all easy 
to use when you are acquainted with them. 
1 Vary flash to subject distance. 
2 Change shutter speed. 
$ Change flash intensity 


Flash To Subject Distance Method 


Rather than just give the information all in chart form 
it might be interesting to work out several practical problems 
together. 

Let's use Ektachrome 120, average subject in the sun, ex- 
posure 1/100th at £:5.6, subject has an 8 to 1 lighting 
contrast ratio, Consult the instructions on a package of 25B 
flash bulbs and you'll find the guide number for this film 
at 1/100 is 30. Remember that guide numbers are figured 
for an average room with reflecting surfaces of average 
lightness. Guide numbers give one stop less when used out- 
side, day or night or in large or dark light-absorbing walled 
rooms. 

Divide the guide number of 30 by the aperture we are 
going to use, {:5.6, and we get 5.3 which is the distance the 
light must be from the subject to give us approximately a 
2 to 1 light ratio. Why do we end up with a 2 to 1 ratio? 

We started with an 8 to 1 ratio. Eight units of light in the 
highlights and one unit of light in the shadows. When we 
use the guide number the way we did we added an exposure 
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to the film of 44 normal, not full normal as might be ex- 
pected. That is so because we are using flash outside not 
inside with reflecting walls. This exposure is in both shadow 


and highlight areas. 


Units of light in 
highlight shadow 
8 l lighting contrast ratio 
4 4 units of light added 
to both areas 


12 equals approximately 
a 2 to 1 lighting contrast ratio 


The 2 to 1 lighting ratio is a much more satisfactory ratio 
for color than the former 8 to 1, In reducing the ratio we 
have increased the amount of light affecting the exposure 
by \% over normal. If we now close down ‘4% stop this extra 
exposure will be eliminated. In this oxample 1/100 at [:5.6- 
{:8. This will underexpose some bacny: ounds slightly because 
the flash fill will not reach them but this should not be 
annoying in most cases, 

Using the same idea, if we want a little higher end ratio 
result we can reduce the flash fill by 4%. Multiply the guide 
number by 1.4. Our guide number of 30 times 1.4 gives us a 
corrected guide number of 42. Divide 42 by the aperture of 
5.6 and we get 7.5, the distance in feet the light source 
should be from the subject. Let's see what lighting contrast 
ratio we should end up with, 


lighting contrast ratio 
amount of added light 


total light units in both 
shadow and highlights 


A new ratio of about 3 to 1. This adds a small amount of 
extra exposure but it usually does not require compensation, 

There are several ways to find the subject to flash distance 
for the flash fill ratio you wish to use. Let us suppose you 
are using the normal guide number that gives a 2 to 1 ratio 
as discussed above and wish to increase or decrease the fill 
light intensity, 


This would be brutal without fill, especially with that spotty back. 
ground. Fill has been kept in low key to achieve an overall tone in 
keeping with the scene. 
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Divide the guide number by 14 and you will have a 
corrected guide number which when used will give a flash to 


subject distance that will double the light on the subject 


Multiply the guide number by 1.4 and you will have a guide 
number that will halve the flash fill 
and you will quarter the light on the subject. 


Multiply the guide 


number by 


Another interesting and convenient method to use is the 


common 1 stop series of numbers. Think of them as distances 
for a moment, 4, 5.6. 8 11. 16, 22 
your flash fill ix average at 8 feet it will be 100° stronger if 
the flash to 
half strength if changed to 11 feet, quarter strength if 


all footage numbers. If 


subject distance ix changed to 5.6 feet. It will be 


changed to 16 feet. This is a number system that increases 


the flash fill in even 100% units or decreases in 50% 


amounts and familiar series of numbers 


Shutter Speed Control 


Variation of shutter speed and f{ stop settings can be used 


to provide a selection of flash to subject distances. The guide 


number varies with shutter speed and the following chart 


worked out with 5B bulbs gives a standard 2 to 1 ratio. 


Remember that when shutter speed is changed the { stop 


must be adjusted so that normal exposure is maintained 


equivale nt exposure SB guide flash to subjec t distance 


combinations number fora 2tol ratio 


1/25 {ll divided into 42 equals +8 feet 
1/50 divided into 38 equals 4.7 feet 
1/100 15.6 divided into 34 equals 6 feet 
1/200 {+ divided into 27 equals 7 feet 
1/400 {2.8 divided into 21 equals 7.5 feet 


Light Intensity Control 


If larger bulbs are used with increased intensity the flash- 


tosubjeet distances will be greater. The new small bantam 


bulb with slightly weaker output gives shorter distances. If 


dyed blue their reduced light output is very convenient when 


you wish to work close to the subject Some workers use a 


clean white handkerchief over the reflector to decrease light 


intensity about one stop. Eastman Kodapak can be used and 
Ww) percent 


it reduces light output about 


The December, 1954, issue of the PSA Journal contained 
“Pictures on the Windows” by Mr. 
This article was doubly inter- 


an interesting article, 


Clarence Ponting of England 


esting for me because | also take frost pictures, and apparent- 


ly Mr. Ponting and | use entirely different techniques to get 


similar resulte—iLe., salon pictures 

Mr. Ponting and | agree that the best frost pictures may be 
obtained on the windows of an unheated room. Mine is an 
enclosed porch with some windows facing south and others 
facing east. The best frost patterns are produced when the 
temperature drops quickly at night from near the freezing 
point to 12° F. or less, If the air in the room is too moist 


during this time, a heavy, uniform coating of frost is formed 


which has no pleasing patterns. If the air is extremely dry, 


either no frost will form on the windows, or there will be fine, 


minute patterns of stars, lines, crystals and comets, separated 
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rost Photos 


By Paul H. Lobik 


Electronic Flash 

Most of the above information can be used to regulate the 
use of electronic flash as a fill light. The first basic fact that 
differs is that the shutter speed is used to keep the exposure 
equivalent as you vary the aperture to control the amount of 
electronic flash fill. Let's make another equivalent exposure 
table again for convenient reference. 

If we are using one of the popular portable dry battery 
units with a 100 watt second power output the color guide 
number is about 30. Divide the thirty guide number by the 
aperture you wish to use and the result is the distance the 
electronic reflector head should be for about a 2 to | ratio. 
Close a half stop to compensate for the added light to the 
overall exposure just as in regular flash. 

Now consult the equivalent exposure table. Assume 1/100 
at £:5.6 ix our camera setting. Remember that our strobe unit 
goes on and off in from 1/500 to 1/2000th of a second and 
your shutter speed setting has no control of the exposure. 
The strobe will flash when the shutter is fully open and the 
film receives the total strobe light output at all shutter speeds. 

The aperture is used to control the electronic flash fill 
If 100°. more fill is wanted open the aperture one stop to 
{:4. Then keep normal exposure correct by changing to 
1/200th. If we want to reduce our strobe fill by half close 
the aperture to {:8 and move the shutter speed to 1/50th to 
keep the daylight exposure equivalent 

So with electronic flash you can control the fill ratio in 
several ways 

1. Adjust aperture. 

2. Move reflector in closer or to a greater distance from 
the subject as in regular flash work. Remember you can use 
{ stop numbers as distances for this purpose. 

3. Reduce light intensity by covering 
handkerchief or Kodapak. 

\ procedure that is very satisfactory is to make test shots 
and keep records. Study the results and you will see how well 
the information works for your subject, film and equipment. 
This will give you exact information that takes into consider- 
ation differences in methods of operation and in supplies 


reflector with 


and equipment. 

Become familiar with its use so it is easy and convenient 
to handle. Make a simplified chart of commonly used ratios 
and distances that is easy to consult. Know flash and strobe 
fill—use it for better pictures! 


by areas of clear glass. These are the patterns that Mr. 
Ponting prefers for his work. 

However, | prefer the frost patterns formed when the air 
inside is between these two moisture extremes, and the night 
is relatively windless, Then | find graceful plumes, swirling 
spirals, and glittering, fern-like fronds. Some of the plumes 
reach a height of two feet, with almost translucent dark 
areas between. Perhaps this type of frost is best for my 
photography because | work in color, while Mr. Ponting 
works in black and white. Here is the technique | prefer: 

My pictures are taken inside of the room by transmitted 
light, that is, daylight coming through the glass and the 
frost. The photos must be taken early, between 7:30 and 
8:30 a.m., just after the rising sun has cut through Chicago's 
«emoke haze. Usually, in less than an hour the sun's heat 
melts the frost away, and that ends the picture-taking. On 
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below-zero days. however, | have been able to take frost 


pictures until noon 


To take frost photos correctly, expose by meter; it’s a good 


idea to take two or more pictures half an {-stop apart, as you 
may over-expose the attractive highlights. With Kodachrome, 
the usual exposure is 1/50th at £:9 to f:11. Nice effects can 
be achieved by using indoor type film without the correction 
filter and over-exposing a bit to make a blue-tinted trans 
parency. “Warm” frost pictures can be made by using the 
Type A (orange) filter with Daylight Kodachrome and open- 
ing up one f-stop. But the best pastel tones are produced by 
using color film in the normal way and shooting early in the 
morning while the sunlight has an excess of red and yellow. 

If you use an Exakta or similar reflex camera, try moving 
the camera from side to side as you watch the ground glass. 
Stop at the angle which produces the best highlights 
brilliant, prismatic refractions of colored rays Louncung 
through the frost crystals. Concentrate on areas with delicate, 
fern-like plumes separated by darker, nearly transparent 
fields. Most of the photos can be taken between one and 
four feet from the glass. It's fun to experiment when you 
take frost photos; the only hazards in this sort of photog 
raphy are frostbite and pneumonia 

The resultant pictures are pleasing pattern effects, always 
beautiful, no two alike. Frost photos “make” the salons regu- 
larly. My first successful shot, “Frost Fantasy,” has made 
four nature and five or six color international exhibits so 
far. And this fall, at the PSA Salon in Boston, | won two 
honor awards with two different frost slides—one in Nature, 
the other in Color Division 

You can understand now why I am surprised to find that 
Mr. Ponting, working in England with entirely different 
methods, has produced frost photos that seem to enjoy equal 
success. He uses reflected light where | use transmitted light; 
he works outside the window, while | work inside; he likes 
the tiny stars and bars, while I like the huge flamboyant 


fronds. 
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Come to think of it, Mr, Ponting’s methods point the way 
to new photographic fields, Why, | could take his kind of 
pictures at night, perhaps, using floodlamps with different 
colors of gelatin film. And | could use extension tubes and 
portrait lenses to magnify the details of a compound frost 
crystal. Let me see now--how cold is it supposed to get 


tonight 
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Try It This Way! 


As you have all done, I have sat through many color slide 
Often | have felt 


contests. depressed at the end of the 
evening and wondered if the time was well spent. | think you 
will agree that if we were to show graph ally the allocation 
of the program time, our clock 


like this 


face would look something 


NEXT 
PERIOD 


(Aj) Al! lides ate projected in thie period T he Judge 
eliminates a few inferior slide with comments on objec- 


tional technique, such as poor exposure, et 
(Ri A second projection 
This time subject matter is given special attention and those 


slides con idered for onl 


made of all remaining slides 


nformal showing are declared 


out” by the Judge with such comments as ‘This pioture of 
your cute child is for the family album This slide is good 
only in your travel series Aleo at thie time viewpoint is 
often considered, Attention i« called to the age old faults in 
pla ng the parte of the com position If no accent dramatizes 
the picture, the slide is eliminated from the contest because 
it has no “center of interest Empty foregrounds also help 


the Jud ‘ ret rid of a tew other slides 


The first hour has been spent pointing out fault« which 


photographer in the sudience would re ognize 


almost my 
by himeelf and he would have eliminated the same slides for 
All emohusi«e ix placed on faults 
poor work len't this ill way to wee time 

(Ci) The Judge has ret slides to be 


ribbon The Color Director hae told him he 


the same reasone errors 


sined too many given 


must have an 


umber lve edt eliminate more «! de« to retain the 


desired few to be awarded. the judge now looks for more 


faults—often little and sometimes petty faults. Little insigni 
fieant highlight«. “anneving shadows troublesome out-of 
focus cornet und such are pointed up. (A guest once said 
“What awful «lides are being shown'™) All these errors take 
mpoortance far theave their ince and otten pictures 
showing originality in choice of subject matter ndividual 
expression and exciting in every way are dropped from the 


winnin up for a petty reason What a «<hame' 

it With a few minutes left and everv body but mostly 
the ly bit bored ind 
slid 


somewhat tired the require | 


‘ ure lastly divided as to place, or as to two 


\wards and the Honor able Mentions The reason. 


he ginners ate 


number o 
group the 
wh these slides were selected is not given 
left in doubt as 


und even advanced workers are often confused 


to wl at photogs qual ties are exhib ted 


All the « mphas « has been on faulte 

Recognizing that contests are a vital part of most camera 
clubs tivities and ndeed, an important factor » the 
individual photographers, it ix neces 


Directors and 


development of many 
sary for Club Ofhcers 


Program 
contests to do everything possible to prevent the 


monthly 


A New Approach To Color Slide Contests. 
By John and Amy Walker 


repetition of this regular feature being tiresome to those in 
contest and make such programs worthwhile to the 


contestants 


Why Not Try It This Way? 


Shall we start with a new name for the commentator? It is 
really not important whether he is called a leader, a teacher, 
But emphasis should be made that the 


a selector, or a judge 


critic should not point out faults. but teach how to look for 


the exciting, the new, the excellent. Perhaps calling him an 
Appraiser would sum up what is now expected of him. “An 
appraiser: One vested with authority to determine valuation.” 
The important point is that the leader for the evening will 
him, telling 
Effort 


good feature in every slide. 


evaluate all that is good in the pictures before 
should be 


How encouraging this would be to a beginner! How satisfy- 


important in the making of good pictures 


made to show some 


ing it would be to an advanced worker to know that someone 


ippreciates his effort, his expression, his artistic attempt. 
Showing graphically a new division of the evening's time 


allocation, the following is suggested 


First 


CC |NEXT 
Hour 


30MIN. /PERIOD 


45MIN. 


(AA) All slides 


perhaps 7 to 9 seconds each will be used This will be 


projected, depending on how many, 
interesting to the audience, which will be anxious to see the 
strength of the contest. It will give everybody, including the 
ippraiser an opportunity to see the range of the whole group 
and enable him to make some temporary evaluations silently. 


Enthu- 


siasm is highest. Late comers (always with us eventually!) 


(BB) This is the important part of the program 


have settled down, The Appraiser will comment on every 


slide 
see the good in each slide. All outstanding slides will be 


It is important that his approach is an honest effort to 


extracted from the total group at this showing with a dis- 
cussion of their fine qualities. An understanding of design 
subject matter, and a 


achievement will b 


ind color harmony, appreciation of 


knowledge of technical revealed n 


the comments 


(CC) It is expected at this point in the program that a 
few more slides have been set apart than the committee 
wishes to give awards. If the number is approx lated even 
if a little greater, the committee might allow the number to 
remain constant—in which case the committee should be 


congratulated. Since all slides which have been «set aside 
have been evaluated, a further comment wil! not need to be 
considered the 
should be the 


made for those which now may be eXCess, 
however 


detailed 


one will be hel ped by the comments which the 


Those that are set aside for honors 
topic of further and perhaps more inalysis 
(\ppraiser is 
such as on posing, ligh'ing, color harmonies, 
design, ete. (A 


by-product in this method is that higher standards for the 


inspired to give 
unity, simplification, dramatization, rhythmi 


leader will be developed in the training of the appraisal.) 


TRY YOUR NENT CONTEST THIS WAY. 
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Karsh Photographed Us 


By Irene Craig Neil 


The wartime photo 


I had sewn and embroidered the two identical dresses 
myself. | was very proud of the way we looked, my little 
blende daughter and |. Timidly we arrived at the studio of 
the renowned photographer, Yousuf Karsh, to have a portrait 
taken to send to my soldier husband overseas 

1 was employed as a cashier in Ottawa's picturesque 
Chateau Laurier and | had arranged this long awaited 
appointment for my afternoon off duty. My three year old, 
in shiny new patent shoes walked on tiptoes in a magic 
world of her own, but her mother moved self-consciously 
towards an ordeal she dreaded 

“Will you come with me please to have your make-up put 
on?” the receptionist invited us and led the way out of the 
reception room, whose walls crowded about us with portraits 
of distinguished people. Mr, Karsh insists that his subjects 
arrive with that well scrubbed look, minus make-up and lip- 
stick. Realizing that | must have presented a very pale 
appearance to the passengers of the bus, I was relieved to 
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he seated before a dressing table stocked with an ample 
supply of jars and tubes 

“Il am Madame Karsh,” a slight, dark woman in soft 
ballerina shoes greeted me. “We are very short of help 
because of the war, so I will do your make-up myself,” she 
informed me in her vivacious way. With sure deft strokes she 
worked, glancing at the mirror in front of her and keeping 
up a friendly chatter that soon put me at my ease. I was 
charmed by her and listened intently while she explained how 
important the make-up was, how the materials she was using 
were imported from Hollywood and how pleased Mr. Karsh 
would be when he saw my natural eyebrows. 

“You should hear him on the subject of plucked eye- 
she laughed. She radiated pride and confidence in 
her husband's ability and it was infectious, | was worried 
about the photogenic quality of my daughter's hair as it was 


brows! 


freshly shampooed and soft and fluffy. 

“Do you think I should put a few pins in it?” I asked her. 

“If my husband says it is alright, then you need not worry, 
He knows,” was her reassuring reply. The result was that my 
daughter was left unadorned by cosmetics or hair-pins to face 
the camera. Madame’s transformation of me, though ghastly 
as | appeared in the mirror, had a flattering softness in the 
finished portrait. 

“We have mother and daughter dressed alike,” she intro- 
duced us to her husband as she accompanied us into the 
Karsh was adjusting bright lamps. 
He bowed to me in an old world way and smiled. 


large studio where Mr 


“Is the make-up alright?” she asked him 

“My dear, if you did it, then I know it is right,” was his 
simple, unaffected answer. | felt as if for a moment my 
presence was forgotten and | was rudely trespassing on 
In her gliding way, she slipped from the 
room and the business began. 

Mr. Karsh is silent and indulges in no smallaalk, You can 
almost feel his intensity as he works, When a pose did not 
and left his camera to make 


sacred ground 


suit him he simply said, “No!” 
the adjustment. There is a straining and an impatience about 
the man as if he searched for a picture which eluded and 
tantalized him. 

Mr. Karsh is not particularly renowned as a photographer 
of children. However he charmed my small daughter, even 
though his accent prevented her from understanding a word 
that he said. She submitted cheerfully to a long afternoon 
of thirteen poses He gave her a fascinating glass ball to 
hold. “Let her play,” he ordered whenever he sensed a lack 
of cooperation on her part and we all had frequent rest 
periods 

He concentrated particularly on having our hands relaxed. 
He dashed from his camera many times to flex our wrists or 
rearrange our hands. We do not have the character hands of 
Eleanor Roosevelt, one of his most renowned portraits, but 
Mr. Karsh achieved wonderful results with his poses of my 
daughter's small hand resting in mine. My modest engage- 
ment and wedding rings seemed to take on a new glow in the 
portraits, 

“You both appear to be talking to me,” my hushand wrote 
from England. “Our daughter is cute. With this picture I 
feel that I know her. Karsh is a big-shot. How much did 
they cost? 

Some weeks later, in the studio show-case which at any 
time of day attracts a queue of Karsh fans on one of Ottawa's 
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main streets, there appeared a study of a mother and 
The caption read simply, “Mrs. K. Neil and 
daughter”. We succeeded Princess Juliana, now Queen of 
the Netherlands, Ottawa at that 
Strangers recognized me in the cashier's cage at the Chateau 


portrait. Never have I been 


daughter. 


who was living in time. 


Laurier and commented on the 
fame! 


¢ lose lo 


| had felt humble in approaching so great an artist, who 


had photographed many of the worid’s prominent persons 
| had no claim to prominence, only a dream that my 
daughter and | could be captured as we were then, a 


cherished keepsake for the future and a link with home for 
an absent husband and father. | knew that Karsh could give 
me this. | was not disappointed, For my modest fee, | re- 


ceived the same talent and genius that he gives to all who 


come before his camera. Every portrait is a challange for 
his best work 
| am still dreaming that when that important day comes 


and my daughter is dressed in ivory and lace, the portrait 


Karsh 


ill be hy 


The postwar Neils, with daughter in the inset photo, Dad back at 
his peacetime job in Canada, Mother again a busy homemaker . 
but the kindliness of Karsh is remembered 


Color Slide Montages 


By Ing. José Lorenzo Zakany, ACKM 


Color slide montages are not as difficult as you might think 
All you 
deal of 


mounting, an 


good 
tricks in 


need (aside from photographic ability) is 


patience, manual ability and knowledge of 


ample and varied collection and one or more 


plastic viewers of the type used to observe transparencies 


such as a 100 watt lamp or an outside 
more 
time. 


igainet a strong light 


in daylight. The more viewers you use, the 


window 


mmbinations you will he able to try at the same 


However, too many may cause confusion, hence if my 
experience is a guide, three or four will be the most 
suitable number 

At first, to acquire knowledge and experience, the “Trial 


und Error” method will be used. Find in your collection one 


ups of tree 


with texture or screen characteristics, such as 


barks, 


fabrics, the surface of the water in 


s pool or river, ete, If you discover some that are over- 
exposed of even partially fogged, the kind that you can't 
explain why they were not discarded into the waste paper 
basket, so much the better 

Now, “well armed with patience and time on your hands” 
place the slides that you picked out in an equal number of 
viewers. Take slides from your collection, at random, and 


superimposing 
placed in them, and 


place them one by one, from viewer to viewer 
them against the ones you previously 
observe the combinations against the chosen source of illumi 
nation All at 
pleasing, 
slide 


once you will come on one that will be 


dramatic, with impact, ete. Lay the 


tests, Do not 


interesting 


superimposed aside for further remove 


the screen or texture slide from the viewer, as you will want 
to test it with more slides taken out of your available supply 
Continue until you have exhausted your available slides. 
Don't forget that every superimposition can be made in four 
different whichever way insert the 
slides together in the viewer; no. 2, slide and 
reinsert it after turning it over on a vertical axis; no. 3, turn 
that slide over on a horizontal axis and no. 4, turn it again 


combinations will obviously be 


ways: no. I, you first 


remove either 


on a vertical axis. Certain 
possible in only two ways if both slides must be held right 
side up. Each will produce a different result and one will be 
the best 
ways described, the result must be observed right side uj 
for that 


needed 


Of course after combining the slides in the 2 or 4 
It is not necessary to remove them from the viewer 
purpose Just 
holding the slides with one finger, so they will not fall out. 
Most suitable for the final 
montage, but you will be greatly amused by some of the odd 


turn the entire viewer around, when 


combinations will not be 


things that will come before your eyes in these “Explorations 
Thru the World of Montages”. 

After work, you will 
certain number of slides with possibilities, acquiring in the 


several hours of have set aside a 


process valuable knowledge and experience about the types 


of transparencies that will be most suitable for montages, 


noting that those that are overexposed or even partially 
fogged, will usually be the best, because the final result will 
not be tow dark 

Now begins the really detailed part of the job, requiring 
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Mi 
on more 


even more patience, of selecting from those set aside, say 
fifty, which will produce about 200 different combinations, 
the ones that will finally be used. It’s a good idea, at this 
stage, to project the superimpositions that look more likely, 
to determine if they are not too dark on the screen. This 
test cannot be used to examine the details, as the thickness 
of the cardboard mounts will not permit both slides to be 
focused simultaneously, unless two projectors are used. Use 
After trying each combin- 
t ways described, the slides should be 
displaced laterally, vertically or even slightly rotated against 


the viewers or hold them by hand 
ation in the 2 or 


each other to determine the best placement of the details 
ind compositional arrangement. This will usually be done 
better outside the viewers, by hand, for greater freedom of 
movement, On determining the best position, it is advisable 
to bind the films together, after removing from the cardboard 
mounts, with thin strips of scotch tape, 80 as not to lose such 
placement, and then proceed to mount between glass, so 
that the pressure ot the two sheets will force the films 
together into one unit. It is preferable to use mounts con- 
inch glass, with paper masks of various 
sizes and bound with tape. The proper size of mask should 
picked out, where the requirements of the montage call 
or cropping of the final result, especially if lateral, vertical 
or rotational displacements have been introduced. The bound 
hlms should be affixed to the mask with thin strips of 
adhe sive. 

After acquiring certain experience, you will find it useful 
to combine transparencies of diflerent sizes, such as 244 by 
2'4 inch, with bantam or 35 mm., with the advantage of 
working the smaller one over the area of the larger one to 
find the best result, and then cutting off the surplus part. 
You can easily appreciate the greater leeway that this will 
give you in the placement of details and arrangement of the 
Myriad combinations will be at your disposal 


to select what you like best 


composition 
The cellophane envelopes in 
which photo labs deliver the larger transparencies, will be 
useful to hold them while trying out the various positions, 
without getting finger marks on the film. 

Sometimes those small accidents which happen to every 
photographer, such as forgetting to stop down the lens after 
focusing a single lens reflex, or failing te rewind the film 
before opening the camera, will give you results fit for the 


waste paper basket, but in montages may give you the 
greatest surprises. 

Many slides can be improved by montaging with another 
which acts as a color compensating filter. Colored gelatin 
sheets can be obtained for this purpose, but they may fuse 
in the heat of the projector. It is preferable to make these 
filters on film by exposing it to various shades of color, at 
different exposures, then picking out the one that gives the 
best result, For example a landscape with the sky too light, 
may be bettered with a pale blue filter, taken with the sky 
itself. Distracting backgrounds sometimes can be disguised 
with the proper screen. Surprising effects of distortion are 
obtained with certain screens, such as tree barks. 

Slides for montaging do not necessarily have to be of the 
texture or sereen type. For example, clouds may be added 
to a landscape, or birds in flight, ete. If these are photo- 
graphed on 244 by 2% inch size, it makes their placement on 
bantam or 35 mm, slides much easier, as described before, 
Iwo identical slides may be combined, reversed vertically or 
horizontally, to produce symmetrical eflects 

Normally or slightly underexposed slides will in general 
combine with overexposed or even partially fogged ones. Two 
that are slightly overexposed will generally combine. Some- 
times two normally or even slightly underexposed will fit, if 
there are few coincident details with very light backgrounds, 
Considerable underexposure will make a slide unfit for 
montaging 

With the experience and knowledge acquired in your first 
“Trial and Error” sessions, you will be able to plan montages, 
photographing the proper screens, or other subjects, over- 
exposing intentionally, one half, one, two or more F stops, 
to obtain the best results. You will give free rein to your 
imagination, creating all sorts of odd, different and original 
eflects 

After a montage is finished it may be duplicated by using 
iny of the various methods that have been described in this 
Journal from time to time. Black and white prints can be 
made of montages, just as they can be made from a eingle 
transparency 

If you are an international exhibitor, your acceptance 
record will improve when you start sending out montages. 
In my particular case, 55 out of 185 acceptances have been 
obtained with montages, and | have not taken full advantage 
of them by duplicating. 


An Amateur Tries Wide Screen 


By O. W. Schneider 


In the November issue of the Journal we learned, through 
Bart Brooks’ excellent article, just what wide screen in 
l6mm. is, the mechanics of how it works, and what is 
necessary to achieve a good picture, 

Now let's look at what may be expected by the amateur 
who puts that know-how into practice. 

Knowing how the process works is one thing, and getting 
it to come out just that way is another, as I found out. The 
results are, to say the least, very good, and I am thoroughly 
sold on wide screen for the amateur. 
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The factors herein described are not all applicable to the 
different makes of anamorphics in identically the same 
manner, therefore it is important to mention, my experiences 
with this medium are based exclusively on the fixed focus 
prism unit, Vistascope. 

In my personal opinion, the 3:6 image aspect ratio of this 
system is better suited for home use than the extra wide 
besides, the cost of the unit is 
within reach of amateurs, the quality is excellent, it is 
available for both 8 and 16 mm, and perhaps most important, 


Cinemascope screen images; 
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double focusing is eliminated, due to the fixed focus design 
of Vistas ope 

None of the articles on the subject which I have read give 
suggestions regarding 
methods. | have found this matter to be highly important, and 
um therefore going to discuss this last phase ahead of any- 


any re ally conetructive projection 


thing Ine 


In one particular instance, | remember a statement, in 


eflect saying The same screen which is used for conventional 


pictures can aleo be used for wide screen pictures Ln- 


questionably, a conve ntional screen can be used, however, 
Il very dehnitely do not recommend this procedure 
which 


is simple 


dimensions of a sereen are 
conventional 3:4 ratio, It 


Suppor the 
corresponds with the 
arithmeti in order to show wide screen pictures in com- 


parable proportions that the screen must be enlarged to 


are being employed 


when anamorphics having a 3:6 image aspect ratio 


In the case of Cinemascope proportions the screen should 
be 30°<80". Of course the ecreen dimension is optional, and 
ie limited only by the space available 
My screen ie 45°%90" 


requiring a projection distance of 
24 feet with a projection lens viewing 


(l6mm), Best 

distance for this size screen is between 12 and 22 feet. 
Projection distances cannot be less than 8 feet for 8 mm, 
It is important that 


of the 


und 15 feet for the 16 mm Vistascope 


this rule he observed, otherwise proper fou using 


projector is impossible 


The amateur should also remember especially when 


contemplating the use of comparatively large screens, camera 
and projection lenses should be of the very best quality The 


16 mm Vistascope can aleo be used in connection w th 35mm 


cameras, providing lenses with longer than normal focal 


lengths are employed, 


In discussing aspect ratios, | purposely always 


mention the vertical height of 3 units ahead of the horizontal 


mage 


width. | am doing this to place utmost emphasis on the fact 


that the height never changes regardless whether 


pictures are exposed and projected by conventional means 


of with anamorphe 
The 16 mm Kodachrome enlargements reproduced in con 


junction wilh this arth le were si] taken from an identi al 


camera position, with four lenses of different fo al lengths 


wrranged group of pictures show the angles of 


One vertically 


view covered with a I7 mm wide ingle, 25 mm normal 


Mi mm te le photo and i> mem te le photo lenses. in the conven 
tional manner. The other vertical group show the angles of 


view covered with the ame lense employed in identical 


succession, but with Vist pacope placed in front of each lens 
As will be 
\ tam 


pieture which Was 


ipparent when viewing these reproductions, 


widen the horizontal view by a Now if the 
tuken with the 25 mm lens in the conven 
tional manner, is compared with the picture taken with the 


including the inamorphy it will be noticed that 


mm lene 
there ie very little diflerence between the two pictures, as lar 
horizontal coverage concerned ind the slight verti il 
difference will be found he of minor consequen 


When 


picture with the 25 mm anamorphi 


comparing the conventional 17 mm wide angle 


pieture the latter shows 


a considerably greater horizontal field Horizontal coverage 


with the 25 mm anamorphic will be found almost identi al 
with a conventional 15 mm wide angle shot, A marked im 


provement in perspective is evident in all anamorphic 


with 3:6 


pictures over the ones produced by the conventional method 

By comparing images obtained on the ground glass with 
those of the Bolex Trifocal viewfinder, results were easily 
recognized and a viewfinder mask was made up accordingly. 
The viewfinder mask slips over the front end of the Trifocal 
finder. thus converting it to the wide screen format. The 
15 mm viewfinder setting is a standard feature with the 
[rifecal. and is used with the 25 mm-Vistascope combina- 
tion: likewise, the 25 mm finder setting matches the 40 mm- 
Vistascope combination. 

With the 75 mm lens I either view through the ground 
glass, when coverage and focus are criti al, or otherwise | 
merely allow for the wider view. In order to match the view- 
finder to the 17 mm wide angle-Vistascope combination, 
1 purchased a little prism made for the Trifoeal finder to 
match extreme wide angle lenses with a focal length of 
approximately 12 mm. I framed this prism with a small 
piece of metal, thus it's centered and slips into the mask 
holder. between the mask and the front end of the viewfinder. 
The change-over can be made in a matter of seconds. 


The picture of my Bolex shows the mask in place on the 


viewfinder. Due to the side and front extension of the 


anamot phic mount, it became necessary to construct a 
bracket for the purpose of attaching the finder at an extend- 
ed range away from the camera body to allow unobstructed 


viewing. This bracket is also visible in the accompanying 
picture 
Before 
garding wide 
Vistascope, needs some clarification. As a rule, the use of 
unamorphies with wide angle lenses is considered impossible, 


progressing any further, one important point re- 


angle lenses, as applied in conjunction with 


however. if certain conditions are met with Vistascope, this 
limitation can be overcome 
Physical 


anamorphic, 


restrictions presented by the construction of 


and also by most wide angle lens mounts, 


necessitate the applic ation of special mounting devices. 


If the 


is’ ascope can be 


glass to glass surfaces of wide ingle lenses and 
mounted so there is little or no space 
between the two, the problem is then minimized considerably ; 
but since practically all the focusing mount wide angle 
lenses have the lens elements deeply re« essed in the mount, 
I was unsuccessful in adapting any one of these, as all of 
them sused vignetting, In varying degrees 

However, after a good deal of searching, | came on to 4 
fixed focus Wollensak. This lens, because of 
‘ts extremely short mount, can be employed satisfactorily, 


V istascope is mounted close to the lens, without 


17 mm, F:2.7, 


providing 
the usual adapter ring. The photo of my camera shows an 
aluminum extension arm and bracket, whi h | constructed 


primarily to hold the anamorphic in the proper position ; in 
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17mm wc. in combination 


25mm normal lens plus ana 
40mm tele lens plus ano 
75mm tele lens plus ana 


addition this device serves other desirable purposes equally 
well 

For one, it completely eliminates any and all possibilities 
for accidental misalignment of the anamorphic, in relation 
to the camera. For turret camera owners, the extension 
holder is almost a must, since it does not completely nullify 
the advantages of quick lens switching, as this is the case 
when employing adapter rings only 

Alxo, the danger of excessive strain on the turret plate 
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17mm wo. alone 

25mm lens alone 

40mm tele alone 
75mm tele lens alone 


«pring, as well as that of the lens mount iteelf, is thereby 
and last, but not least, chances for accidentally 
reduced of 


course, whenever adapter rings are required for filters, ete 


eliminated 


dropping the anamorphic unit are greatly 


these can still be used with all lenses except the wide angle 
lens. With this lens, filters must be fitted into the lens mount, 

The accompanying 16 mm enlargements are intended to 
convey what can be expected by way of additional coverage; 
however the emall images of these reproductions should not 
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be considered the correct medium for a com parison and final 
analysi« in evaluating wide screen movies. 
\ really true impression is best gained by viewing properly 


projected image near! identical subjects, which are 
tech- 


exposed employing both, conventional and anamorphi 


niques. Such a comparative experiment will clearly indicate 
why the wider angles of view obtained through anamorphics 
without subject diminution, distortion and unnatural per 
spective of depth, very definitely create a much more de- 
irable and realistic end result, Also, the enlarging, or 
slled clowe ip eflect pr nluce with anamorphic lends 

ell in a sort of dramatic tashion, without the usual sacri 
hee in horizontal coverage, thereby contributing to a marked 
degree in creating the illusion of looking into scenes, rather 


than to look af them 


A 16 mm cine lene with a focal length of 25 mm. normally 
covers 4 horizontal angle of view of 2] degrees; the addition 
if Vistascope widens th ingle to 31% degrees, or by 50° 


imorama mma \ loscope increases the 


like ¢ iInemascope 


h yonta werage by 100 thus covering an angle of 
spprokimately legree 
My 17 mm wide angle len when used in conjunction with 


lew 


horizontal field of approximately 48 
other than 


Vistascope, covers a 


degrees. To my knowledge, anamorphic devices 

Vistascope, do not permit the use of any wide angle lens. 
Due to the slight loss of light encountered with anamor- 

phics during filming and projecting, overexposure of about 


» stop is necessary. It’s also advisable to employ an efficient 
especially with screens having comparatively large 
In this 


minimum of 750 watts for 8 mm, 


projector 


be =! results with color. d 


1000 


dimensions case, for 


watts for 16 mm 


One 


more 


should be 


wide sereen pictures, 


emp 


portant observation should not be overlooked, anamorphic 


methods will be found to provide valuable assistance fo; 


filmers concerned with the objectionable practice ot 


excessive panning, 


Of course. | would not go so far as to say that inamorphics 


little « now and then 


will prove to be a cure-all for the 


ommitted by most amateurs, during filming and showing of 


judging from personal experiences with home 


pictures but 
diffeulty is 


sudience reactions, | venture to state, less 


encountered in producing more pleasing and effective films 


inamor phic medi im 


with the 


Color Pho- 


Here a | lo {f hooks in review. It; ives are as valuable today as they were Kodachrome & Ektachrome, 
is a reading t for the ir. Some of thes 1887. To the art for they show the un tography From All Angles, Fred Bond, 
should b ‘ phat ap! ibrar ' lraped human body a variety of move 252 pp, illus, Camera Craft Publ. Co. $8.75 
low a , tricted interest. some ents, often the same movement from three 
arent wort ry muecl liflerent camera angles The student ani lt is an error to call t s the 4th Edition 
I at n ‘ 1 wouldn't think nator will find here the bl seprints for his because ther o mu new material in 
co 1 int i phot rapher et ther i” figure design. In some cases the interval be his hook \ t ent solely Koda-and 
a fT ne nat | n nh some tween frames is indicated. And you will be Ekta it aleo has son Flexichrome and 
oft Most of the le ne are quite pain ved at the amount work performed by some Ektacolor and some duping and print- 
le tee one nan and a emall group of assistants, in ing 
Some of t @ books will be found in the 1 day when the dry plate was «till new, and However. the hook is Bond. all Bond. It 
I ion | ' s other uw ave to very low by today criteria, when lenses is a course in color for the isolated, a 
ri ru Wher Many photo dealers today were as fast as f:1l, and the photographic hooster course for the initiate. a reference 
maintain a k department and will have technology would seem in a pre-infantile source for teache student and just plain 
them in «teck, of in order them for you tage to our modern eyes. You can't help photographers 
quickly. I muir photo dealer n't among but reepeet the man who could finish euch 
therm, the ita in each review is enough for monumenta task and reeall, from Kodak Ektachrome Film, a Kodak Data 
your regular bookseller to place his order this work developed motion pictures! Book, 36 pp, illus, 35 cents 
If ther ne hooketore nh vour town, the 
camera mag mive book departments and Mathew Brady, James D. Horan, 244 PP. Maximum readability fo ill, colorful 
will take your order by mail illus, Crown Publishers N.Y.C, $7.50. style, a light-hearted approach that seems 
strange, but welcome, coming from Kodak. 
The Human Figure In Motion, Ead.- Brady has been done before, perhaps bet- It covers both types of film, when and 
weard Muybridge, 416 pp, illus, Dower '" but here some new Brady material how to use them, filters processing and 
Publications. N.Y. $10 known to be authen because it came di plenty of examples with suggested exposure 
rect from his nephew who worked for him lata. It is written in non-technical style to 
le wer by me of the if iaven t rad Brady before help the novice as well as the more ad- 
most gnifieant of th year’ crop It is a there enough material here to satisfy you anced rrapher We can use more 
reprint, and only a partial reprint of a pon You will find the text and pictures both of ooklets of this type and style on a wide 
derous work by Eadweard Muybridee, the nterest, The familiar characters, and some variety of photographic subjects 
or na { which wa lluetrated with con whe have before been only a name in a 
tact pr ' wi ved with 781 gravure history book. The scratched plates, the pet How To Take Better Kodachrome Pie- 
sheets, ea miaining from 12 t > pi feet ones, the infinite letail and the grada tures, Kodak Data Book. $6 Pp. illus, 35 
tures Thin re print contains 163 « quences tion of tone so often « apture 1 bw these old cents. 
comprising 4789 photos, Muybridge mad: photegraphers working with inferior ma 
100,000 negatives to produce the full series teria though they seldom knew they were Another of those look-at+the-picture and 
Asicle from the historical walue these nfierior see-how-to-~do-it books for the snapshooter. 
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And like most simply presented subjects, 
has ample fodder for the advanced worker, 
If a friend is starting 
out in color, give them a copy. It is mostly 
pictures and requires little difficult reading. 


Not technical at all 


too, just as review. 


How To Shoot For Glamour, Carl Bakal, 
128 pp, illus, Camera Craft Publ. Co. San 
Francisco, Calif. $2.95. 


To make a glamour picture you need a 
girl with traces of beauty, or, of 
portance, potential sex appeal 
Then you need some props and drapes, a 
place to loads of patience. It 
would seem that most glamour photographers 
shoot 72 good 
Because the tilt of an eyebrow can de-sex a 
model, it seems. Bakal has lined up most of 
the things to do and you should 
avoid. He has called on many glamour pho- 


more im- 


oodles of 
work and 
for each 


negatives picture, 


those 


togs for their ideas and their results. 

It is interesting to note that simple 
equipment, natural locations and simple 
costumes, if any, are used. You needn't 
be scared your equipment won't do. The 
most important item is your brain 

Pictorial History of American Presi- 
dents, John and Alice Durant, 320 pp, 


illus, A. S. Barnes & Co. N.Y.C., $10. 


You may wonder why this book is being 
reviewed in the PSA JOURNAL, especially 
so when you learn that it is made up mostly 
of drawings, sketches ‘ 
but has very few photographs. Astonishingly, 
however, you that John 
Adams lived to be photographed. He had 
seen the battle of Bunker Hill; he was liv- 
the first President of the United 
yet this President 


lithographs and 


soon note Quincy 


ing before 
States lived 
long enough to be photographed. The book, 
up ‘til John Quincy Adams’ 
paintings, drawings and sketches with text 


was elected 
time, consists of 


From then on there is a mixture of photo- 
media until 
at which point pho 
Moat of 


the pictures leave a great deal to be desired, 


with the other about 


Roosevelt's time 


graphy 
Teddy 
tography becomes the main medium 
T hose supplied 


generally 


photographically speaking. 


by the news photographers are 
good; many of the others are pretty dismal. 
The that people 
who might have been making good pictures 
to the 


comparison proves many 


were unable to get right spot at the 
right time 
Naturally, this book has been prepared for 


its historical, not its photographic quality, 


value. It is, though, interesting as a cross- 
section of photographic history in America 
Pocket Leica Book, Theodore Kivssel- 


bach, 216 pp, illus, a Heering Verlag edi- 
tion, distr. by Rayelle Publications, Phila- 
delphia, Penn., $2.95 


Here's a book sized like the Leica. Small, 
slim, compact, it will slip into the pocket. 
Contains information about the most recent 
models but has some review of earlier Leica 
Plenty of data on the M-3 
most operating conditions. Also flash 
something on 
The information has been published 


cameras Covers 


lenses, 
accessorics, 


exposure, even 


color 
in larger books for the person who has dif- 
ficulty in coping with the unusual. 
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Secrets of Taking Good Pictures, A. A. 
Knopf, 144 pp, illus, Hanover House, 
N.Y.C., $2. 


There's an old saying that if you want to 
learn how to take pictures, ask your camera 
people have forgotten that 
saying; all they remember is to 
ask the dealer “how much discount can I 
get’” The author of this book took that old 
saying seriously, however. He happens to be 


dealer. Some 


seem to 


a good dealer, and he made a serious study 
of the questions which his customers asked 
The beginner customers. He has put these 
and the into 
a book, together with plenty of pictures, and 


questions answers to them 
negatives and positives, and charts and dia- 
grams. And, mostly, snapshots. Lots of snap- 
Because, as in the beginning there 
was only an egg, so in the beginning there 
was only a snapshooter. For this snapshooter 


shots 


he has covered all those basic things 


even a “model shoot,”—-those gory events 


where the only things worth shooting, usual- 
ly, are the photographers and their cameras 
he has covered all those basic things : 
has covered the fact that you don't set the 
camera on bulb to take a flash picture 

oh, yes he does, too ... he says “use the | 
setting, and don't move it to ‘B’ unless you re 
check your instruction book.” Well, this 
proves that he knows his stuff He 


tries to stimulate the making of better pic- 


really 


tures, he touches on composition, he intro 
duces color, even stereo. There are lots of ex 
amples of what went wrong and how to 
find out why. So, if you gave someone a be- 


ginning camera as a Christmas gift, here's a 


most suitable companion gift 


Exposure, W. F. Berg, 448 pp, a Focal 
Press edition, distr. by Amphoto, N.Y.C., 
$5. 
seem odd to have a book of 448 
pages devoted to the simple subject of ex- 
posure practical photographer 
knows that this subject could be covered on 
two sides of the ace of spades. However, for 
utterly practical, or 


It may 


when any 


those who are not so 
who want to know how to make exposures 
properly under all kinds of conditions, with 
all kinds of material in either color or b&w, 


with or without filters, polarized or de-polar- 


ized, in feet or meters, and many other 
things .... yes, if you want to go into it 
that deeply, here’s your chance. Dr. Berg 


stuff. He has 
as long as your right arm; is in charge of 


knows his a string of degrees 


Kodak Research at Harlow, England, has 
lectured frequently in this country and 
certainly knows whereof he speaks, His 


presentation is good, covering anything and 


everything that has any effect on exposure 
In this one book you will find the answer 
affecting the expos 
Frankly, thie 


hook is much too long for reading by the 


to almost any question 


ure of sensitized emulsions 


camera owner; it is, however, a 
good reference work good for a camera 
good for the man who takes 


average 


club library 
his photography seriously. 


Sensitometry, L. Lobel & M. Dubois, 
264 pp, illus, a Focal Press edition, distr. 
by Amphoto, N.Y.C., $5. 


This is a continuation of the series on 
this subject as started by Hurter & Driffield 


Each of several contributing technicians has 
laid something additional upon the original 
H & D foundation some heavily opin- 
jonated, some very fundamental. This book 
was originally written in French but seems 
faithful translation, The basic 
sensitometry are fairly well 
The applications are in keeping 
with present day practices. Although some 
of the work is still in the area of opinion, it 
has been given a rather good presentation, 
There will doubtless be some argument with 
the conclusions by those now engaged in 
the technical phases of sensitometry but in- 
asmuch as areas in sensitometry are 
still matters of opinion we cannot hold this 
against the authors. If you have an interest 
in the underlying background of senai- 
tometry, if you want to know the real mean- 
ing of gamma, or what H & D curves mean, 
this is probably one of the simplest presen- 
tations of the within one set of 
covering the subject all the way 
from the simplest facts up to the stuff that 
is far too advanced for the average camera 
enthusiast to Most books on 
sensitometry begin at the latter point 


to have had 
principles of 


covere d 


some 


subject 


covers 


understand 


The Contax Way, H. Freytag, 288 pp, 
illus, a Focal Press book, Amphoto, N.Y.C., 
$4.50, 


Has the usual excellent Focal Press treat- 
ment of books of liberal 
line drawings, sectionalizing, gadgets, unique 
approac hes, elk It verbally takes the Con- 
tax camera apart, not only mechanically but 
also in its application, Its detailed informa- 


this type, with 


use of accessories includes the 
approach to the different 
making. The halftones are generally good, 
of broad range, and are not by any means 
restricted to English pictures. The detailed 
supplementary darkroom 
work, for specific lens applications, and for 
the broad range of various Contax equip- 
ment, make this book a good buy for any- 
of Contax camera, 


tion on the 


types of picture 


instructions for 


one owning any model 


new or old 


The German Photographie Annual, Dr. 
Wolf Strache, Editor, 200 pp, 128 illus, 
published in Germany, distr. by Amphoto, 
N.Y.C. 


We don't know the price of this one, but 
as a sample of modern German photography 
About 40% is text 
the rest is pictures 8 of them in color, 1 hey 


it is well worth having 
run a wide some quite conventional, 
some very modern. but all quite capable of 
stimulating your thioking. In the German 
thie ie Dae D Lichthild 


range 


vereion wt he 


The Rollei Book, Dr. Walther Heering, 
292 pp, illus, Rayelle Publications, Phila. 
Pa., $6.50. 


Deals largely with the modern Rolleis,, 
both the Rolleiflexes and the Rolleicords. It 
adds 
and their 


information on 
Not too much on the older 
models, either. Takes a little time out for « 
treatment of color, perhaps not sufficient in 
view of the interest in color in this country. 
It does contain a list of the world’s color 
films, but-—because of the rapid progress of 
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also much accessories 


uses 


q 


eolor here the let net very late 


This book 


German tho 


up-to 
backed up by 


however, evidence the 


and is 


plenty oti jetratione many of them excel 


lent. The technical data content on modern 
largely Luropean 


cited 


Notwithstanding the minor limitations 


here, thie ie an excellent book 


Leica Manual & Data Book, Willard D. 


Morgan and Henry M. Lester, 456 pp, 
illus, Morgan & Lester, Publishers, V.Y.C., 

It seems a shame to call thie the sth 


edition when actually completely re 


designed hook. The old editions, ae you may 


reca had « number of authors, cach con 
tributing a chapter on hie particular sub 
ject Now th suthore with two aeseociate 
editor have pulled the whole thing to 
gether presented photography im 
an order! ematic manner, It is quite 
an improvement over the original presenta 
tion. People interested in Leicas either new 
or old will bed much uselul miormation in 
th bre 

Ketter Color Mavies, Fred Bond, 160 
pp. Ulus, United Camera Craft Publ, San 
branciero, Calif, $4.95 

art color teachings trom 
strictly colo wok over into movie probiem- 
here are illustrations n color ot 
typical—or not so typical ce ne Also a 
gieat teohnical lightin data and 
other tuff of definite nierest to the 
pr wit iguestion information 
of the t net linarily found in the usual 
metruction Th olor plates 
tau coverage of some of Ue 
il facing the movie maker 

Changing America, Andreas Feininger, 
170 pp, illus, Crown Publishers, Ine 
N.Y.C... $5.95 
This book shows the results that come from 
practices lwen five or m Wt thirty years 
that Feiminger has been shooting the face of 
America’ He om had the chance to go back 
and shoot the places he visited many years 
ago He has had the chance of being there 
at the imetant of the best picture making 
moment. le has shown the scope of Ameri 
can industs of American science and 
has translated these things into pieture that 
wre outstanding. No matter what your inter 

te toeraph you ll find some subject 
matter in line with it--in this book. It takes 
ou nie th tories, inte the homes, out 
onte the farme to show vou the good, 
the bad, the indiflerent. He has not tried to 
editertalize too such he hae left that for 


the reader. Our interest in this book lies not 


« much in its pictorial quality although it 


living pictorial quality, but in its 


looking at 


journaliom nit things straight 


howing them as they are with excel 


lent phate raphe approach 


Year 
PP. 


Londen, Ils, 6d 


edited 


Iliffe & 


1956, 
illus 


Photogram: Of The 
by R. HL Mason, 152 


Sens, Lid 


The usual collection of excellent pictures, 


well reproduced imved by the British 


Includes some re 


Amateur 


porte of 


Photogr apher 


pictorial photography around the 


world, plus some photogravure reproductions 
anne baw letterpress reproductions and 
some color plates of the less garish styl 
The usual Uritich collection, plus some 
moderns, plus a dash of experimental pho 
tography. All in all, a pretty good cross 
section of today’s photography. A bit mor: 
up-to-date than we have learned to expect 
from the British press 


The Beseler Enlarger Guide, Charles H. 
Coles, 126 pp, illus, Greenburg, Publisher, 
£1.95, 

The author has done his usual good job 
of presenting his subject in an orderly man 


net Phe 


in design, 


Beseler Enlarger, while rather new 


fundamentally the same as any 
other enlarger The ease of use 
bility 


fowal 


te atures are 


the adapta 
sizes and 
liflerent The we 


presented in the 


wide range of 
make it 


intelligently 


negative 


lengths, does 


text The bulk of the book is de voted to 
makin enlargements Aside from the 
tortion controle and other exclusive Beeeler 
features, the text i« applicable to many other 
enlarging probleme 


Infrared And Ultraviolet Vhotography, a 
Kodak Te hinie al Public ation, 52 pP. illus 


b> conte 

Black Lig has always been a fascinat 
ing crnce-hotion phrase lt really isn't 
it simply the parts ol the 


wctrum either side of our normal range of 
on Ik and UY designate 


LV is used primarily in 


which 


locument examina 


thon, graphic arte and some in medicine Ik 
m b pictorially well as in science 
if vou want to try it either way this hand 
hook should he at hand 
Hell & Howell Movie Guide, Kenneth 


Tydings, 80 pp, illus, another of the Mod 
ern Camera Guide Series, Greenberg, Pub- 


N.Y.C.. $1.95. 


lisher 


[ewe riptions of the complete Bell & Howell 


line would take a book about ten times as 
thick as this one, since Bell & Howell l6mm 
cameras have been manufactured since the 
earl 1920 This hook concerns itself pr 

marily with son { the later models, has a 


small section on color, plus information 


on projectors, All in all, it leaves a great 


leal of information which must of necessity 
i if h sources 
A Guide To Available Light Photog- 


raphy, Sid Latham, 128 pp, illus, another 
of the Modern Camera Guide Series, 
(reenberg, Publisher, N.Y.C., $1.95. 


the adherents claiming that all photography 


somewhat controversial subject 


ivailable light, those not so 


that 


should be bry 


mvinced claiming good 


till beme 


pictures are 
well 
this 


other light as 


both 


ma le by 
There are examples of 
brew Some of the 


triking, 


types in 
examples are rathe: 
the results eX pee ted bs 


adherents of the 


others are 
whe are not 


light 


these strong 


available picture 


Guide to Retouching Negatives & Prints, 
Kitty West, 128 pp, illus, another of the 
Modern Camera Guide Series, Greenberg, 
Publisher, N.¥.C. $1.95. 


If it is at all possible to learn to retouch 
you a good 
that 


learned by 


by reading a book, this will give 
siart. It 
retouching is 


been our 
that is 
than reading, 
guidance of a skilled 
has tried to take the place of the 


has always opinion 
something 
under the 


Kitty West 


instructor 


doing, rather and 


instructor 
and has carried it about as far as can be 
done in a text, even to the point of simulat- 
ing the going back to do part of the retouch 
access to a 


again. If have 


this 


ing over you 


book is no substitute 


thie book will 


which, combined 


teacher, however 
If you cannot have a teacher 


give you a grounding 


with intensive practice, will put you in a 
better position than no instruction at ali 

Photographic Production of Slides & 
Film Strips, a Kodak technical publica 
tions, 56 pp, illus, 50 cents 

This booklet has long been needed The 
educator will get immediate benefit from it, 
but the camera club lecturer will find many 
useful tips on preparing material 

It covers the making of b&w slides, color 
slides from color naterials color dupes, 
titles, making single-frame filmstrips in a 
double-frame camera, et: Much of the data 
can also be used for preparing movie ma 


terial for copying 

Hiow To Do Home Movie Tri« ks. Julien 
Caunter, 176 pp, illus, another Focal Press 
edition, distr. by Amphoto, $1.75. 


This 


all sorts of trick 


Focal book is a good approach to 


work which can be achieved 


by the average person with a movie camera 
und a little common sense. There are some 
tricks shown which are not possible unless 


you are aleo somewhat of an artist. In many 


instances the reader might combine his tal 


ents with that of a neighbor who does do 
neat lettering, masking or glass work. How 
ever, the principles are sound, and every 


trick in the book can be done This is more 
than can be said of most features and books 
movie trick work 

How to Photograph Your Child, by 
Tana Hoban, 128 pp, illus, another in the 
Litth Technical Library Series, Crown 


N.Y.C., $1 


Publishers, 


suggestions for Child 
of the fun 


needs to know 


This contains many 
Photography, yet it lacks a few 
damentals that the beginner 
It assumes a fair photographic knowledge on 
the part of the re f 


and devotes most of 
to the handling of the 


its space child a 


model, and to the arrangement of many dif 
ferent types of lighting tor the child, and 
why If you already know photography, 
good. Otherwise, save the reading of this 
until you are able to handle your camera 


with a reasonable degree of «kill 


Robert B. 
Pub- 


Farmer's Almanac, 1956, 
Thomas, 120 pp, illus, Yankee, 


lishers, Dublin, N.H., 25 cents. 


this book is being 
look back 


reviewed it for the 


You may wonder why 


reviewed here but if vou about a 


vear you will find that we 


first time, and for a photographic reason. In 


this edition, for example, you will find that 
the weather for our Denver Convention will 
he a “cooling off period” following a “very 


See Books, p. 45) 
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time 1954, 
my wife and I planned to make a trip 
to the U.S.A. We had trip to 
the Continent and Great Britain in 1952 


Some towards the end of 


done a4 


which, while very interesting and most 


educational, was not the sort of trip we 
U.S.A. Here, 


after all, we hoped because of a com 


wanted to have in the 


language to be able to com- 


muricate with the people, meet them in 


mon (7) 


homes and see how they lived. 


better 


their 
What 


common 


means than through a 
hobby, 


and I 


team, my 


interest our cme 


photography? My wife have 


always worked as a wile 
writing the commentaries and choosing 
the music, and | doing the filming and 
Our 
raphy goes back many years. In fact 


goes back to a Kodak 8mm 


which I acquired in 1937, but that, and 


editing interest in cine photog 


it 


camera 


my attempts at sound with home cut 
dises, later magnetic wire recordings 
then tape and currently magnetic strip 


on film, can perhaps be better covered 
on another occasion. 
In 1954 we had been members of the 


Af for 


to arrange 


about 15 years and thought 


through them introduction 


to fellow cine photographers in the 
States and perhaps, here and there, to 
However, 


came the merger with the PSA 


groups and clubs, before we 
wrote 


and we consequently wrote to Dr. H. | 


Thompson as Chairman of the MPD 
In due course we received letters from 
Alfred Norbury and Harris B. Tuttle 
telling us that Harold Thompson was 


and would, in fact, be coming 
Africa, in the 


on a tour 
to South 
travels 
We immediately 
Nairobi, 


where we live 


course of his 
wrote to Dr Thomp- 
2000 
arranged to 
their 


son in some miles from 


and meet 
wife upon arrival in 
Africa. By that had 
planned our trip and we met the 
Thompsons three weeks before we left 
States. We had the opportunity 
of taking Harold and 
Kruger National 
preserve, but it 
much in 
we got to 


him and his 


South time we 


for the 
Sara Thompson 
Park, our wild 
being summer, 
the way of 
know 


to our 
animal 
we did not see 


However 


game 
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Friends Through Photography 


By L. M. Sher 


charming couple, and our hope is that 
they enjoyed the trip as much as we did, 
Harold States and 


then on it decidin 


wrote to the from 


was 4 question of 


how many clubs or groups we could 


meet without departing too much from 
written to 


our itinerary. We had also 


Oscar Horovitz of Boston as his name 
was familiar to us from “Movie 
Makers.” and we had always found his 


articles most interesting and instructive 


Before we met the Thompsons we 
had already decided upon one 
ike with us to the U.S.A. This 
750 l6mm film called “Haven of the 
Hunted”—24 fps with full 
music commentary 
spoke the commentary in this film. This 
about the Kruger National 
wild life sanctuary. 
Thompsons quite a 


film te 


Was a 


stripe mag- 


netic sound and 


hlm was 
Park—-our famous 
We showed the 


number of our films and on their sug 


gestion our second choice was a film 


of our daughter done the previous year 


when she was four years old. This film 
was called “Little Girl Lost” 500’ 24 
fps full track magnetic sound. It was 


a scenario film with my wife doing the 
Thus armed with our 
ready to set out upon 


commentary. 
films we were 
our great adventure, 

We arrived in New York just in time 
to attend the Gala Night of the Metro- 
politan Cine Club of New York, This 
event took place at Hunter College and 
proved of very great interest to both of 
us, being the very first opportunity we 
had had of standard of 
American filming. We contacted Norris 
Harkness (Harold having 
asked us to do so in a letter) and spent 


seeing the 
Thompson 


a very pleasant lunch hour (about three 
hours) with him. We were also delighted 


to have lunch with Ernst Wildi whom 
we promised to contact on our way 
back. 

It was our intention to motor across 
the States in a second hand Chevvy 


which we purchased in New York, Our 


first stop was Boston where we met 
Oscar Horovitz and spent a very 
pleasant three days being entertained 


by Oscar and his charming wife Mary. 


These two grand people had put all 


The Shers visit the Research Laboratories at Kodak Park in Rochester, N.Y. Glenn E. Mat 


thews, FPSA is at the right, Warren Davis at the left. 
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their time at our disposal and showed 
us many of the sights of Boston. Oscar 
had also arranged an evening at which 
of his fine films as well 


we saw some 


as showing the two filme we had with 
us. Among those we met was that well 
known moviemaker Charlie Carbonaro. 
that we left 
Rochester 

New 


magnifi- 


It was with real regret 


Boston and set course for 
After a 
York 


cent 


ride on the 
that 
highway we arrived in 
had the 
of meeting the one and only 
1 uttle and his 


thrilling 
Throughway most 
new 
pleasure 


Harris B 


Rochester 


Rochester where we 
wife Olive. In 
we spent four days chock full of interest, 
being taken through parts of the East- 
man plant and showing our films to the 
research department of Eastman Kodak 
(they, | am sure, were only interested 


Kodachrome fared 
through the tropics and in 


in how traveling 
seeing the 
standard of processing in their station 


South Africa.) One 


Country 


at Johannesburg, 
evening we had dinner at the 
Club Tuttles 
then on to Jim 


and Dobyns and 
Dorothy Dobyne 
home where we met Mr. and Mrs. Peter 
Alt and Dr. and Mre. Wightman 


had spent the afternoon showing us the 


with the 


and 
who 


lilacs and also taking us on a visit to 


house We 


films and 


the (eorge hastman showed 


these good people our were 
glad of the 
very excellent work. On our last day in 
Rochester Harris Olive 


thoughtfully took us to delightful Letch- 


opportunity of sceing Jim's 


and very 


worth Park and then to their charming 
Lake This 


proved a most restful day and we were 


summer home on Conesus 
have a 
that 
some of his 
grand little 
Much as we 


longer we 


certainly glad of a chance to 


little rest. Returning to Rochester 


fine filme 


night showed us 
grand 
children in the cast should 
liked to stay had to 
embark on our journey the next day 
fairly 


with his 


have 


schedule 
that 
Early 
more, 
Akron by way of the 


und we had a tight 


ahead, So it was with real regret 


luttles 
were off 


we said farewell to the 
next 
this time to 
Niagara Falls 

A look at the Falls, a drive along the 
lake on the 
picked up our 
you folke) 
Akron 

I know 


fans 


morming we once 


Canadian side (where we 


only puncture—flat to 
and we were on the way to 
once more, 
that by 


will be 


most of you 
asking “Didn't you 
this trip?” The 
many 
that 


now 
take any movies on 
anewer is yea, but not and for 


two reasons. We feel most audi- 


are becoming bored with straight 


ences 


forward travelogues without a story or 
and finding an original 
this 
The second reason 
that are at all 
need a tripod 


deal of 


real continuity 
film is 
is that 


worth 


presentation for type of 


mighty hard 
to take 


having you 


films 
and 


and an 


many 


lenses time 


a great 


unlimited amount of patience, Generally 


speaking taking good films is a pains 
taking and time consuming job. We 
decided before we left home that my 
wife would take a Kodak Bantam and 
make a general record of trip in colour 
slides. However we did make two films 
one of New York as seen through the 
eyes of visitors from far away and one 
of the Canyons, Bryce, Zion and Grand, 
starting from the Rockies and ending 
at Hoover Dam. Here 
good a place as any to suggest that per- 
haps our hobby has got a little out of 
hand. Do we have to have quality that 
is better than the professionals? Do we 
have to lug Kodak specials and Miller 
fluid around as as heavy 
tripods? I say yes, but perhaps this 
quite a correspondence. 
we made no contact with 
staying 


perhaps is as 


heads well 
could initiate 

In Akron 
enthusiasts as we 


fellow were 


sister is a close 
home town in 


they learned 


with a friend, whose 
friend of 
S. Africa 


had films with us they borrowed 


oure in our 
However when 
that we 
group of 


r projector got together a 


people, and once more we were in the 


film business 

Margaret Conneely had written to us 
from Chicago, which was our next port 
of call. Upon arrival we went to the 
Bell and Howell factory where we spent 
being conducted 
learning all 


nearly the whole day 
and 


had 


months. For 


sround the factory 
ibout the 202 used one for 
about 18 Chicago 
Margaret Conneely had arranged for us 
to two clubs. On the evening 
the Metro Club 
home for 


(we 


to show 
before we showed at 
Margaret invited us to her 
and after dinner we saw 
of her fine film work. George 
fetched us from Margaret’s home and 
took us to the hall where we showed 
to the Metro Club. During the talk I 
gave, a great number of questions were 
isked by the audience, both on cine 
topics and matters of general interest 
mostly on South Africa. After the show 
a late supper where we met 
more charming 
people and then to bed 12:30 
am. The next night we strolled round 
to the Civie Opera building where the 
Chicago Cinema Club has its meetings. 
After and showing 
the films, the president, Mr. Carl T. 
Buck and his wife, invited us to a late 
charming American custom 
where we again met 
more intimately another grand crowd 
of people. Mr. and Mrs. Bronwell very 
kindly took us home and we spent quite 
a time with them discussing guess what? 

Our next stop was at Kansas City and 
though it had been our intention not to 
people we had re- 
ceived letter from 
John Booz, president of the local club 
that we felt to refuse would be churlish, 


dinner some 


Ives 


we had 
intimately a lot of 
about 


giving an address 


supper a 


imong cine tans 


stay with private 


such a charming 


so we accepted his invitation. Before 
going to his home we stopped in to 
meet Alfred Norbury and collect our 
mail. (Fellow photographers do not 
object to your using their addresses for 
your mail and very convenient it is too.) 
We spent Kansas City 
where we gave a show to the combined 
clubs and had a large and appreciative 
As usual there were plenty 
asked and some comment 
We were given late 
supper, by now a matter of course, and 
then home to bed at the Booz’ home. 
The next night we were entertained at 
dinner by Mr. and Mrs. Vernon Banks. 
Vernon is President of the Kansas City 
Movie Makers Club. After dinner we 
returned to the Booz’ house to see some 
of Vernon's fine films and John’s excel- 
synchronized 


three days in 


audience. 
of questions 


on our accents 


lent 8mm _ pictures with 
sound on tape 

Farewells having being said to John 
Dorothy trusty car was 
west Now to do 


work with the camera and tripod and 


and Booz our 


headed again. some 
not so much talking. We had made no 
arrangements beyond Kansas City until 
Angeles so I will 
we had. 


we arrived in Los 
skim over the fabulous 
\ snow storm crossing Vail Pass, eleva- 
tion 12,000’ in the Rockies, The Colour- 
Bryce and Zion, the 


picture postcard quality of the painted 


journey 


ful Canyons, 


desert, the rugged splendour of Grand 
Canyon the enormous size and functional 
beauty of Boulder Dam, the unbelievable 
glitter and luxury of Las Vegas are 
memories that will long live with us. 
After this 
finally arrived in Los Angeles, where we 
contacted Dr. Clarence Albough, who 
had written to us in New York. Again 


we picked up our mail and accepted an 


wonderful journey we 


invitation to spend Saturday afternoon 
with Dr. Albough. We had a grand time 
at Knott's Berry Farm won't 
forget for many a day the buffalo steak 


and we 


we had there 


Monday 


show ed the 


was the night we 
Angeles Club 
nuch at 


night 
films to Los 
where we were made very 
home, with the usual very pleasant late 


The talk 


received met 


afterwards. films and 


well 


supper 
were very and we 
many charming and interesting people. 
Our only regret was the absence of our 
Thompsons. Unfortunately 
they were at Atlantic City 
did have the opportunity of seeing them 
before we left the States. 

On Tuesday 


early 


friends the 
and we never 


morning we 
bright and and took 
drive along the Hollywood Freeway to 
Burbank where Warner Bros. have their 
studios. We had breakfast at 
a drugstore the road 
Studio, and at 9 a.m. kept our appoint- 
their who 


were up 
a pleasant 


enormous 


over from the 


ment with one of directors, 


See Friends, p. 45) 
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NEW PRODUCTS 


The biggest single news item this month 
is the announcement by Kodak of the re- 
with some un- 
usual features. The new universal Koda- 
color provides the first offered in this 
country for use either outdoor in daylight 
or indoor with flash. And without 
filters! 

The universal designation for the new 
film is set off by a chain of clever plan- 
ning which probably reaches back into the 
pre-production days of Kodacolor. You will 
recall that every Kodacolor “color- 
coded” by a set of tiny perforations in the 
edge of the film. These automatically bring 
corrective filters into the light path when 
Kodacolor prints are being made. The boys 
seem to have that by a slight 
change in the sensitizing dyes and the wide 
need to 


lease of a new color film 


clear 


shot is 


dis« overed 


range of push button filters, they 
make only one film for flash and 
use, Of course there is one problem which 
You can shoot half of 
your roll outdoors in bright sunlight, go 
down the cellar and make flash shots on 
the same film but you can’t come upstairs 
and make flash shots with daylight stream- 
ing in the use blue 
bulbs. The boys on the push buttons can 
make look 
and the under-blue flash shots look normal 
but they can’t push two buttons at once and 
wrong 


outdoor 


still presents itself 


window unless you 


over-blue outdoor shots normal 


provide two wrong filters for two 
colors. If this isn't completely unclear make 
a mixed light shot on your next color roll 
and see for yourself 

The new film will be designated CU 127, 
120, 620, 116, 616 and 828. The new 
without processing is $1 for 828, $1.10 for 
27, $1.25 for the ‘20 and $1.75 for the ‘16. 
Processing for any size roll will be 90 cents, 
prints extra 

(This new material with it’s self-masking 
feature may offer some interesting possibili 
Where indirect 


whole eeries of opera 


price 


ties in the graphic art fields 
methods are used a 
tions can be eliminated) 

Although Kodak has discontinued the 
production of Super-XX film in 
and roll film company will con 
tinue to manufacture and sell Super-XX 
has been announced. 


miniature 
sizes, the 


in sheet film form, it 


for the Filmo- 
recording pro 


A new case and features 


sound 16 optical-magnetix 
jector at 
nounced by Bell & 


Filmosound 302, 


no increase in price was an- 
Howell. To 
Bell & 


introduce 


Howell 


the new 


Freervary 1956 


dealers will allow a special $100 bonus 
trade-in on the purchase of the new model 
before May Ist. The Filmosound 302 C 
retails at $719 

A new product called Infropake Cine 
Filter Liquid is used to coat the interior 
of windows and it is felt that this will 
solve the problem of balancing indoor lights 
with lights in picture 
studios. Up to now gelatin sheets have been 
diffeult to 


outdoor motion 


used which are awkward and 
install 

A new enlarger, the 45MCR for pro- 
fessional use, has been announced by Bese- 
ler accepting negatives from l6mm to 4x5, 
it has as 


predecessor the 5M plus two new features 


many exclusive features as its 
needed for critical professional needs. The 
new Bescolor head requires no heat absorb- 
ing filter and color filters are inserted 
the 2 condensers. Printon and 
other foils will not blister or buckle. The 
Resistrol unit, a variable resistor is mounted 
housing and is used to 
vary the voltage input to the enlarger lamp 


between 


above the motor 
Light intensity is variable without affecting 
depth of focus and without adjusting dia- 
Bescolor may be pur- 


re place the heads on 
229.75, 


phram. The head 
chased and 
the 45M. Professional 
$238.75 West of Denver. 
daylight Agitank for 4x5 and 
smaller cut film and film packs was an- 
Yankee Photo Products, Los 
featuring a transparent flange 


present 
price is 


\ new 


nounced by 
Angeles, 
especially adaptable to developing color 
film. A fool-proof loading bar locates each 
of the 12 
a thermometer inserts directly into the de 
The unit retails for $8.95 
with complete instructions 

The new Kodak Hypo Clearing Agent is 
washing of 
and is EX pec ted to be 


films with positive accuracy and 


veloping solution 


said to reduce the prolonged 
film by 60 to 70% 
of particular value in 
trial and commercial studios where washing 
factor. The 


sizes to 


professional, indus- 


time is an important single 


solution powder is available in 


make 5 or 25 gals. of solution at 80 cents 
and $3 
The new Tiffen Polaroid filters, 


when 


series of 


which eliminate glare and reflection 


combination with other 
also be used as 
Available in all 


$13.50 


used singly or it 


filters, can neutral 
density filters 
$3.50 for Series #C to 

The Hasselblad l000F and 


have a new eet 


from 
for Series 


sizes 


Superwide 


1 of optical 


2 now 
glass filters for exclusive use. 
Each filter has a identification 
engraved that telle you the color, diameter 
factor and are available at 
stores or for more informa 
tion write Willoughbys-Wholesale, Hassel- 
blad Division, 110 W t2nd Street, N.Y. 

A new attachment, in 
coverage by about 40%, 
has been introduced by Realist Inc. for use 
+D camera, the Realist 


close as 15 


their own 


simple 


and ¢ Xposure 


photographi 


wide angle lens 
creasing subject 
with its low-priced 
5. Pictures may be taken as 
inches with the attachment retails 
for $119.50 and includes a leather carrying 
case. 


The new 


whic h 


Bolex M % 


projector has an 


called the “FilmGuard” 
protection against film 
claimed the film loop 
A gentle, even tension 
when bad splices or 
through the 
$169.50 including a 


unusual feature 
which gives positive 
breakage and it is 
lost. 


even 


can never be 
is maintained 
worn film 
which is 
deluxe carrying case. 


passes projector 


faster lens and additional color 
coding to accommodate the new fast 
available as 
ment for the Graphic 35 camera 
{/2.8 lens is on the retailing for 
$87.50, $99.50 with case and flash 
in addition to the {/3.5 Graphic 35 which 


will continue to sell for $89.50 with case 


A new 
color 
film is now optional equip 
The new 
model 


This is 


acceeeorice 
announced by Graflex for 
Proximeter | & IL. 
near- focusing utilize the 
and view-findere of the cam 


and flash. Two new close-up 


have aleo been 
the Graphic 35, the 
The 

built-in 
era and will sell for $22.95 each. 


The Kalart 
Craig Fotolade, a 


devices 


range 


Company that 
special dye that elimi 


announces 


camera attachments, is now 
Fotofade permits the 
fades to any of his 


nates expensive 
available in tubes 
movie-maker to add 
film, Cross, center and side wipes can be 
with the solution which comes in an 
tube 


made 
selling for 85 cents 

announces that it will 
filter for the Anseo Type 
new film appears 


8 ounce 
Tiffen 
available a 
Film as 
on the market 
Simmon Brothers have introduced a new 


make 
new 
soon as the 


(See Neu Products, p 


i 
= J 
‘ 
J 
4) 


Eastern Zone from p. 6 


ner, followed by the Women Pictorialists of 
Pitteburgh. In a three way tie for third place 
was SKG, CC, Kew Gardens, N. Y., North 
ern Herkshire CC and Michigan City CC, 
EZ club, Springheid Ps 


then came another 


Ma» 
Judges for the 
neck 
Photog 
Ceorge J 


were all lea 
Liv ke Master 

APSA and 
of ar- 


John J 


competition 
Fred Van 
APSA In 


Teaneck President 


members 
Conrad 
rangement wae 
PsA 
New Jersey Fed. CC 
PsAer Mort Goldman the 
They 
wr newly elected offeers at the 


held Suburban Hotel, 


charge 


(orrigan 


newly elected 
sam Judahazy 


ti 
were installed along 


ane banquet nm the 

Fane clo were the 
ol the 
thon award 


’sAecrs, Mary ¢ 
Koy Bohlen, APSA 


Toledo CC (Ohio) 


of the Toledo Cf 


winners 
Inter-club print competi 
were all won by 


Ken Willey and 


Swenson 


Member. 


in having top demonstratio 


lecture on al | Life” by G 


were fortunate 


urdener Deve 
to cake, Gar 


which will 


really put the icing on the 


dener donated a trophy 
» the maker of the beet Still 


ib March 19th meeting 
SKG CC (NY) 

the members from the 
N. Y., recently 
J.. to 
Competitie In 
idemt, Mr. A. L. Wilson 


he telle me of how ver enjoyed 


SKG 
traveled 
witness the CD's 
ointer-club letter 
the clubs pre 
much they 
ind appreciated having Bob and Edna Gold 
slides and 
Wilson reall 


rOldmane for their 


with color 
sical background Me 


tribute to the ¢ 


man present a lecture 
pave 
knack in 
fimulating 


enthusiasm in photograph To 


ditor heartily agrees 
St. Petersburg P.S. (Fla) 

FE. (Dee) Weetlake, APSA, has 
reelected to the presidency of the St. Peters 
Salter 

PSA, and 
Harger 


been 
bure PS, reelected secretary. Lucille 
vice presidents Derothy 


Ihe Stafford 


Coding 
John 


known as the 


treasurer 


The lub wae formerly Cen 
tral Florida C4 but changed ite name dur 
better identify 


Having a 


ined meeting twice 


ing the past year to iteelt 
eographically 


color div on 


lowntowr t. Petersbur 


monochrome and 
month in 
member 


that 


visiting PSAer: will look them up when in 


town 
Southern N.Y. Photo Queen 
Six camera clube of Southern New York 
State will co linner meeting April 
28 at Po American Legion, Bingham 
ton, N.Y ht of the affair will be the 
naming of a Seon ‘ Tier Photo Queen and 
s Photo Prince candidates picked to 
repre ent the ‘ s clube \ 
held 
tiene The groupe represented are Bin 


ton InM ole Forum 
CO, Elmira Cf and 
Albany CC (NY) 

\ clean «weep was made of the Hudson 
Mohawk Inter-club Competitions in both B 
4 W and color by the Albany CC. In ad- 


dition, Albany members walked off with moet 


nbine in 


competition 


will be at the eative 
gham 
Endwell CC 


Owego CO 


In black and white, 
Irene Heffner and Charles Vickery were in 
Bob Speck was the let 


of the individual prizes 
a tie for let place 
place winner in color 

Member Arnold Wise, APSA, was a $50.00 
winner in a recent contest sponsored by 
The Saturday Evening Post.” 

PSA's in the “Limelight” 
Standish APSA, 
the Latimer Competition at the 
Boston Cf Fileen and Albert Widder, trav 
eling to the Vaileburg CC to 
then a short time later judging at PPA. Dr 
Carsten W. Johneon 
lub. Maurice H 
a course on Child Portraiture at 
cher 
coming summer \ 

g at Charter Oak CCC Dr. B 
ton APSA lecturing to the New 
Medical Society Keck's ph wo re 
produced in the Rangefinder of the Case Cf 


barbara judging and 


commenting 
lecture and 
speaking at this same 
APSA, to conduct 
John Dos 
Photography this 
APSA, lee 
J. Kas 


Britain 


Lewis 
(Country Scheel oft 
Shelton 


turing 
Ludwig 


This photo is reproduced on a mimeograph 
stenalax 


machine using a process called 


Certainly does dress up this excellent 
Lynn Paschall honors in 
POM APSA, 
French for her trip abroad in the 
APSA, now an 


Min Sapir winning 


bulletin awarded 


the PIV. 


studying 


Susan Sherman, 


near tuture Joseph Harnett 
\esociate of the 
high honors in MOCC 

Hob and Edna Goldman now 


in their new 


monthly color contest 
making cory 
Vineent Stibler 
MCCC. Dr 
Lyall 


brown 


judging 


Victor 


ut Inwood Cf and 
Lookanofll, APSA APSA, Leo 
Knight and Earl W FPSA, conduct 
Detroit Photo Guild. David 
APSA Paul J 
judging at 


( 


ina Clasees at the 
\. Murray 
Wolf, APSA 


lecturing and 


Ridgewood 


Late Flash 
Here is the information on the All Ohio 
of Pictorial Photography 


Ps 


Exhibition 

The Yo with 
the Butler Institute of American Art, will 
onduct ite second “All Ohio 
May 1956 Deadline for 
April 29, judging April 30 
closes May 


the same ae last year 


ungetown in conjunction 
exhibition in 
receiving prints 
Show opens May 
Conditions of entry are 
except that the judg 
Names to 


ing will be by a three man jury 


be announced shortly 


Cine News 
The December meeting of the St 
Club of East Boston 
highlighted by a talk on 
Charles J 
of Cambridge. Mr 
award-winning 
Best 
prize 


Lazarus 
Cinema Mass. was 
Cinematography 
for the Amateur” by Carbonaro, 


FACL-APSA 


«presented two of his 


Carbonaro 


(Ten 
(First 
Cinematogra 


Glamour ve Calories” 


Voice of the Key” 


Society of 


files 
1945) and 
winner \merican 
phers) 

from Gene Del Bianco, Pro 


of the St 


In a letter 


gram Director Lazarus Club, Gene 


telle of the 


with their 


times the members are 
hobby 
Joseph J. Marino, a long time 
member of ACL and now of PSA. (We hope 
member of PSA-MPD 
Marino is serving his second term 
merger of PSA-ACL took 


we the club applied for member 


swell 
having The club was or 


ganized by 


you etay 
low.) Me 


president The 


s long time 


plac © just 


ship and for a time they were betwixt and 
Everything is now OK and 


ure rapidly building a top notch organization 


between they 


of filmere, now at 45 strong 
Members of the Amateur Movie Society of 
(N. J.) 


Bergen County enjoy and profit so 


much from the “Critiques” held on member 
films that program William Mess- 
ner, FACL, continue. The 
Society has an interesting club paper that is 
“Panorama” the 
latest issue, has a complete resume of the 
past year’s activities 

Osear Horovitz, FACL, presented his “Ba- 
sic Motion Picture Photography” course to 
the members of the Boston CC. You may still 
have time to make the next meeting Feb. 7, 
but hurry 


Director 


says they will 


sent to all their members 


The club film for the big party is 


progressing nicely and on echedule 


from p. 8 


Central Zone 


142. Edison and Hawthorne have 141 each. 

The Chicagoland in Pictures Project now 
has 4126 
Historical 
inaugurated 


prints accepted by the Chicago 


Society since the program was 


seven years ago. These photos 
"s in the Chicago area. 


Oklahoma CC of 


have come from 26 Cf 

More honors for the 
Oklahoma City have brought to town 
by Edith Hogan. The Louisville, Kentucky, 
(ourer Journal made a report of Louisville's 
Nature Salon and car 


entitled 


been 


International 
Edith 


which was, of 


recent 
ried 
Dress” 


picture “Autumn 


course accepted by 

Louisville. This is said to be the best 

Edith has had this winter. 
The Gulf States CCC has 


fixeal year with sound planning and a pro- 


“dress” 
begun its new 


gressive program already under way The 
inter-club contest activity ie under the direc- 
tion of John T. Ca'dwell, Jr. of Jackson, 
Miss. He has appointed Joe M. Hinds, also 
of Jackson, as Vice-Chairman and color con 
test director. Harold W. Hively, of Poncha 
toula, La.. is monochrome contest director, 
a continuing job for him and one of the 
Each month 


special cer 


Council's most popular services 
winners in these contests receive 
tifieates in recognition of their successes 

The GSCCt 


ever-increasing 


News Letter has an 


mailing list The 


monthly 
work of 
editing and publishing this excellent bulle 
hands of Editor Bill Dalehite of 
Club News section of the bul 
available 


tin is in the 

Jac kson The 
letin makes many fine ideas for 
programs and other 


«ponding Secretary, Emily Welch 


interesting 


suggestions 


news of comes from Corre 


Western Zone irom p. 10 


individuals H. A 
Oregon C. C. tied with 


Willard Dean 
highest 


high honor Pontius of 
the Albany 


first and second places, whils 
Calif. has the 


scores 
ef Ontario, fourth 
honor. 

We are sure proud of our western record 


throughout the 


as we always find the and individuals 


in the top brackets world. 


Our Journal Editor 


copy 4 few day s be- 
Journal, 
rapevine that our PSA 
Bennett, was to be 
iret. We hope that 


in reasonably good shape, 


In preparing this 


fore Christmas, for the February 
we learned by the 
Journal Don 


married about January 


editor 
this issue will be 
Western news in 
that our 

floating 


should not be 


and that you will find the 
as we learned 
Editor has 
cloud 9% and 

mistakes 


its proper place 


fine friend and been 
around on 
occur, So 


blamed too severely if 


PSA JOURNAL 


the West sends our sincere congratulations 
to Don, and if we knew the Lady's name 
would surely send the same to her. May 
they have a wonderful and harmonious life as 
Don and “Lady” Bennett, Editors of our 
PSA Journal. 


Canadiana from p. 14 
hobbydom. Whatever the reasons, the fact 


remains that Hong Kong, this past few 
years has virtually become the black and 
white photo capital of the world. 

In 1955, the Society got rolling in color, 
and brought into fledged 


color division. So watch it, you Canadian 


being a fully 


color fans, and color exhibition secretaries 
Any time now, your color catalogues will be 
invaded by a host of Chungs, Chings, Ches, 
Hungs, Hings, Hoes, Yus, Yaps, Yans, Wus; 
et al, et al. It will all be good for the 
causes, both photographic and international 


Nature from p. 16 


There are thirty five prints in the set 
varying from a humming bird strobe shot 
by H. I 
tiles by Charles Leake and W. 5. Cornwall. 


at their nests, 


Edgerton to radiography of rep 


There are good bird pictures, 
in flight, and feeding. Lou Quitt has a 
White, 
R. L. Coffin, H. Lou Gibson, Charles and 
others 


variety of subjects, also Dr. G. B 


Helen Manzer, and many 

The only expense to the club is forward 
ing postage to the next one on the schedule 
Since this Nature Print Set is for instruc 
tion, it may be mailed through the Post 
Office under the classification of “for edu 
cational purposes, 34.83 (E)” at a greatly 
reduced rate This is le on the first pound 
und le on each additional pound. Thus a 
23 pound case with $75 insurance mailed 
from New York to anywhere in the United 
States costs only 


For information, write to Howard | 
oote APSA, 722 168th New y ork 
32, N.Y 


National Lecture Program 

Cecil B. Atwater, FPSA, FRPs, Dux 
bury Vass will begin his second tour for 
PSA‘’s National Lecture 
2nd The noted pictorialist, who leads the 
exhibitors in 1950, will travel the 


Program on Feb. 


world’s 
eastern US. for two months speaking be 
fore club 4 d council auchences 

Mr Atwaters corrected as of 
Dee. 15, is listed below. There are a num 
dates, especially between Feb 
24 and Mar but these will probably be 


ber of open 


filled by the time this appears in type. 

Feb. 8-9-10. C.C. of Richmond, Va. 
eb. 12. Lower Cape Fear P.S., 
ton, No. Car 

Feb. 14. Charleston C4 Weet. Va 

Feb. 17. Bluefield C4 Weet Va 

18-19-20 
Kingsport Tenn 

Feb. 22. New Orleans C.S.C.C., La 

Feb. 23. Jackson P.S.. Mise 

Feb. 25-26. Tulea CA Okla 

Mar. 1. Kansas City C.C., Mo 


Wilming 


CA 


Mar 2-34. Lens & Shutter Club, Omaha, 


Neb 


Mar. 6. Austin C.C., Minn 


Feenvuary 1956 


Mar. 8-9. Cedar Rapids YMCA C.C,, lowa. 
Mar. 10. Decatur C.C., 

Mar. 14. Cincinnati Movie Club, Ohio. 
Mar. 16. Triped, CA Dayton, Ohio 

Mar. 17-18. Co-Ed C.C., Fort Wayne, Ind. 


Mar. 19. Photographic Guild of Detroit, 
Mich. 
Mar. 21. Camera Art Club, Grand Rapids, 


Mich. 
Mar. 22-23-24. Youngstown P.S., Ohio 
Mar. 25. Tri-State Couacil of Camera Clubs, 
Steubenville, Ohio 
Mar. 26. Grove City C.C.. Pa i 
Mar. 27. Science Museum P.C., Buffalo, N.Y 
Apr. LL. Berkshire Museum C.C., Pittsfield, 
Mass 
Apr. 14-15-16 
Apr. 23-246- 


Montreal Cf Canada 


Picataqua C.C., Portsmouth, 
lo fill the open dates, negotiations with 
following locations are now 
in process. They are: Austin, Minn., Kan 
sas City, Mo, Omaha, Nebr.; Springheld 
Il Toledo, Ohio; Tulea, Okla.; Utica, 
N.Y.; and Youngstown, Ohio 

When Mr 


tour, he will have appeared before over 70 


groups in the 


Atwater completes his present 


photographic groups in nearly 
every part of the country, NLP Chairman 
Maurice H APSA, feels that this is 


very reassuring to monochrome workers, 


amateur 
l 


The continued high interest in black and 
white NLP programs might mean that color 
is not the nemesis that many feel it is 
Louis, a self-styled fence-straddler, if there 
ever was one, says: “There's room for all 


the more the merrier!” 


RECORDED 
LECTURES 


Wa. MeCiananan, 
922 Ryan St 


Lake Charles, La 


Every now and then something real fine 
happens to eat h of us! In our partir ular 
case, the good thing that happe ned to 
us today was our opportunity to review the 
latest Recorded “The Charm of 


Minute Creatures” 


Lecture 
(In this case m-i-n-ute 
does not mean the 60th part of an hour, but 
rather something which is very «mall and 
tiny!) 

Alfred Renfro, 
out the 


APSA, famous through 
photographic world for his fine 
editorial work on Nature Shots, the Na 
ture Bulletin of the Photographie Society 
of America, has assembled one of the finest 
collections of brilliant color slides deal 
ing with the tiny insect life around us which 
it has ever been our privilege and pleasure 
lo see 

Nature Nate”, as Al is sometimes known, 
not only has made some of the worlds finest 
pictures of insect life but he has added 
something to his pictures not often found 
in such photographs. It's an intangible some 
thing just like composition is intangible, 
vet there is a charm and a beauty about 


these slides seldom seen 


(See Lectures, p. %) 


PSA 


Recorded 
Lecture 


Program 


The Recorded Lecture Program 
offers the followicg programs for your 
club, Each program consists of a set 
of 2x2 slides and a tape-recorded 
commentary, average length, 50 min. 


No. 21. The Charm of Minute Crea 


tures, by Alfred Renfro, APSA 
' 


No. 20 Phoiography As An Art, by 
Ange le rior A FPSA 


M 
g 


No. 19. Nearby and Closeup, by Dr. 

; ton, A A. a nature subject 

No. |", Teble Top Tricks, by Laverne 
FPSA 

No. '7. Filters. Facts and Fun, by A. 


elton, APSA. 


No. 16. Pictorial Photography trom 
the Chinese Viewpoint, by Francis 
Wu. Hon, PSA, FPSA 

No. 15. “Let's Look Over Their Shoul- 
ders.” by H. Lou Gibson, FPSA 
md Lou Quitt, APSA 

No. 14, Lighting Glass for Photogra- 
phy. by June Ne n, APSA, 

No. 13 Bird« In Color. vy Warren H 


FPSA. 


No. 12. The Lanauage of Pictures, by 
iman, Hon, PSA, PPSA. 

No. 11. Prints I'd Newer Send To A 
Salon, ty George R. Hoxie, APSA 

No. 10. Elements of Color Compost. 
tion, by Silberstein, 
FPSA 

No. 9 My Camera In Search Of A 
Subject, by Fred Archer, Hon. FPSA 


Neo &. Let's Take Nature Pictures, by 
Ruth Sage, APSA 


Rernard G 


No. 7. Abstrartions, by Sewell Peas 
lee Wright, PPSA. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
Your first order should 
be acc ompanied with a $25 check, to 
cover charge 
Clubs of groups not members of PSA 
will be quoted prices upon request 


upon request 


deposit and service 


Clubs which have not ased a lee 
ture and want to order, or want in 
formation, should write to Lather 
A. Clemem, 7705-8 Lueretia Mot 
Way, Philadelphia 17, Pa. Old cus 
tomers still write to your area dis 
tributor 
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GEO W COLBURN LABORATORY INC 


104 MORTH WACHTER CHICAGO E 


Tei stare 


8 and 16mm 
SERVICES 


MAKE YOUR MOVIES COMPLETE 
with MAJOR PRODUCTION AIDS! 


The FINEST Complete Library of 
Recorded Saund tor Your Movies! 


0 MUSIC TITLE MUSIC - BRIDGE 
WO EFFECTS + OPENINGS & NG 
aca 400 
Amore Magnetic Optical 477 


All High Fidelity Pecordings With Definition 


THOMAS J. VALENTINO, INC. Dept.PSA 
150 West 46th New York 36, 


Colvin Movie Mite Sound 


Distinctive TITLES 
and Expert EDITING 


For the Amateur and Professional 
168mm and White Kodachrome 
os 


Request 


STAHL EDITING & TITLING SERVICE 
33 West 42nd New York NY 


—— 


SPECTACULAR 16MM COLOR MOVIES 
BY NEW COPY PROCHSS — BXCITING 
DRAMATIC NATURE NEVER 


BEFORE FILMED — VIVID ACTION 
PACKED TRAVEL FILMS IN 26 COUN 
TRINS——25¢ POOT. 


FAMOUS EXPLORER, 


BOX 664 
NEIL DOUGLAS MERIDEN, CONN 


ENVOY 
BAND TANKS 


The finest available hove 
epren prevents 
scratches. Spigot base for 
clear eaty emptying 

So: $5 00 
120/620 5 50 


Take your Direetory when you 
travel, It 


PSA members 


along 
contains a list of the finest, the 
PSAers need no introduction 


th When writing advertisers, please mention PSA Journal 


BENARD SALES CO., Dept. P, 12 17th St. | 


Cinema Clinic 


Conducted by George W. Cushman 


The Amateur Film 


The amateur film is dead 

That was the opening line of an article 
we recently received which the author hoped 
we would publish in the Journal. Needless 
to say, that opening line caught our eye 
the same as it no doubt caught yours 

Just where that author keeps himself these 
don't know, for 
runs across an amateur film. 
read of the article the 
conclusion that the 


days, we wherever one 
gorse one 

I he more we 
came to the 
wasn't talking 
sense that you and | talk 
he didn't define the 


mere we 


suthor about amateur filme 


in the about 
amateur filme. In fact, 
word, nor did he specifically define his own 


definition in-so-far as the limits of his own 


article were concerned 

He said, “More and more 8 and 16mm 
movie cameras are being sold and they're 
just about all being used to make a 


record of baby growing up, or the family’s 


outings 
Well, 


erime? And for our 


what if they are? Ise that a 
own definition, we'll 
call Are they dead? 

He intimates that no film that ever placed 
They 


he gan 


amateur films 
in the Ten Best was worth watching 
About thi« time we 
kind of a 


ecathingly 


were all etinkers 


to wonder what fellow this wae 


who was writing «0 
Slowly it began to leak out. He doesn’t 
like a film unless it has a story. Not neces 


sarily a plot, but a story with conflict, 


danger, intrigue——most of all a story with 


an idea and preferably a new idea 


“That ie the trouble.” he save. “Amateurs 


have no ideas. No «tory. No reason for the 
film's existence. If the amateur had an 
idea he wanted to put on film he wouldn't 
need clubs, organizations, or magazines.” 


amateur 
titles 


cameta 


And what's more he save the 
wouldn't need to know how to make 
even own a 


to run a recorder 


He could rent all that equipment and hire 


technician—to operate it 


mere 
Expense would never stand in his way—if 
he had an idea and was determined to get 
it on film 


There 


this author's 


again, we aot another insight inte 
thinking. He is not a filmer 
xs you and I are, he is Whereas 


you and | are interested in how we get the 


a produc er 


screen, he is interested in 


story that the film will 


picture on the 
only the idea or 
tell 

So the matter resolves itself into the fact 
that he is least has the 
producer's viewpoint. The technical details 
do not concern him. Why, he asks, should 
I bother with how to make titles when for 
dollars I can title 
make them for me? | am more 


a producer or at 


a few have an expert 
laboratory 
interested in getting the story on the screen 
So the story is important. But is it so 
all important? Must every film have a story, 
an idea, conflict? Are all films “dead” that 
don't? 


Apparently he thinks so. 


We don't 

We'll go along with him to the extent 
that we believe a story in a film does make 
that film more interesting and appealing, 
but that doesn’t mean that a film without 
is therefore so utterly uninteresting 
even 


a story 
that it is not 
worth shooting. 

Secondly, we feel he gauges every film 
on its tremendous value and appeal among 
the public at large, that everybody should 
be vitally concerned with the producer's 
“message”, or what the producer is trying 
to sell. 

No film made was of interest to 
everyone, and no such film will ever be 
made simply because people are so differ- 
ent. This author should know that there 
are people who prefer seeing a travelog 
type of film to any other film made. Some 
people prefer a good musical. Others like 
a comedy. We don't all like the same 
thing. This author likes films with a story, 
a film with conflict, apparently to the ex- 
clusion to all other types. The rest are 
way of 


worth showing—not 


ever 


worthless amateur efforts, to his 
thinking. 
He has a right to his opinion, just as 


the person who prefers to see only travelogs 
But neither has a right, we feel, to condemn 
the preferences of the other 

If you like to make travelogs and «how 
travelogs, as most all of us do, although 
not necessarily to the exclusion of all other 
types, then you are surely entitled to follow 
your interests. And so long as you enjoy 
making this type of film 


seeing it, the amateur film is 


and people enjpoy 


indeed not 


dead. 

But we can go even further than that 
If you shoot only the family outings and 
baby growing up (both of which causes 


this author to cringe) we feel that footage 
is worth its weight in gold, with its value 
immeasurably as the years roll 


such 


increasing 
on. To the relatives, 
are perhaps the best of all. Yet this pro 
them 


personal films 


fessional producer vuld condemn 
he would claim they are a waste of footage 
Have an idea, he screams 

The big boys, as he calls 
got to the top by piddling around with a 


Were they 


them, never 
camera, he says 
making 
beginner. He 


heme 
born with 

Everyone, 
has to learn 


cares to name wae at one time 


movie 
their 


eome ‘ime a 


movie ability 


Even the experts—anyone he 


or another 
faster than others 


a beginner. Some learn 


Some never learn. But everyone —everyone 
is a beginner at everything at one time or 


another 


Some learn at school. Some learn from 
instructors, Some start professionally and 
learn from their boss. Most of us are 


learning the hard way, by experience—by 
trial and error. We think 
ire pretty then we find they are 
full of 
better. We hope continually to improve 
Yet our particular method of learning is 


make films we 
anol. 


errors Next time we try to do 


JOURNAL 


PSA 


frowned upon. He says our films are “dead”. 
Apparently we should al! start as profes- 
sionals and should turn out only profes- 
sional type films on a budget of several 
thousand dollars. Just where would we get 
the money and just who would pay to see 


our results he doesn’t make clear 
tut the biggest factor is completely over- 
looked, and that 


out of taking and 


is the fun we are getting 


showmge our movies, So 


they are mediocre. Many of us know it 
Just the same we like to shoot and show 
und we aren't concerned over the fact that 


the professional producer looks down his 
nose at us. We ha int t learn and we 
sre going about learning it during our «pare 
time. (We have to earn a living, too, you 
know.) 

So, fellow produce vou may condemn 


our filme and our efforts all vou like We 


shall continue to make the type { filme 
you call lead und we intend to have lots 
of fun doing it And if we i in the 
process please our frien ls and in some 


neasure entertain them, we shall fee the 


cost of the film was well] spent 


from p 13 


Camera Clubs 


have a suggestion as to a 


future Guide If “ by all 


Perhaps you 
for 


means drop a line to Camera Club Com 
mittee Chairman Fred Fix Jr od tell 
him about it The more minds working 
on the project, the better the results that 
can be expected 


And f you re ontempilating 
unization of a club 


ito Chairman Fix 


stirring up 
some interest in the org 


m your area drop ca 


and ask for a copy of So You Want To 
Start a Camera Club?” You'll find it has 
the answers! 

Books from p. J8 
stormy” sequence. You can also use it other 


times of the vear and, they say, in other 
Nicest of all, the 


will bother your budget 


places investment is not 


«> heavy that 


Revere Movie Guide, Ed Mankus, 128 pp, 
illus, another of the Modern Camera Guide 
Series, Greenberg. Publisher, N.Y.C., $1.95 
comprehensive review und in 


book covering all Revere 8 and 


This is a 
struction type 
with an arrangement 
to find the 


It has a long section on 


l6mm equipment 


which makes it eas answer to a 


particular problem 


lenses, with lescriptions and data, and the 
use ot short sequences and other special 
Revere applications to different movie prob 
lems There is some information on record 
ing, particularly with synchro-tape. Finally 
there is a complete lirectory of all Revere 


cameras 


Friends from p. #0 


our film 
Before proc eed 


an interest in 


Hunted 


had xpre assed 
“Haven of the 


ing on a tour of the Studios we con- 
cluded negotiations whereby Warner 
Bros. took an option on the film and a 


upon We 


and moved to the 


foot agreed 
that day 


Hotel where my 


price pert was 
sold our car 


wife and | 


Biltmore 


1956 


FeeRUuARY 


celebrated our good fortune by having 


a champagne supper at the Biltmore 


Bowl. 
Leaving Los Angeles we flew back to 
New York with a stopover at Washing: 


ton D.C. for a look at the beautiful 
capital of the U.S.A 

Back in New York we spent a little 
time shooting some more footage to 
complete the film we had taken on our 
first visit—saw some more sights and 
were taken by Ernst and Elaine Wildi 


Long Island, 
Bro led Maine 


good conver 


to dinner at Jones Beach 
50 miles from Manhattan 
charming company, 


lobster, 


sation what more can man ask of 
life? 

\ last phone call to say au revoir to 
Harris and Olive Satur- 
lay our Super Conste lation took off for 

Boston 


London \ 
to call Obsear and say a few 


Puttlhe ind on 


stop at enabled me 


Horovitz 


words of thanks and the next day we 
were in London, 

Whilst in Kansas City Alfred Norbury 
had given us the name and address of 
Charles Argent, and enthusiastic cine 


London, and had also 


photographer in 


written him that we were coming to 
London. We phoned Charles Argent and 
rranged to meet. He drove us to his 
lovely home “Silver Garth” 12 miles out 
of London where we met his charming 
wile ind family After delightful 
dinner at “the pub around the corner” 
this particular one mentioned by Dick 
ens in his writings, we returned to 
“Silver Garth” where Charles has the 


most delightful litthe cinema built in 
the back portion of the garden. This 
little theatre about 40 feet long and 
ibout 16 feet wide has everything that 
every amateur enthusiast has ever 
lreamed about. It has a projection room 
with two interlocked Bell and Howell 
projectors dimmers curtain controls, 
implifiers, dise and tape recorders, But 
1 am stealing Charles Argent’s thunder 


He himself should be ‘ alled 
in article describing his theatre 


upon to 


write 


VARIABLE SPEED MOTOR 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie moking may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self addressed en 
velope should be sent if an answer by 
mail is desired 


in detail. We showed our one film (the 
other now being in Hollywood) and 
Charles showed some of his “Silver 


Cleff" productions, and excellent films 


they were indeed, I tried to persuade 
him to send one particular film to the 
PSA competition. A late drink, 
talk and it was 2:30 a.m. before Charles 


started driving us back to our 


more 


hotel in 
the centre of London 

We wrote to Robert Bartolo in Paria, 
name Alfred Nor- 
going to be in Paris 
letter back 


“ here he was 


inother given us by 


} 


bury, as we were 


tor i week but received a 
from Geneva 


this 


from Robert 
time, so unfortunately 
French PSAer 
Swede n, a 
shot 


film we 


stationed at 
we could not meet 


After 


week in 


London a week in 
Paris 


supple ment a 


some 
had 
dene on Paris two years before, a few 
days in Zurich and 

When we 


pourneyve d 


where we 
movies to 
then home again 
arrived home we 
10.000 iles, 


had 


met 


ovet 
hundreds of most charming and interest 
convinced ourselves, if 


ing people ind 

we needed any convincing, of the 
wonderful friends one can make through 
i mutual hobby, and the absolute 
belonging 


P.S.A 


eelulness of 


like the 


necessity and 
to an organization 
Me Sher net 


friends during his trip that a complete list, 


many photogr upher 


he save, would take everal pages He has 
asked us to aeeure the many nice people who 
made his visit so pleasant that omission of 
their names doe wot imply a lack of grati 
tude for their courte but rather an aware 

s of the ruthless blue pencil of editorial 
slashing Ib 


110 VOLT AC/DC 


SPLICES NOT HOLDING? 
Try Jefrona all-purpose cement. 
Send for FREE sample. 


with TACHOMETER for EK CINE SPECIAL 


Motor drive your Cine Special with confi- 
dence! Tachometer is mounted in clear view 
of operator. Calibrated from 8 to 64 frames 
per second. Definite RED marking for 24 fps. 
Electrical governor adjusts speeds. Steady 
operation at all speeds. No adapters needed. 
Motor coupling ottoches to comera and 
couples to motor 
shears if film jam occurs. Easily replaced. 


600 AY 


Spring steel drive arm 


‘vie 


IPMENT (O. 


few 


weite PSA 2 


When writing advertisers, please mention PSA Journal 45 


from p 


Lectures 


and yell 


euch 


spiders 


photographer Renfro, for he 


jacket waepe close up, 
things apparently do not perturb 


has made some 


of the most an wing slides ever presented 

The mere fact that these slides, in their 
brilliant colors are unusual and worthy of 
4 hall hour of your time all by themselves 
does not begin to tell the story, for this is 
a couree in bate nology which will hold you 
spellbound. When first we heard Al's tape, 
we felt that we were listening to a “range 
As It Seems or a lelieve It Or Not” 
lecture profusely illustrated with pictures 
the like of which we have ne ver seen belore 
We learned, an ong other things, that butter. 
flies taste with their hind feet, that insects 
are built inside out and wrong-side to, and 
that the small particles of life within the 
animal kingdom live in «a peculiar topsy 
turvy world all of their own 

Along about this time one might ask 
Well what has all of this to de with 
Phe graphy ond the answer to us is 
fully obviows. for if one can tie two hobbies 
together then each hobby becomes more 
interesting, one mpliimenting the other 

The tory-telling features of these slides 
are in themeelves remarkable. There are the 
life and death aty igules, the gory fights, the 

iv othe fittest combats of the 
insert world, all brought before your eves 
in dramatic photogs aplie 

I; ‘ay that Nature Nate knows his 
ibjeet thoroughly is putting it mildly for 
eet of ur readers already know him by 
reputation. This opportunity to hear hi 
descriptions of his pieture taking trials and 
tribulations permite the person who attends 
thi recorded leeture te help solve the 
problem 

And when we shout equipment, we're 
talking about equipment the like of which 
you ha never seen belore for Al has had 
to de certain amount of improvising 
et the equipment which will do the job he 
lesire anal t at the ame tine he makes 
& sincere effort to describe equipment which 
you truet yourself to achieve some 
of the ume end 

Usually in any | cture of this magnitude 
there as ertain flawe which can't be over 

ne, either the ht was not quite correct 
ort ne htly off in a wital «lick 
That me tre in Renfro’s lecture for 
here are ome the brilliant colors 
andl ne of the best composed «lic we 
ha ‘ een, TI a lecture which will 
ippeal thet nature enthusiasts 
te he lev but aleo te 
the pictorialiet as well as to thoes members 


camera cl ire happy just to be 
entertained with particularly try ne 
le mn my n theme! th 
it ty natural for The Widow's 
Nigh ' ra club 

The pore lor ecuring this lecture 
lik ll hes n tl Ri. series, is very 
simple. Just follow the dire: tions in our boa 
which ay pace Copir the 
lecture we now n ent out te all af 
the libraries and should be in the hands o 
these distributors by the time your request 
reaches them. Remember you never got so 
much for $5.00 as you de with a RL Pre 


he 


gram for 


provide 


your club. The only thing you 
is the tape recorder and a 2x2 slide 


the 


intere sting 


projector, Program does the rest! 


For 


gram pick from the 


an different, unusual pro. 


shows listed in our box! 


OBITUARIES 


Harry B. Shaw, FPSA 

Harry B. Shaw, FPSA, 6. an 
photographer since his boyhood in England, 
Washington, D4 Jan. 12. Mr. 
Shaw was awarded his FPSA at the Boston 
He had 


his retirement in 


R. F. Ocfinger 
K. F. Ochnger of Redlands, Calif » passed 
He had 
Pictorial 


amateur 


died in on 


Convention plant 


1949 


been a pathol- 


ogiet until 


home 


and 


January | at his 


the 


away on 


been active in Nature 


Divisions 


Charles K. Archer 


Word has just been received of the death 
of Charles K. Archer, for many years presi 
dent of the Pittsburgh Salon. He died in 
Van Nuys, California where he had re. 
tired in 1940. He was &5 

In his time he was a leading bromoilist 
md was noted for his friendlines« and 
eneoutagement to younger workers in this 


held 


steel 


mull 


stuches 


his 
could be 
had 
rebuilt 
pretend 


pride in the number of 
which 
the 


down 


hever 
been 
His 
that 
not fit to 


made again breve Stine mills 


changed of torn and 


friends say used to 


the bromide paper he used was 


had 


years 


make a until it 
of date for at 


In the 


proper print 


least 


out 
three 
his 


department of 


head of 
the Car 


years of work as 


the photographic 

Steel ¢ several large 
the 
because 


the 


negie ompany he made 


mural print which became envy of 


photographic muralists no air 


brushir wa needed at joining of the 


oct 


Although after his retireme nt he was not 


a member of PSA, he had mu h to do with 
its beginning David R. Craig 
New Products from p. 41 
condenser lamphouse for the Nutomega 
BS. wil scoept negatives from 35mm te 
x ccepting color filters outside the 
mage forming path It m ces med te he 

per for olor work or for use 
with Varigam paper. The ES with the new 
lamphouse but less lene is priced at $497.50 
the lamphousings for wee with existing E-5« 
ut S200: for the } ind oat 8905 

if / are interested in the graphic art« 
ais Jamaica N.Y offering an 
inter pamphlet on a \ Response 
ln for ti Scan-A-raver. Some interest 
in Heat can achieved by eleetroni 
nanipulation oft them replacing 
tedious hand work 

An automatic « posure counter and con 


largers is offered by Fotomat 


trel for « 


inapolis 22. It meters the light 
falling on the principal area of the picture 
aml shute off the enlarger after sufficient 
exposure has been given. Price is S118 

A folding 2x2 pocket viewer which s«ell« 
for $1.50 is made of tluminum and steel 


Tt in the Fold-Vu 


“pire Co 


to take a 


made bw R. ¢ 


beating in 


writing adie rtisers 


ple ase 


mention PSA Journal 


High School Contest 


There will be 250 prizes totaling $5000 
in cash for winners of the National High 
School Photographic Awards sponsored by 
the Eastman Kodak Company, Open only to 
high school students, closing date is April 
1, 1956 and awards are made in four class 
es. Pictures must have been made by the 
entrant since April 1, 1955. The simple 
rules and details about the contest may be 
obtained the National High School 
Photographic Awards, 343 State St. Ro- 


from 


chester 4, N. Y, 


LUTES 35mm FILM CUTTER 


w 
AUTOMATIC FILM 
ADVANCE 
ASK YOUR DEALER 
TO SHOW YOU OR 
WRITE FOR FREE FOLDER 


5914 NOBLE AVE 
RICHARD MFG. CO. 


PSA TRADING POST 


The Trading Post is for the ase of all PSA mem 
bers, and members only, free of harge Copy must 
be brief and complete lt must reach the Fditorial 
Office (See page 2) by the Dith of the month and 


normally appear in the nest toll wing issue 


pear in Ay td 


hility because of this tree lin service 
WANTED PSAecrs who would like some interesting 
jobe in PSA activities, Many types of work available 
no pay but loads of fun. Apply to Robert I Me 
Ferran, FPSA, P.O. Bou 551 » Lake St. Sta Mine 
apolie Minn 
SALE Kodak I K.A. 
Kalert RF. PRA. 
4A beg arcier f 
“ALE OR Mi Shary 
ok, FRA Ree 
‘ WwW 4 Spok Wa 
SALE OF stay t st 
bination Tre i bat ted tal 
SALI Plawt Mak vl 4 
i“ Mak iw Ortha pled 
! FRA. k. Plawt 
4 
t J A 
0 Ple 
Ale POR SALE 
a7 Ble ‘ 
Write f Kea 1 ‘ew H 
POR 14 6 ke A Grafles 
Tes rat ae, 8 
1” De . he APAC J 
t off able 
wrt « 4 Al shape 
stil, On SWAP SP.16 « iy, 7 
te $160 of good grar-drives type, 
‘ it freight rite R. 
Drier, FP. fon New He 2t2 
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EXHIBITIONS and COMPETITIONS 


Monochrome 


Note M—monechrome prints, C—color prints, T—eoler 
transparencies, SS-—<stereo slides, L-—menechrome 
clides, A--erchitectura! prints, S—ecientific of nature 
prints. Eatry fee ic $1.0 ir each clase unless other 
epecibed 


PSA Approved 


These salons approved for monochrome portion 
enly by Picteria!l Division. See other listings on 
this page for approve! of other sections 


(For listing and approval send dota to Ralph t 
Mahon Forest Ave., Elmhurst, til.) 


UITENHAGE (MM) Clowes Feb. 2. Exhibited Feb. 27 
to Mar. 3; subseque n Port Elizabeth and Cra 
hanstown Data; ¢ Kiem, 201 Merlyn Court, 

Africa 


Caledon St.. Uitenhage, C.P.. So 


ROCHESTER (M.C.5.T, Nature 1.55) Closes Feb. 5 
Print fee $2.00 Exhibited Mar. 2-25 ot M+ morial 
Art Gellery. Data: Mise Jean Cudat, 251 Orchard 
Park Bivd.. Rochester 9, N. Y 


Exhibited Mar 
Stein, 4355 


MONTREAL (M.T) Clowes Feb. 9% 
2-18 at Fine Arte Museum Dete: M 


Hingston Ave Montreel, P.0., Canada 


Exhibited Mar. 15 
Walter Maraz, No 
East, Toron- 


TORONTO (™M) Closes 10 
24 Simpson’s Gallerivs. Date 
Tcrowto Y.M.C.A., 150 Eglinton Ave 
to 12, Canada. 


Exhibited 
Elleworth 


SAN BERNARDINO (M) Closes Feb. 19 
at Natl. Orange Show Mar. 618. Data 
scel, 919 27th St Sean Bernardine, Calif 
KORT 


RIK (MA 2 Exhibited Mar 
Apr. 9 sta: J. EB. Van Driesse! 
9 Meiweg, K 


at ake 
Eahibited Ma 
Ray 


HERTFORD Closes 
necessary. Exhibited Apr 
Ww llands Road, Hertford 

PITTSBURGH (M.T) M closes Feb. 29; T Mar. 7 
M fee $2.00; T $1.00 and return postage. Exhibited 
Mar. 23 to Apr. 22 at Carnegie Art Calleries. Data 
W. R. Kneeland, 3658 Perrveville Ave.. 
4, Pa 


Pitteburgh 


CHARLEROI oe Ex 


bited Apr. 8.22 
Dat P tree 


Beaks 
ngland 


i4 Data 71 
i K 


MELBOURNE (M.T) Closes Mar. 7. Exhibited Apr 
9.18 ot Tewn Hall. Date: Melbourne Camera 
P.O. Bos Mell re, Australia 


NEW YORK.PPA M oon Mar 


4 


Free $2.00. Exhibited 
of Art Data 


and Mu 


ul 
gere Library 


Leurel, Mise 


LOUISVILLE MI Mar Eahibited 
Apr. 1428 Data: David Thomas, 146 N. Col 
I eville 6, K 


HAND@ORTH 
Ma J 
om H 


M1 


RERCEN COUNTY 


Fesrvuary 1956 


WITWATERSRAND (MT) Clowes July Exhibited 
Salen of Pho 


Alrica 


an Sept Data: 


PO. Bea 2285 ane 


ROSARINA (Mi Clowes 
[eta Vena Potograt 


entina 


ZARAGOZA iM) Sept 15 
October 


Eshibited during 


edad Fotogratica de Zaragora, 


Data 


Plaza de Sas Ha Zaragoza, Spair 


MUENCHEN 


1957 Date 


Cloees Dee. 31. Exhibited Peb.-Mar 
Arbeitekreie Munchener Foto Amateure, 
Steinetrasee 17, Munchen 17, Germany 


Color 


Color Division Approval) 


Notice to Exhibition Chairmen 

Attention is directed to the new address of the 
Cheirman for Aids and Standords, Robert J. Gold 
man, APSA, as follows: 170 Linden Lane, Glen 
Head, New York 


TORONTO, Mar. 68, deadline Feb. 15. Four slides 
Forme: Clif. W. Pugh Bivth Hill Reed, 
To 


Ontar Canada 


SAN FRANCISCO leadline Feb. 25 
Four slides $1 " Leonards Bo 
188, San 


kman 


CHARTER OAK. M 
slides #1 Forme: Mre. Mary Strindberg, 7 
Weet Hartt onn 


deadline Feb. 28. Four 
FPSA, 1800 North 


WILWAUKEF 15-31, 
slides $1 Ray Mice 
4 Milwaukee 2, Wis 


25-Apr. 1, deadline Mar. 5 
Forme: Mre. Arlene H. Daniels 
Pittebargh 18, Pa 


PITTSBURCH Mar 
Four slides 
2516 S. Braddock Ave., 

MELBOURNE Australia april 9.18, deadline March 
7 Four slides $1 Forme Allen CGC. Grey, 101 
Nicholeon Street, East Coburg N13, Victoria, Aue 


tralia 
NEW YORK 


slides 
Flushing 


April 69, deadline March 9 Four 
Forme: Russell Myerly, 143-17 38th Ave., 
New York 


LOUISVILLE. May 1 deadline Ma 


si. 


Ca 


4, deadline April 11 Four slides 
Min Sapir 1240 Woeodyerest Ave. New 
New York 


slides 
silding 


slides 
Hyde 


TRAIL 
ambertia, P. O 


ORECON 


leadline May 5. 


deadline May 21. Four 
APSA, Cottage 


WESTCHESTER, June 11.35 
slides 61. Forme: Lodwig Kramer, 
School, Pleasantville, New York 


NEW ZEALAND, Jane D-Jaly 27, deadline June 19. 
Four slides $1 Forme: KR. H. Truscott, O. Bos 
111, Cheistehureh, N. Z 


EV ERCREEN, Avg leadline Aug 
ides 61 Porme: ¢ W. Riedel, Hoa 


Hremert Washington 


Stereo 


For listing send data to Joseph W. Durovs, 63! 
Seiden, Detroit 1, Mich 
OAKLAND, Ape. 14, 
Helen Brethauer ws? 


4 slides O1. Forme 
Oakland 19, 


Masterson 


Nature 
(Neture Division Approval) 


voval send data to Willard 
H. farr, APSA, 4 Deakin S., Chicago 34, 
TORONTO (Natore Section), cleeee 15, 1054, 6 
exhibit Mar, 648 Dats, A 
Wolverton Ave 


For listing and 


2u2 slides $1 
ARPS, ASPA 


Canada 


Traps 
6 Onte 


PSA Competitions 


STEREO COMPETITION 
Si ter 
Theta: Glen Thrush, 


NATIONAL 


COMPETITION 

tibbone, ete 

non PSA 
sth 


VATIONAL CLUB COLOR SLIDP 
All clube, four classes Medale 
other PSA clube 64.00 
Ewell, APSA, 1422 W 


lube tree 
Merle 5 
Angeles 62, Calif 


NATURE SLIDE COMPETITION Ina 
re wet eligibl 


sinfeld | 


NATURE SLIDE COMPETITION FOR 


VATURE 


6 


PRINT COMPETITION FOR INDIFIDUALS 
to 16020, any nature subject encept 
te Francie Ringebery, 


Contests 


in thie free We ve 


re contest which 


fuse listing 
te the ent for 


MUSIC-—457S privee for pleturce depicting muste 
Lely 100 W. Monroe 


Information from Pb 


Chieage 3, Il 


Notices 
be 


of exhibitions 


listed on this page, notices 
must be sent to the 
individuals noted under each heading 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
284 Leonard 


Journal Stamford, Conn 


Sarmiento 6135 
— 
1286, Ste 
> 
| 
. 
31 Four 
N. Farwell A Milwaukee 2, Whee Closes May | 
1407 EB. Av 
* 
4 slides 
4 medals and 
and 2% Nature te only, for her clube 
21. Four slides ND, no tees, sia olides wer club, limit two f any 
Date: W. J. 24 Wicketen Drive, Runcor le S. Catalina, I lo bh, Call 
Cheshire, Eng 
FL A May Apr, 6. Pour 6 
ted Apr. 7 Forme: Fl Camis Int. Coler Slide previews 
A Calitornia, 
4 ane Vee 
4UBURN, A 14-15, deadline Apr. 6. Four slides ‘ ts Sere C. @ 
orms; Mrs. Bertha Koch, 167 Pine St., Aut 
Gilifernia 
5. Fee $2.00 FOMONTON, leadline Apr. 7. Pour slides 
Club. Date: Val R. Cowie, P. O. Bow 113, 
SOUTH 1FRICA M M Exhibited at PPA Ma 
J M t « June Listing 
graphy York 62 in our judgment exe 
Pr. O. Box esburg, South Africe 
4 6, dea « Apr. 6 Pour 
Apr. 1.2 a ary and Ber Mase 
Mise Nell Davie, Lauren 
seum of Art, P.O. Box 1138, CHARLOTTE, May 3-4, deadline Apr, 20. Four 
i " tle Cs 
READING Me Ay 21. Four 
Closes Apr 14. Eahibited Villa, Reading, Pa 
2 Date K Poppletoe 9 
Four 
Bon 132, F ¢ ‘ ‘ 
May 7. M fre ie 
$1.00 plas reture otage Exhibited May 21 to Me 1 June ieadline May 7. Four slides 4 
June st Teaneck I Dat H Peorrest oF J Kensington 


PSA SERVICES DIRECTORY 


Whom to write for information 


PSA Services 


Cameras Clube Pied Fia | PYSA, 5956 Sher 

( hapters . ur Ps 
che Bitg., the & Olive ‘he Lows }, Me 
Lectures) us, APSA, } 
W. Ste &. New York 1%, N.Y 

Recorded H. Kuehl, 2001 46th &., 
Rock lele 

Tope Leslie Mahoney APSA, P.O. Bos i825 
Phoenis, Aritona 

Travel a M 


International | 


PSA Publications 


circulation should be sddressed 
srters, 2005 Walowt &., Phils 


tw PSA Hes 
Pa.) 

PSA Journal — |) Leonard 
Me 


Psat A APSA an 


bies ‘ N 
Coler Division Bulletin! 
104 Ave Holle N Y 

Mert Bullen lobyne 


Shots APRA 4 ‘ Creed 


Puture News 


Bullerics imeon, Midlend Ave 


Divielo Bulletin ry Abele, 2617 Hart 

Stereouran: I Selde Detroit 

Technical Division News Letter 
APSA. Lake Shore Bivd., Cleweland hi 
Camera Club Bulletin 

‘ 


_ Division Services 


re sted Divistons and 
cases led into three stegories, services 
te ALL Divis embers, to individusel members 
ond ¢ lube. Services lieted herein are 
normally availuble only members of Divisions 


Color Division 
All 


CD Membership Slide—Dr. lel, 2506 
Hleepital Project st Karl A Pa 
Howa M 
ndividual 
Star Ratings Robinson, 1616 W. 109th 
Los Angeles 47, Calif 
Slide B. Horner, APSA, 2955 Rose 
mom, Chicag 4%. 
buternational Slice € ronge 
/ sia M sttan Ave Clevels my 
Ve 
thom Shia le Sew APSA 
Ach | Mr. Airy | Basking Ridge 
Color Print Competition Joe Fo Kennedy. APSA 
Color Print Y 40 Madie Ave., 
Color Print Set Mrs. N t NW 19¢eh 
Hand Colored Print Archibald 
Row 85. Ine N 
International Slide Competition—Leslie Mahoney. 
APSA, P.O. Bow 1928, Phoeni«, Arizona 
Permanent Slide Collection jeorge F. Johneon, 
PSA. f ory Ste cae, Pa 
Clubs 
Miller, Indien Hill 
Rd. Winnecks, 
Service Dr 419 Blake 
Perit Mid Weet: Paul Gille 
Now he A Se Lowes 19. M 


Exhibuion Slule Sets yotained from 
ome under Judging Service 

Slide Set Divectory—Dr. 5. Wayne Smith, 1708 
rye ake City. 


Slide Set Exchange—frank B Bayless, 
120 Cowell Ave., Of City, Pa 


Corer Slide Vella FPinne, APSA, 

1627 E. F th Long Geach, 

National Clut Slide Competition Ma. Lank 

Color P { , 


Pwtorial Chicago Project-—Mrs. Mildred Blaha, 4211 
Harvey Ave Western Springs, I 


Motion Picture Division 


Annual Film Competition 4 Kirk, 119 


Book and Library ‘ t £ Ros 7327 
Ms 
Club Film Program Lachange Service 
Kons M 
Film Review and Judging Service cf | 
Musi Service { Nort H 
lechnical Ieformation 
Commuity Serve Criffiek 
Files Presentation Service I Col 
‘ 


Nature Division 


A 
Print Comtest-—Leonard A. Thurston, APSA, 
Mict 
Instruction Slide Sets — Ludwig Kramer, Cottage 
Scho Pleasant N. Y 
Exhibition Sete—Harry L. Gebharde, 232 W 
Pa 
Print Sete—lioward E Poo te, APSA, 722 W. 168cb 
Librarian— Aloert P.O. Bos 628, Omaha 
Nebraska 
Slide Study Cirwecins f B 
879, Worlend, W and Ployd Brown, P.O. Bos 
214, Lansing 2, Mich 
Hospital Project slides ¢ A. 
pt’ a 
H M 69 Ind 
tka, Il 
Individual 
Sear Ratings —Dr tdon B. White, APSA, 2359 
f Se Port Ce urne, Ontario, Canada 
Print Competition ceomard A Thurston APSA 
Pdis Detroit 2 ichigan 
Slide Competition Warren H. Savery, APSA, RFD 


c 
lubs 
Heapits! Slide Sete—Pdward H. Bourne. 40 Wood 
side Drive, Penfield, N.Y 


National Club Slide Competition——Irma | se Rud 
Beach, Calif 


Photo Journalism Division 


Journaliom Cirewits kere 148.24 
€ ‘ trae 
M 
Pictorial Division 
In dt ia 
Ameri an wtfolios—Mis M. § 
Portfolios Miss Ethel E Hagen. Secy 
616 N. Sherman Sivd.. Milwaukee 16, Wis 
Star Exhibitor Portiolioe—-Roy E. Lindahl, APSA, 
P.O. Bow 355 jrayton Plains, Mich 
Portrait Portofolios M | Pee , 133 

Portlolian Clube—Sten T Anderson, APSA, 3247 
©. Lincoln 3, Nebraska 
Portiolio Medal Award Doris Marthe Weber 

kiew Lake, Re Brunswick, Ohio 
Portfolic Picture of the Month Al Parry, 609 
Award of Merit—M Lets M. Hand 7D 

\ M 
Personalized Print Analysie—Dr. John W. Super 
4 

Salon Workshop | APSA WwW 
Northside Dr lackson, Miss 


James T. John- 
Calif. 


Yates Ave., 


Salon Labels ( Enclose 
por 1712 Calle Cerro, 
Pen Pals 


hicay Ilinow 


stamp) 
Santa Barbara, 


frances Hayek, 8515 South 


American Exhibite—East: Robert W. Keith, 7525 
tad Ave shicago, li Ray F 
41) N. Damen Chicago 4 il 
Nes bh Lemere ‘ cea ake Rd 
arpinteria, Call 
Club Print Circuits M Met: 
York ¢ N.Y 
Club Print Judging Service E. Ha 5 


International Club Print Competition—John A. Kel- 
OW Parkwa ae 45, ih. 
Portiolie ol wtiolios 336 

I M 
Scien ipb Mahon, APSA, 260 Pores 


Selon Sere ira 8S. Dole, 1322-10th Ave 
Lewiston, Idaho 
Stereo Division 
dividua 
Personalized Slide Analysio—Max Sorensen, 1119 EB 
Andrews, Frean Cabiornia 
Individual Slide Competition 65 
Slide Circuits - ames W. Stower, The Detrot 
Times, Detroit 51, Michigan 
Large Size _Stereograme Wheeler W. Jennings, 139 
th Se St. Petersburg, Florida 
Slides for "‘Vecnmmn George Towers, 19635 Rogge. 
Detroit 4, Michigan 
Old Stereo Library! I nigat 921 Long 
f ‘ M 
Tape Recordings ke 4 Aerer Place 
Cincinnati 24, Obi 
Club Slide Sets | ‘ AvSA, 16 
eneva Ave t 
laswustion Sets Earle E. Krause, APSA, $706 
Harper. Chicag 


Netional Club Stereo Thrush. 
1407 EB. tith Ave., #15, Denver 18, Colorado. 


Technical Division 
Most vided by the Technical Div 
ision for the average member are hidden. They are io 
the line of standards, practices, and similar things 
that affect all of us but without the service showing 


{ the services pr 


TD has sections in Boston, New York, Ithace, 

Binghomess Rochester and Cleveland where local 
embers ect ently ¢t hear technical pepers. 

Information—Don J. Mohler, Nels 

Park, Clevelond h 

Traveling Exhibits John F. Englert, 85) Washing 

ton Ave Rochester, N. Y 


Services to Exhibitions 
(Recognition, listing end approval of exhibitions 
is handled for PSA by the several Divisions. Who's 
Ww st : ally Notices of 
coming exhibitions should be sent to persone listed 
on the Exhibitions and page.) 
A 7 r i Cy 
Color Robert poldmar 
Lene 
Nature 
Chicago 34, Il! 
Pictorial Ralph | 
hurst, [llinow 
Stereo | W. Durous, ¢ Detroit 1, 
M 


Competitions 


indards 
APSA fen 


H. Par APSA. 4024 Deakin Se., 


orest Ave.. Elm- 


Color a APSA Linden 
Head. N. ¥ 
Netwre—Audrey Cinerich 
Detroit 2. Mich 

Pictorial Ya 

New York 7. 3 
Ecra Poling. 65 
N.Y 


Harelwood 
APSA Church Se., 
Serong St., Rechester 21, 


Who 


Colee—Mre Blanche Kolorik, FPSA. 5801 W. 630d 
Chicago 38, Ill 

Neture—Mrs. Louise K. Bromen, APSA, 166 W 
Washington St.. Chicago 2, Ill 

Pictoriel A Yorrines APSA. Church 
Se.. New York 7. N. Y 

Stereo—Jack Stolp. APSA, 282 Bellehuret Drive, 


Rochester 17, N. Y 
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NEW! 


Simmon Automega E-5 


ondenser 
Lamphousing 


for brilliant prints and color work \- 


A Simmon Omega Enlarger is always new... 
always up-to-the-minute with new advantages 

no matter how old it is. New Simmon Omega 
accessories are designed to provide the man who 
already owns an Omega Enlarger with the same 
benefits a new owner enjoys. For instance, what 


better proof than the new Condenser Lamphous- CONDENSER LAMPHOUSING 
ing which offers the finest illumination avail- FOR AUTOMEGA 00 


able for maximum contrast prints and color 

work. This is in addition to the superior features J 

that Simmon OMEGA Enlargers offer — built- éfene 00 
in Colorhead, interchangeable lenses and con- 


densers for 35mm to 5 x 7 negatives. Simmon P 

‘ Autome Enl th 
Omega Enlargers continue to remain “years 
ahead"... the standard of comparison for others Condenser Lamphousing fer 


to follow as best they can. Automege 
(lean lena) $905.00 


Rr 


Here’s Further Proof! 
iT PAYS TO BUY A 


SIMMON 
OMEGA ENLARGER 


RIGHT FROM THE START! 


SIMMON BROTHERS, INC. €@ 30-28 Starr Avenue, Long Island City, New York 
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Signet guality in your slides... 
Signet power on your screen... 


be chosen with a single-slide 
changer, automatic magazine 
changer, or both. 
Talk to your Kodak dealer. Let him show you the 


Good color demands teamwork. Pick a Kodak Signet 
35 Camera, with the finest miniature-camera lens Kodak 
makes ... match it with a 300-watt or 500-watt Koda- 
slide Signet Projector .. . and you have a winning team, 


from scene to screen. 

There are many Signet-Signet combinations, one to fit 
your specific needs. The Signet 300 Projector has an //3.5 
lens ; the 500, a choice of //3.5 or //2.8 for extra brilliance, 
larger screen images. And each of these projectors can 


handsome, compact, $75 Kodak Signet 35 Camera. Let 
him demonstrate the quietness and superb screen power 
of the Signet Projectors. Then work out the combina- 
tion that’s right for you. The cost is low—whether you 
use cash or your dealer's convenient terms. 


Keodek Signet 35 Comere— Kodak Ektar /3.5 Lens, Lumenized. Coupled, combined 
rangefinder and viewfinder. Kodak Synchro 300 Shutter. Ball-bearing lens mount, 
double-exposure prevention, automatic film stop and film count. Price, $75 

Kedaslide Signet 500 Projector —Close-coupled Lumenized condenser system. 500-watt 
bulb, quiet impeller cooling. With snap-action slide feed and //3.5 lens, $72.50; with //2.8 
lens, $79.50. With Automatic Slide Changer, $82.50 and $89.50. Kedestide Signet 300 
Projector with 300-watt bulb and //3.5 lens, $59.50. With Automatic Changer, $69.50 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


x Prices include 
Federal Tax and are 
subject to change 
without notice 
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